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ADDRESS  OF  CHARLES  MUNCH, 

DIRECTOR  OF  THE  BERKSHIRE  MUSIC  CENTER 
AND 

DR.  LEWIS  PERRY, 

CHAIRMAN  OF  THE  FRIENDS  OF  THE  BERKSHIRE  MUSIC  CENTER 
AT  TIffi  OPENING  EXERCISES  OF  THE  TWELFTH  SESSION 


July  4,  1954 
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Addressing  the  students  of  the  Herkshire  Music  (’enter 
at  tile  opening  exercises  of  the  school  on  July  4,  Mr.  Munch, 
as  Director,  made  the  following  observations; 

1r  I SEI)  to  be  said  in  the  18th  Century  that  music 
was  the  art  of  combining  sounds  in  a manner 
j agreeable  to  the  ear  — a very  vague  definition,  be- 
i cause  there  are  as  many  different  ideas  of  what  pleases 
■ the  ear  as  there  are  listeners. 

I In  the  documents  of  the  19th  Century  we  find 
the  tlefinition  changed.  iVIusic  aligns  itself  with  the 
visual  arts.  Berlioz  tells  us  that  his  teacher,  Lesueur, 
always  said  that  the  aim  of  music  was  to  picture. 
In  fact,  we  can  cite  innumerable  e.xamples  of  de- 
! scriptive  music  from  “The  Song  of  the  Birds”*  b\' 
jannequin  to  Honegger’s  “Pacific  2-3-1.”  But  notes 
can  only  rarely  describe  a visual  impression  as  pre- 
! cisely  as  words  or  a painter’s  brush. 

And  this  brings  us  to  another  definition  — that 
music  translates  a thought:  that  music  is  the  art  of 
thinking  in  sound,  which  seems  to  me  to  be  the  best 
definition  because  it  is  the  most  general.  But  we 
must  add  that  these  thoughts  belong  to  another 
world,  an  inner  world,  more  profound  and  more 
mysterious. 

There  is  a story  about  Beethoven  playing  one  of 
his  piano  sonatas  to  a lady  of  his  acquaintance. 
When  he  had  finished,  she  asked  him  what  it  meant. 
He  did  not  answer,  but  sat  down  at  the  piano  again 
and  played  the  entire  sonata  a .second  time.  At  the 
end,  he  turned  to  the  lady  and  said  : “That  is  what 
it  means.” 

But  even  if  we  can  say  that  music  serves  to  formu- 
! late  a thought,  or  to  express  a feeling,  or  to  suggest 
! an  image,  music  will  always  remain  the  least  defin- 
I able  of  all  the  arts  and  ever^mne  will  understand  and 
I love  it  in  his  own  way.  1 say  “love”  becau.se  to  love 
, music  will  always  be  the  essential  thing, 
i You,  dear  listeners,  have  the  right  to  criticize,  to 
1 find  a piece  of  music  boring.  You  have  the  right  to 
I sat’  that  a work  seems  incomprehensible  when  it  does 
i not  fall  in  with  your  listening  habits.  But  who 
[ knows?  A day  may  come  when  you  will  know  the 
’ work  better  and  take  it  to  t'our  hearts. 

I In  the  history  of  humanity,  spiritual  values  are 
the  most  precious  gift  that  is  passed  on  from  gener- 
ation to  generation.  It  is  only  by  protecting  and 
supporting  spiritual  values  that  we  find  the  road  to 
saKation.  What  does  it  profit  a man,  to  gam  the 
whole  world  and  forfeit  his  sold  ?” 

Never  forget  that  the  aim  of  music  is  above  all  to 
elevate  us  beyond  oin-  miserable  human  condition. 

! Music  will  reward  us  a hundredfold  if  we  try  to 
' hear  its  message  with  all  our  hearts  and  to  listen 
to  it  with  a kind  of  wonder  reflected  in  the  clear  and 
innocent  eyes  of  a child  dazzled  hy  the  lights  of  a 
Christmas  tree. 


again  softly  brings  in  the  ubiquitous  theme,  but  now 
its  grace  and  ardor  is  gone,  and  presently  the  violins 
defile  it  with  sharp  accents  and  sardonic,  mocking 
trills.  The  E-fiat  clarinet  squeals  it  out  and  the 
whole  orchestra  becomes  vertiginous  with  it.  Then 
come  the  tolling  hells  and  the  chant  of  death.  'I'he 
theme  which  rocks  along  in  a 6-8  rhythm,  fore- 
shadowing a certain  apprentice  sorcerer,  becomes 
the  subject  of  a double  fugue  in  the  final  section,  1 
entitled  “Ronde  du  Sabbat,”  where  it  is  ingeniously  ' 
combined  with  the  Dies  Irae. 


A WORD  ON 

7 'ra fftc  C onditmis 


The  large  number  of  cars  coming  to  the  Berkshire  Festival  j 
Concerts  taxes  the  highway  approaches  to  Tanglewood  and  ! 
makes  for  traffic  congestion.  The  Massachusetts  State  * 
Police,  the  Department  of  Public  Works,  police  officials  of  i 
Lenox,  Stockbridge,  Lee  and  Pittsfield  and  the  administra- 
tion of  the  concerts  are  cooperating  fully  to  improve  the  ' 
traffic  situation.  Nevertheless  there  is  bound  to  be  some 
traffic  delay,  and  Festival  visitors  are  urged  to  be  recon- 
ciled to  it  in  advance.  You  can  help  in  several  ways. 

1.  FOLLOW  THE  TANGLEWOOD  SIGNS,  which  have 
been  placed  by  the  State  Police  and  the  Department 
of  Public  Works  to  show  the  least  congested  ap- 
proaches. 

2.  COME  EARLY.  The  grounds  will  open  at  noon  on 
Sunday  and  at  six  o’clock  for  evening  concerts.  The 
buffet  at  Tanglewood  will  serve  sandwiches,  soups,  j 
beverages  and  other  light  meals  before  concerts. 
Many  visitors  bring  picnic  meals  to  eat  on  the 
grounds. 

3.  STAY  LATE.  The  sudden  outpouring  of  cars  onto  j 
the  highways  at  the  close  of  the  concerts  is  the  prin- 
cipal cause  of  traffic  delay.  You  are  invited  to  stay 

at  Tanglewood  as  long  as  convenient.  The  formal  | 

gardens  will  be  open  and  lighted  for  at  least  an  hour  ' 

after  everv  concert. 

■ 

4.  HAVEPATIENCE. 
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Boston  Symphony  Orchestra 


CHARLES  MUNCH,  Music  Director 


TANGLEWOOD  LENOX,  MASSACHUSETTS  Lenox  600 


Mr.  Munch,  members  of  the  faculty,  students  of  the  Berkshire  Music  Center, 
Friends  of  the  Center,  and  Mrs.  Koussevitzky,  who  has  honored  us  by  being  present. 

But  in  this  galaxy  of  musicians  and  distinguished  guests  you  will  probably 
be  wondering  who  I am.  As  Mr.  Boris  Goldovsky  is  not  present  I can  tell  you  I am 
a disappointed  operetta  singer.  The  cantata  was  called  Queen  Esther  and  was  given 
in  the  Methodist  Church  of  Williamstown,  Massachusetts.  I had  reached  the  ripe 
age  of  eleven.  I was  the  Herald  to  King  Ahasuerus.  And  I had  the  key  announcement 
of  the  whole  play;  ’’Build  thou  a gallows  fifth  cubits  high  and  there  on  the  morrow 
let  this  Hebrew  die.”  But  my  accompanist  on  the  piano  seemed  to  be  putting  on  extra 
frills  that  night,  I did  not  know  when  to  come  in,  so  I bowed  to  Kind  Ahasuerus, 
waited  a sufficient  time  and  bowed  myself  off.  The  audience  had  to  guess  the 
purport  of  my  announcement.  It  was  all  very  enigmatic.  Even  my  proud  family  in  the 
audience  couldn’t  guess.  So  I was  the  inventor,  I think,  of  the  type  of  drama 
beloved  of  intellectuals,  the  symbolic  play. 

I was  until  recently  the  Chairman  of  the  Friends  of  the  Berkshire  Music 
Center.  I am  merely  taking  the  place  today  of  Mr.  William  J.  Cox,  my  successor. 

V/e  try  to  raise  money  rather  quietly.  The  Chinese  have  a saying  which  we  like; 

”The  sea  by  lying  low  receives  all  the  waters  of  the  earth.”  We  are  not  aggressive 
but  receptive. 

That  is  what  we  have  done  in  our  endeavors  for  our  Berkshire  Music  Center 
and  I am  glad  to  announce  that  Mrs.  John  D.  Rockefeller,  Jr.,  has  generously  given 
us  fifteen  thousand  dollars  for  this  year,  then  ten  thousand  dollars  for  next  year 
and  five  thousand  dollars  for  the  third  year,  that  the  school  may  go  on. 

This  afternoon  we  are  honored  by  the  presence  of  Miss  Gertrude  Robinson 
Smith,  one  of  the  founders  of  the  Berkshire  Festival,  and  Mr.  Charles -Roux,  the 


page  #2 

French  Consul  General  in  Boston.  They  lend  distinction  to  this  opening  of  a school 
which  was  a dream  of  Serge  Koussevitzky.  He  laid  the  foundation  for  a school  vdiich 
is  now  in  its  twelfth  season. 

We  modestly  noint  to  the  importance  of  Tanglewood.  Last  year  over  a hundred 
and  twenty  thousand  people  came  to  our  concerts.  There  has  been  little  fanfare 
about  Tanglewood  - we  just  started  giving  concerts.  And  we  have  gone  on  making 
music,  until  we  think  that  Tanglewood  now  is  the  most  important  place  in  the  world 
of  its  kind. 

This  year  there  will  be  twenty-five  concerts  given  in  the  Festival  and  for 
the  Friends  of  the  Berkshire  Music  Center  there  are  twenty-five  extra  concerts. 

From  now  until  August  15th  there  will  be  more  good  music  played  on  this  beautiful 
estate  than  anywhere  else  in  the  world.  And  you,  the  members  of  the  school,  will 
hear  it  all  and  will  be  a part  in  making  it. 

On  our  tenth  anniversary  we  found  that  in  the  major  orchestras  of  this 
country  about  ten  per  cent,  of  the  members  had  been  students  at  Tanglewood.  These 
are  players  who  have  finished  their  training  since  1940  or  a very  large  slice  of 
the  young  musical  generation. 

I want  to  give  a hopeful  note  to  you  students.  More  money  is  spent  now 
for  admission  to  musical  events  than  is  taken  in  by  organized  baseball  ! 

“Americans  who  may  cater  to  such  forms  of  music  as  bebop,  tazz,  and  jive 
are  now  becoming  the  world^s  most  avid  consumers  of  symphonies. .. .This 
boom  in  demand  will  push  box  office  receipts  to  the  $45,000,000  mark  this  year. 

That  figure  is,  of  course,  relatively  small  potatoes  as  U.S.  industries 
go.  A comparable  public,  for  example,  is  the  sale  of  popcorn  in  movie 
theatres,  which  also  runs  about  $45,000,000  annually,  but  it’s  more  than 
the  $40,000,000  spent  by  the  public  at  stadiums  to  see  professional  base- 
ball games  this  year.*' 

That  is  taken  from  the  Wall  Street  Journal  I 

This  is  the  last  opening  in  which  Mr.  George  E.  Judd  will  be  present  as 
Manager  of  the  Boston  Symphony  Orchestra.  He  has  done  his  work  quietly. 
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unselfishly,  and  with  amazing  efficiency.  We  are  all  going  to  miss  him,  not  the 
least  the  members  of  the  Boston  Symphony  Orchestra.  But  there  has  been  another 
quiet  worker  around  here,  who  figuratively  has  played  the  viola,  not  the  drum. 

V/e  welcome  a tried  member  of  our  own  organization  to  this  most  delicate, 
influential  and  responsivle  position  - Mr.  Thomas  D.  Perry,  Jr, 

But  to  come  back  to  our  own  enterprise  - the  Berkshire  Music  Center.  We 
have  entertained  here  representatives  of  UNESCO  — the  educational  side  of  the 
United  Nations.  The  other  day  a western  Congressman  addressed  a lady  at  the  United 
Nations  and  asked  her  what  she  represented.  ”1’*,  she  replied,  ‘‘represent  UNESCO." 
"And  a brave  little  country  it  is,  A gallant  little  country",  said  the  Congressman. 
"I  am  in  favor  of  giving  her  more  money."  I hope  you  all  feel  like  the  Congressman. 

The  Director  of  the  Berkshire  Music  Center  is  the  head  of  the  Boston 
Symphony  Orchestra.  For  five  years  we  have  been  under  the  benign  and  expert 

f 

leadership  of  ‘Charles  Munch  - He  has  great  qualities  of  leadership,  great  belief 
in  youth,  and  I think  he  is  the  greatest  conductor  in  the  world  — Mr,  Munch. 


V»fe  are  grateful  for  what  Mr.  Munch  has  said  to  us. 

One  of  the  most  distinguished  persons  here  at  Tanglewood  is  the  Assistant 
Director.  He  is  an  inspiring  teacher,  and  one  of  the  best  known  American  composers. 
He  will  speak  to  you  and  introduce  the  faculty  of  the  school,  Mr.  Aaron  Copland. 


At  these  openings  Mr.  Hugh  Ross  always  leads  us  in  Mr.  Randall  Thompson's 
Alleluiah  chorus.  The  Alleluiah  chorus  was  written  for  Tanglewood,  and  it  was 
Randall  Thompson  who  first  recommended  Mr.  Thomas  Perry  to  the  Boston  Symphony 
Orchestra,  So  we  hope  that  this  year  the  chorus  will  be  sung  with  particular 
fervor. 


That  was  sung,  as  always,  beautifully.  With  only  one  rehearsal;  that 
is  our  first  annual  miracle. 


Tea  in  the  garden. 
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F ACUITY  1954 


Charles  Munch  - Director 
Aaron  Copland  - Assistant  Director 
Ralph  Berkowitz  - Dean 


ORCHESTRAL  CONDUCTING 


ORCHESTRAL  & ENSSi^lBLE  PLAYING 


Leonard  Bernstein,  on  leave  of  absence 
Jean  Morel,  Acting  Head 
Seymour  Lipkin 

CHORAL  CONDUCTING  & CHORUS 

Hugh  Ross 
James  Aliferis 
Lorna  Cooke  de  Varon 

CQjyjPOSITIQM 

Aaron  Copland 
Ernst  Toch 
Lukas  Foss 

TANGLEWOOD  STUDY  GROUP 

Ingolf  Dahl,  on  leave  of  absence 
Lukas  Foss,  Acting  Head 
Karl  Kohn 
Florence  Dunn 

ANALYSIS 

Lukas  Foss 


Richard  Burgin 
William  Kroll 

Gregor  Piatigorsky  - Guest  Teacher 

Jean  Bedetti 

Fernand  GjJJLet 

Ruth  Posselt 

Willem  Valkenier 

and  members  of  the 

Boston  Symphony  Orchestra 

OPERA 

Boris  Goldovsky,  on  leave  of  absence 

Frederic  Cohen,  Acting  Head 

Morton  Siegel 

Emanuel  Balaban 

Felix  Wolfes 

Frederic  Vifaldman 

Elsa  Kahl 

John  Blankenchip 

Leo  van  Witson 

Thomas  DeGaetani 

Ludwig  Zirner 

Laura  Zirner 


SOLFEGE 

Roger  Voisin 
Fernand  Gillet 
Gaston  Dufresne 


MEMBERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 
INSTRUCTORS  IN  ORCHESTRA  & EMSEiyBLE  PLAYING 


VIOLIN 

OBOE  & ENGLISH  HORN 

Richard  Burgin 
Alfred  Krips 

Louis  Speyer 

Einar  Hansen 

CURINET  & BASS  CLARINET 

Clarence  Knuds on 
Vladimir  Resnikoff 

Rosario  Mazzeo 

George  Zazofsky 

BASSOON 

VIOU 

Sherman  Walt 

Joseph  de  Pasquale 
Georges  Fourel 

TRUMPET 

Eugen  Lehner 

Roger  Voisin 

VIOLONCELLO 

TROMBONE 

Samuel  Mayes 
Alfred  Zighera 

Jacob  Raichman 

DOUBLEBASS 

TII-IPANI 

Georges  Moleux 

Roman  Szulc 

HARP 

Bernard  Zighera 

FLUTE 

Doriot  Anthony  Dia/yer 
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FOREIGN  STUDENTS 


1 9 5 4 (26  students) 
(11  countries) 


Hamilton,  Michael  A.  LeVallon,  Vence,  France  I 
Badin,  Jacque  Andre  Paris,  France,  V 
Salem,  Lionel  S,  Paris,  France  V 
Crone,  Adriana  (Tan)  ♦sKertogenbosch,  Holland  I 
Klausner,  Tiberius  Budapest,  Hungary  I 
Haim,  Dolly  Athens,  Greece  I 
Krampf,  Jenny  Tel-Aviv,  Israel  I 
Rasiel,  Yecheskel  Tel-Aviv,  Israel  I 
Ichiyanagi,  Tossi  Tokyo,  Japan  III 
Grove',  Stefan  Cape  Town,  South  Africa  III 
Goldberg,  Suzanne  Caracas,  Venezuela  IV 
Blanche!,  Lina  Mathon  Port-au-Prince,  Haiti  V 
DeCastro,  Norberto  Havana,  Cuba  I 
LSdon-Fedez,  Juan  Havana,  Cuba  I 
Quian,  Carlos  Alberto  Havana,  Cuba  I 
Valledor,  Gonzal.o  Havana,  Cuba  I 


Flute 

Study  Group 

Study  Group 

Piano 

Violin 

Piano 

Violin 

Viola 

Composition 

Composition 

Associate 

Study  Group 

Violin 

Violin 

Viola 

Violin 


Burko,  Louis 
Ginter,  Anthony  F. 
Kilik,  Patricia  M. 
Rogers,  William  Keith 
Weisz-Akos,  Catherine 
Senay,  Pierrette 
Aussant,  Huguette  Rita 
Bell,  James  L. 

Lang,  Norma 
Rogers,  MrsoKeith  S. 


Outremont,  Montreal, Canada 
Windsor,  Ontario,  Canada 
Calgary,  Alberta,  Canada 
Charlottetown,  P*E<.Io , Canada 
Toronto,  Ontario,  Canada 
Out  r emont , Mon t re  al , C anada 
Outremont, Mont  r e al , C anada 
Halifax, Nova  Scotia, ^Canada 
Toronto,  Ontario, Canada 
Charlottetown, P«EoI» , Canada 


I - Orch.  CondeAuditor 
I - Violin 
I - Violin 
I II -Compos iti on 

IV  - Dramatics 

V - Study  Group 

V - Study  Group 

V - Study  Group 

V - Study  Group 

V - Study  Group 


r 


DATA  REGARDING  STUDENTS  1954 


Sex;  1951  1952 

Men  196  189 


1953 

174 


1954 

153 


/V7 


Women  162 


221  (5k%)  221  (56^)  209  (58^) 


Age.Gr^  ^ 


1954 

2B%  of  the 

students  v/ere 

under  30, 

60fo 

under 

25 

1953 

1B% 

V?  tl 

Tl  t» 

ti  tl 

f 

56% 

71 

tl 

1952 

SOfo 

M tl 

tl  71 

U tl 

> 

6U% 

tl 

II 

1951 

87^ 

tt  tl 

!l  II 

tl  VI 

> 

65% 

II 

tt 

i / !r 

(^4 


1951 

1952 

1953 

1954 

19  or  less 

100 

■84 

69 

65 

X-? 

20  — 24 

131 

176 

153 

152 

— / "7  0 

25  — 29 

80 

68 

84 

66 

30  - 34 

19 

38 

34 

32 

--  > 9' 

35  - 39 

14 

18 

19 

23 

/ 7 

40  or  over 

14 

26 

36 

24 

- .3  7 

358 

4I0 

395 

3^ 

Geographic  D1 

stribution: 

1951 

1952 

1953 

1954 

Number  of 

: C- 

States 

35 

39 

40 

35 

District  of 
Columbia 

no 

3 

4 

no 

A 

Ntjmber  of  Foreign 

__  /? 

Countries  10 

16 

11 

11 

The  States  most  represented  in  1954! 

ni 

123  , California 
48  Minnesota  \ 

23 Missouri  j 

20  Rhode  Island  j 


New  York 
Massachusetts 
Pennsylvania 
New  Jersey 


a 


.Connecticut 


Michigan 
w Ohio 
Illinois 
I-owar 


12  ^ ^ Wisconsin 
11  Florida 
^ '7  Texas 
8^’^  Kentucky 
^ ' New  Hampshire 


.6 

6 ^ 
.6  "7^ 
6 


S'S 

5-4 

-4 

4 '3 


Louisiana 
Kansas 
Washington  3 ' 

Indiana  2 ^ f 

Maryland 

North  Carolina  2 “ 

Utah  -2 

^ ^ u - . 


j / v>  v.  - -•7-  4 


1 


"lu-f 


■4i 


?!) 


t 


Education  Backgrounds t 


10 


.:3- 


High  School  graduates 

355;^i 

Bachelor  of  Arts 

n 

19% 

of 

students 

Bachelor  of  Music 

to  o 4B 

13% 

11 

ti 

Bachelor  of  Science 

31- 

^7 

9% 

tf 

If 

Master  of  Arts 

20 

6% 

tt 

If 

Master  of  Music 

18- 

5% 

:i 

tf 

Master  of  Science 

10- 

- 

3% 

Tf 

if 

Bachelor  of  Education 

4- 

“/i-. 

Master  of  F-ine  Arts 

-2- 

_ V 

Doctor  of  Dental  Science 

2 

t 

Doctor  of  Philosophy 

2 

7 

Other  degrees  ^ 

12- 

/3c 


Collej^es  represented;  242  students — 117  colleges 


Piadcliffe  College 

New  York  University  

University  of  Michigan 

Brooklyn  College  

Hunter  College  

Queens  College  

Vassar  College 
Yale  University 

University  of  Illinois  

Barnard  College  — 

Boston  University  

Columbia  University 

University  of  Miami  (Fla.) 

Wellesley  College  

City  College  of  New  York  — - — - 

Cornell  University. 

Duke  University  ' 

Indiana  State  Teachers^  College 


University  of  Minnesota 
University  of  Pennsylvania 
Antioch  College 

Carnegie  Institute  of  Technology 
East  Tennessee  State  College 
Emory  University  (Atlanta) 
Harvard  University 
McMaster  College  (Ontario) 
Michigan  State 
Roosevelt  College  (Chicago) 
University  of  California 
University  of  Houston 

University  of  V/isconsin  — 

Wooster  College 


2 

2 

2 
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Music  Schools  represented:  1?6  students — 48  schools 


Juilliard  School  of  Music 
New  England  Conservatory  of  Music 
Eastman  School  of  Music 
Manhattan  School  of  Music 
Yale  Music  School' 

Curtis  Institute  of  Music  

University  of  Illinois 

Oberlin  Conservatory  — 

Cleveland  Institute  of  Music  

Conservatorio  Municipal  Habana 
Cincinnati  Conservatory  _ 

Mannes  School  of  Music  


'4.0 

- 

/ 


Philadelphia  Conservatory  — 

Royal  Conservatory  of  Toronto 
Boston  University  School  of  Music 

Peabody  Conservatory 

Wisconsin  Conservatory 
Royal  School  of  Music 
Toronto  Conservatory 


31 
26 
13 
10 
7—  o 
6 - 
6— ' 

7 

4-  ^ 
4 

3-1 

3/^ 

3 ” ^ 

3 .. 

2-7 

2 

1 

1 


/r-fl 


6^' 


Graduate  or  Professional  Schools  represented; 


Columbia  University 
New  York  University 
Columbia  Teachers’  College 
Juilliard  School  of  Music 


104  students— 
47  schools 


New  England  Conservatory  of  Music  — 
Harvard  University 

Manhattan  School  of  Music — 

Curtis  Institute 

Northwestern  University 

Peabody  Conservatory 

Princeton  University 

Duke  University 

University  of  Michigan 

University  of  Toronto 

Westminster  Choir  College 

Rhode  Island  School  of  Design 

Vesper  George  School  of  Architecture 


Former  Students: 

35^  of  the  students  of  the  1954  session  had  attended  the 
Berkshire  Music  Center  previous3.y  (in  some  instances 


second 

, third 

or  fourth  session) 

1940 

- 1 

1947  — 1 

1951 

— 12 

1941 

- 2"^ 

1948  — 4*^ 

1952 

— 26- 

1942 

- lO 

1949  _ 6 

1953 

— 60  '>■' 

1946 

— lO 

1950  — 13  " 

/ yv/  "V 

— 

Total  — 127 


student  Occupations: 


12 


mi 

im 

Students 

184 

16$ 

/7L 

Singers 

56 

49 

O - 

— 7/ 

Teachers 

90 

74 

Players  in  Symphony  Orchs. 

28 

34'- 

• 7 '■ 

Other  Occupations, 

45__ 

42 

• ■ >5" 

including  conductors 

395 

362 

— ; — 

Dormitories : i Y' 


There  were  78  students  at  Wheatleigh  (men)  66  — 

12  — 


There  were 
There  were 


I'M 

144  students  at  Lenox  School 

(women) 

11  living  in  tents  at  the  Lake 


/ 

101  — 


//•  I- 

6 weeks 

4 or  2 ^ 

weeks 

6 weeks 
4 or  2 
weeks 


and  3 living  in  the  Barn  at  Tanglewood 


H- 
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Berkshire  Music  Center  Scholarships 

1954  Session 


Department  I - Orchestral  Conducting 
Janiec,  Henry  $150 


- Orchestra  and  Chamber  Music 


VIOLIN 

Bromberg,  Oded  J. 

$150 

Bynum,  Kyla 

125  X 

Day,  Michael 

100 

DeCaatro,  Norberto 

150  - 

DBmbrowski,  Stanley 

150 

Dreyfus , Ethel 

150 

Elias,  fechard 

150 

Fenster,  Bira 

150 

Field,  Constance 

150 

Fraser,  Barbara 

150  X 

Ginter,  Anthony  F. 

150  - 

Hartmann,  R.  Lynne 

150 

Heins,  Judith 

150 

Keller,  William 

150  X 

Kilik,  Patricia 

150  - 

Klausner,  Tiberius 

150  - 

Krampf,  Jenny 

150  - 

Ledon-Fedez,  Juan 

150  - 

Lumia,  Guy 

150 

Miranda,  Antonio 

150 

dePasquale,  William 

150 

Reilly,  Frank 

150 

Rosenbaum,  Adrienne 

150 

Siranossian,  Eleanor 

150 

Skoldberg,  Phyllis 

150 

Stoltz,  Jane  E. 

150 

Taylor,  Irene  R. 

150 

Valledor,  Gonzalo 

150  - 

Wexler,  Miriam 

150  X 

VIOLA 

Bundra,  Francis 

25  X 

Kalam,  Endel 

150 

Pietropalo,  Joseph 

150 

Quian,  Carlos 

150  - 

Rasiel,  Yecheskel 

150  - 

VIOLONCELLO 

Grebanier,  Michael  Peter 

150 

Hazen,  Louise 

150 

Heller,  Camilla 

100 

Mark,  Dorothy 

150 

Petillo,  Albert  F. 

150 

95  dormitory  - Proctor 
foreign 


90  meals  at  dormitory— Proctor 
foreign 


90  meals  - Custodian  of  Barn 
foreign 

KcMoF. -living  - |175 

foreign 

foreign 


foreign 

175  - dormitory  - Proctor 


30  - Harvey  helper  - 1 week 


foreign 

foreign  - KoM.F.-living-$250 


Violoncello  - continued 


Phillips,  Bert  G. 

$150  X 

Schweiger,  Eugene 

150 

Steinbock,  Evalyn 

150  X 

Whittaker,  Constance 

150 

STRING  BASS 

Hirch,  Jules 

$150  X 

Ilku,  Julius 

150 

Patterson,  Benjamin 

150 

Raether,  Constance 

150 

Swora,  Matthew 

150 

Thompson,  Richard 

150 

FLUTE 

Hamilton,  Michael 

150  X 

Slimm,  Pollee  A. 

150 

Spalding,  Mary  E, 

150 

OBOE 

Brooks , Vivian 

150 

Dufford,  Catherine 

175  - 

Pierce,  Rodney 

150 

Sarvis,  Grace 

150 

Woiceshook,  Rita 

150 

CLARINET 

Grande,  John 

150 

Hiller,  Roger 

150 

Jacobs,  Allan 

150 

Moore,  Kenneth 

150  - 

Rubin,  Walter 

150 

Sweeney,  Mercer  W«,Jr. 

150  X 

BASSOON 

Bravo,  Donald 

150  X 

Clore,  J,  Isabelle 

150  X 

Grove,  Thomas  B. 

150 

Marteneon,  Robert  D» 

150 

Messina,  Beatrice 

150 

FRENCH  HORN 

Allan,  David 

150  X 

Cardwell,  Janet  W. 

150 

MacGaffey,  Monica 

150 

Pierce,  Robert 

150 

Schelberg,  Barbara  A. 

150 

Minkoff,  John 

150 

90  meals  - Custodian  of  Barn 
90  meals  - Proctor 

175-dormitory  -Personnel  Mgr«I 


175-dormitory  - Harvey  helper 


dormitory  - Proctor  Ass*to 

Librarian-Orcho  I 


175-dormitory-Harvey  helper 

175-dormitory-Harvey  helper 
1 7 5-do  rmi  to  ry-P  ro  c t or 


175-dormitory-Canteen  at 
Wheatleigh  - - x stipend 


fiSv 


» 


i 


; 


/ 


L 
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Andreucci,  Joseph  F. 
Benedetti,  Donald 
Chenette,  Stephen  M. 

TROMBONE 

Bernstein,  Norman 
Kasiick,  Wilbur 
Moore,  Joseph 
Or cutty  Eugene 
Weinman , Lawenc e 

TIi\^ANI  and  PERCUSSION 

Barnett,  Richard 
Britton,  Mervin  Wo 
Colgrass,  Michael 
Duffy,  Albert 
Kohloff,  Roland 
McCausland,  Lloyd 

TUBA 

Weldon,  Constance 
HARP 

Bengelsdorf,  Jill  M. 
Ilku,  Eiyze 

PIANO 

Crone,  Adriana  (Tan) 
Haim,  Dolly 


Department  II  - Choral 

DeJong,  Jan  Toon 
Fusner,  Henry 
Gold,  Morton 
Holroyd,  Sara  L. 
Lockwood,  Richard  H. 
OW^eefe,  Ruth 
Perkinson,  Coleridge-T 
Re,  Joseph 
Vickers,  Gilbert 

- Chorus 

Edelman,  Barbara 
Gorcoff,  Victoria 
Grist,  Reri 
Hagen,  Joan  E. 
Lilienstein,  June 
McGaw,  Eugenia  W. 

Shea,  Sandra 


$150 

150 

150 


150 

150 

150  X 145-dormitorV' 
I'^O 
150 


150 

150 

150 

150 

150 

150 


150 


150 

150 


150  - foreign- James 
150  X 175  ” foreign 


Conducting 

100 

150  X stipend  $125- 
75 
150 
150 

150  X 175“dorraitory 

150 

150 

150  X 175-dormitory 
Leaders 

150 

150 

75 

75 

150 

75 

150 


Harvey  helper 


C.  Howe-living“150 
- Proctor 

Accompanist  r/^1 

Ass’t.  Librarian  II 
Personnel  Mgr»  II 


Chorus  Leaders  continued 


Stahlman,  Barbara 
Tovmes,  Katherine 

Charney,  Lila 
Dower,  Catherine 
Jcnes,  Sheila 
Lindusky,  Joan  C, 

Barough,  Albert 
LaBrew,  Arthur 
MacKay,  John  G.,Jr. 

Carbonneau,  Maurice 
Garenani,  Louis 
Lilienstein,  Saul 

Festival  Chorus 


75 

150  X 175-Louiville  Philharmonic  Chorus 


150 

75 

150 

75  X 75  ~^irSo  EoL. Carpenter 

150 

150 

75  X 75  -Mrs.  EoL. Carpenter 

150 

150. 

150 


deLeuchtenburg,  Natalie  150 

Mapes,  Gertrude  150  (special  ~ Husband-BMC  Staff) 

(gate  - - tickets  - ) 


Department  III  - Composition 


Mr.  Copland’s  Class 

Gottlieb,  Jack  S. 
Greene,  George  Co,  Jro 
Ichiyanagi,  Tossi 
Maxfield,  Richard 


150 

150 


150  - foreign 

150 


Mr.  Toch’s  Class 

Brisman,  Heskel 
Diemer,  Emma  Lou 
Ferguson,  Allyn,  Jr. 

Kennedy;  John  B. 
Wernick;  Richard 
Kleiman,  Howard 


150 

150 

150  X $200  - living  -•  Anne  M.  Gannett 

Award 

150  X KoMoF,  living  - $250 

150 

100  (4-weeks) 


Department  IV  - Opera 

Opera  Dramatics 

Barr,  Bernard 
Bernstein,  Malcolm 
Boatwright,  McHenry 
Carlos,  Rosemary 
DeVita,  Emelina 
Edmonson,  Alvin,  Jr. 
English,  Anne 
Farr,  Naomi 
Giardino,  Antonio 
Goldman,  Emma 
Green,  Theresa  G. 
Holloman,  Charlotte 
Hornor,  John  L. 

Krebs,  M.  Beatrice 


150 

150 

150 

150 

150 

150 

50  (two  week  enrollment) 

150 

150 

150 

150 

150 

150 

150 


opera  Dramatics  continued 


Lear,  Evelyn  $150 

MacKenzie,  Mary  150 

Malfatti,  Lorenzo  150  x 

Maxymuk,  Nicholas  150 

Morris ,• Jefferson  Edward  150 
Sarfaty,  Regina  150  x 

Simpson > Robert  D.  150 

Stewart,  Thomas  J.  150 

Tierney,  Frances  Ann  150 

Weisz-Akos,  Cathermne  150  - 

Worden,  Marvin  150 

Zandars’ki,  Stephen  150 

Coaching 

Farr, Lowell  150 

Queler,  Eve  Rabin  150 

Sarason,  Leonard  150 


, Costuming 

Aubin,  Anna  150  x 


175-dormitory-Harvey  helper 
90  meals — Proctor 

foreign 


175“dormitory-x  stipend 


Scenic  Arts 


Buechner,  Alayne  150 
Kefauver,  Eulah  150 
Rodgers;  Susan  G.  150 
Sherman,  Joyce  150 


ASSOCIATES 

Gibson, • Herbert 
Johnson,  Howard  S. 
Torrance,  Phoebe 
Zimbler,  Helen 


150  X 10  per  week  stipend — work 
150  X 10  per  week  stipend— work 
150  - work 
150  (BoS.O.  Family) 


Department  V - Tanglewood  Study  Group 

Badin,  Jacque  20  “ foreign 

Blanchet,  Lina  M.  150  - foreign 
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Summary  of  Berkshire  Music  Center  Scholarships 
from  the  Tanglewood  Revolving  Scholarship  Fund 
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Foreign : 

13 

® 150 

with 

value 

of 

- Tuition 

1 

® 20 

.t 

u 

tt 

20  - 

Academic : 

142 

® 150 

5? 

u 

t? 

21,300  - " 

1 

® 150 

»t 

n 

SI 

150  - (B.S.O. Family) 

1 

@ 125 

it 

5? 

125  - Tuition 

4 

® 100 

t» 

it 

til 

400  - 

8 

@ 75 

}| 

tt 

51 

600  - '• 

1 

® 50 

tl 

II 

U 

50  - 

1 

® 25 

ft 

II 

n 

25  - 

172 

i? 

51 

51 

$38,120  - TUITION 

Dormitory,  Meals  only  at  dormitory,  Proctors,  Personnel 
Managers,  Assistant  Librarians,  Harvey  Helpers: 


13  ® $175 

with 

value 

Of 

$2,275 

1 ® 

145 

It 

55 

It 

145 

1 @ 

95 

51 

St 

tt 

95 

5 ® 

90 

5i 

tt 

5t 

450 

1 @ 

30 

5? 

5t 

tt 

30 

21 

55 

51 

55 

$2,995  - DORMITORY  - MEALS 

Total  Berkshire  Music  Center  Scholarships  - 
193  with  value  of  -44^7115  • *7/  ^ 


Note  for  record: 

Among  the  recipients  of  1954  Berkshire  Music  Center 
Scholarships  - 2 students  paid  $25.  to  the  Tanglewood  Revolving 
Scholarship  Fund  - - a total  of  $50  returned  to  the  Fund. 
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Scholarships  from  other  Scources  1954 


■'i 


MRS*  F*  S*  CROFTS  (The  Crofts  Award -Composition) 

Robert  Barney  Childs  Cornpositioh  $250 

Stefan  Grove*”  Composition  250 

THE  ANNE  M*  GANNETT  SCHOLARSHIP  of  the  National  Federation  of  Music 

Clubs 

Allyn  M.  Ferguson,  Jr*  Composition  $200  (living) 

Bcuce  Klingbeil  Violoncello  200  '• 

THE  MUSIC  STUDY  CLUB  OF  NEWARK  AND  THE  ORANGES,  New  Jersey 

Robert  '^D,  Simpson  Opera  Dramatics  $200  (living) 

WOMEN’S  ASSOCIATION  OF  THE  ST.  LOUIS  SYI4PH0NY  ORCHESTRA 


Mary  L.  Dodge  Viola 

WYOMJSSING  INSTITUTE  OF  FINE  ARTS  - the  Mrs.  Bruce  P. 


Lois  Lenstrohm 

LOUISVILLE  PHILHARMONIC  CHORUS 

Katherine  F.  Townes 

MR.  JAMES  C.  HOWE 

Adriana  P,  (Tan)  Crone 

KOUSSEVITZKY  MUSIC  FOUNDATION 

John  Kennedy 
Yecheskel  Rasiel 
Tiberius  Klausner 


Study  Gi'oup 


Chorus  Leader 


Piano 


Composition 

Viola 

Violin 


KOUSSEVITZKY  MEMORIAL  FUND  - - Orchestral  Conducting 

Samuel  Krachmalnick 
Paul  Vermel 


THE  SELLY  EISEMANN  SCHOLARSHIP 


Phyllis  Murphy  Opera  Dramatics 

THE  CARLOTTA  DREYFUS  SCHOLARSHIP 

Catherine  Dufford  Oboe 

THE  MIAMI  OPERA  GUILD 

Myrna  Bressack  Opera  Associate 

CANADIAN  GOVERNMENT  OVERSEAS  SCHOLARSHIP  sponsored 


$300 

Harden  A\vard. 
$325 

$175  (living) 


$150  (living) 


$250  (living) 
$250 
175 


$200 

200 


$150 


$150 


$150 


William  Keith  Rogers 


Composition 


■ 'i  . ,C- 
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Scholarships  from  other  Scour ces  - 1954  continued 


MRSo  E«  Lo  CARPENTER  - IlLnnesota 

Joan  C,  Lindusky  Chorus  Leader  $75 

John  G,  MacKay,  Jr,  Chorus  Leader  and  75 

Accompanist  - II 


In  addition  to  these  Scholarships  - - - - 

The  Heifetz  Award  (Prize) 

Tiberius  Klausner  $250 

The  Gregor  Piatigorsky  Prize 

Camilla  Heller  $125 

Eval3ni  Steinbock  125 

The  Wechsler  Award  - - Composition 

Raymond  Wilding-White  $300 

The  Kouzzevitsky  Composition  Prize  (The  Serge  Koussevitzky  Prize) 


Robert  Barney  Childs 
Michael  Sahl 


$250 

100 
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scholarships  and  awards 


2 


The  following  awards  wore  made  publicly  at  the  final  concort 
of  the  Department  One  Orchestra  by  Aaron  Copland  on  Saturday 
August  13th  at  3 o* clock. 

The  V/ochsler  Commission.  Raymond  V/ilding-White  student  in 
1950  with  Jacques  Ibert  and  in  1951  with  Luigi  Dallapiccola. 

|300  for  o choral  work  with  small  instrumental  ensemble  to 
be  composed  in  the  coming  year  and  performed  at  Tanglewood 
in  1955. 

The  Selly  Eiseman  Scholarship.  To  Phyllis  Mrrrphy,  soprano, 
for  outstanding  work  in  the  Opera  Department;  a leading  role 
in  "The  Tender  Land,"  $150  which  repays  tuition  grant  from 
The  Tanglewoo  d Revolving  Scholarship  Fund. 

The  Carlotta  Dreyfus  Scholarship,  To  Catherine  Dufford,  oboe 
in  Department  One,  for  outstanding  work  and  cooperation.  $150 
which  repays  tuition  grant  from  The  Tanglewood  Revolving 
Scholarship  Fund. 

The  Piatigorsky  Prize.  Divided  between  Camilla  Heller  and 
Evalyn  Steinbeck,  cellists  in  Department  One.  For  Talent, 
cooperation  and  future  promise.  $125  to  each  as  a cash  prize. 

The  Serge  Koussevitzky  Composition  Prize.  Established  by  the 
Koussevitzky  Music  Foundation  for  a work  written  in  Tanglewood 
by  a student  composer.  $250  awarded  to  Barney  Childs  for  a 
work  for  Harp  and  String  Quartet  and  $100  awarded  to  Michael 
Sahl  as  a special  prize  for  a work  for  the  same  instruments. 

The  Koussevitzky  Memorial  Scholarship.  A scholarship  made 
possible  because  of  a fund  established  by  residents  of  Berkshire 
County  and  vicinity.  Awarded  to  Samuel  Krachraalnick  and  Paul 
Vermel,  $50  each  in  cash  and  $150  each  for  use  as  repayment 
of  tuition  grants  from  The  Tanglewood  Revolving  Scholarship  Fund, 

The  Heifetz  Award.  Given  by  faculty  vote  to  Tiberius  Klausner, 
violinist  in  Department  One  for  talent,  cooperative  spirit  and 
future  promise,  cash  prize  of  $250, 
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FRIENDS  of  THE  BERKSHIRE  MUSIC  CENTER  - 1954  Season 


Dr.  Levris  Perry,  Honorary  Chairman 
William  J.  Cox,  Chairman 

Membership  in  the  Friends*  society  in  1954  totalled 
5,141,  with  receipts  from  contributions  amounting  to 
$23,545<»71  • Thirty-five  percent  of  this  membership 
is  from  Berkshire  County. 

Thirty  student  performances  were  given  during  the 
1954  session  and  two  organ  recitals  by  Mr.  E. Power 
Biggs,  including  the  major  opera  productions. 
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Tkc  Trustees  of  tke  Boston  Sjmpkonj  Orckestra 
Ckarles  M unc  l.,M  usie  Director, 
an  J tke  F acultj  of  tke 
Berlcsk  ire  M usie  Center, 
re(^uest  tke  konour  of  jour  presence  at  tke 
Opening  Exercises  of  tke  Twelftk  Season 
of  tke 

Berlcsk  ire  -Alusic  Center 
in  tke  Tkeatre-Concert  Hall 
at  TanglewooJ 
Lenox,  M assackusetts 

SunJaj,  Julj  fourtk,  nineteen  kundreJ  an  J fifty  -four 
at  kalf  past  tkree  in  tke  aft  ernoon 


Tea  will  Le  served  in  tke  G arJen 
following  tke  Exercises 


WHY  & HOW 
to  JOIN  the 

FRIENDS 
of  the 


BERKSHIRE 

MUSIC 

CENTER 


We  invite  you  to  join  the  Friends  of  the  Berkshire 
Music  Center.  The  Friends  are  interested  and  gener- 
ous people  who,  believing  in  the  work  and  ideals  of 
the  Boston  Symphony  Orchestra's  summer  school  at 
Tanglewood,  support  it  with  contributions.  In  recog- 
nition of  their  generosity  the  Berkshire  Music  Center 
cordially  invites  the  Friends  to  the  twenty-five  per- 


THE  BERKSHIRE  MUSIC  CENTER 


was  established  by  the  Boston  Symphony  ti 
Orchestra  in  1940  under  the  leadership  of  Serge  T 
Koussevitzky.  Since  his  death  in  1951  it  has  tl 

been  led  by  Charles  Munch,  the  conductor  of  il 

the  Boston  Symphony  Orchestra,  with  Aaron 
Copland  as  assistant  director.  s 


In  its  eleven  sessions  about  4000  young  musi- 
cians have  come  to  Tanglewood  as  students  of 
the  Berkshire  Music  Center.  Among  them  to- 
day are  many  of  the  leading  young  musical 
ly  talents  of  this  country.  They  have  come  to 
je  Tanglewood,  have  worked  and  studied  hard 

as  there,  and  have  gone  away  with  their  abilities 

of  illuminated  and  refreshed. 

3D  The  maturing  of  their  musical  abilities  from 
students  to  artists  has  been  given  direction  at 


Tanglewood.  Close  association  with  musicians  ' 

of  achievement  and  principle  has  given  impetus 
and  inspiration.  And  they  have  worked  with  ^ 

and  beside  one  of  the  world’s  great  symphony  ^ 

orchestras.  * 

While  they  are  at  Tanglewood,  these  students  ' 

are  offered  the  finest  in  musical  training.  They  | 

attend  the  concerts  of  the  Boston  Symphony  ' 

Orchestra  and  its  rehearsals,  they  receive  in-  '' 

struction  and  counsel  from  its  players,  and  they 
study  with  some  of  the  finest  teachers  in  opera,  “ 

composition,  chamber  music,  and  cborus.  ® 

ii 

a 

COSTS  and  REVENUES  ...  ' 

11 

Training  and  opportunity  such  as  exist  at  Tangle- 
wood  are  costly,  and  the  possibilities  for  earned  ^ 

income  for  the  school  are  small.  Students  ad- 
mitted to  the  advanced  divisions  of  the  school  ^ 

are  eligible  for  grants  for  tuition  from  the  « 

Tanglewood  Revolving  Scholarship  Fund.  For 
those  who  do  pay  tuition  (about  half  the  student 
body),  the  charge  of  $150  is  well  below  the  cost- 
per-student.  Tuition  receipts  cover  only  a frac- 
tion, and  a small  one,  of  the  cost  of  the  school.  ( 

The  Tanglewood  Revolving  Scholarship  Fund  i 

was  estabhshed  from  gifts,  principally  from 
RCA- Victor,  and  is  drawn  upon  each  year  to  | 

help  meet  the  cost  of  the  Alusic  Center.  Former 
recipients  of  grants,  as  soon  as  they  are  able, 
contribute  the  amount  of  their  scholarships  to 
the  Fund,  and  substantial  gifts  from  interested 
donors  are  credited  to  the  Fund  so  that  its 
principal  may  be  maintained. 

But  these  revenues  fall  far  short  of  the  cost 
of  the  school. 


SEE  THE  REVERSE  SIDE  P0[ 
OF  EVENTS  TO  WHICH  F R I 1N[ 


THE  FRIENDS 


« ♦ ♦ 


Gifts  to  the  Friends  of  the  Berkshire  Music 
Center  help  close  the  gap  between  income  and 
expenditures,  and  we  turn  to  you  now,  urgently, 
for  your  1954  contribution.  As  supporters  of 
the  Music  Center,  you  are  invited  to  observe 
its  work  at  first  hand  in  the  many  and  varied 
concerts  given  by  the  students. 

We  urge  you  not  to  think  of  your  contribution 
in  terms  of  admission  to  concerts.  Small  gifts 
are  welcome  when  they  demonstrate  a real 
interest  and  reflect  what  the  donor  can  reason- 
ably afford:  but  the  Music  Center  needs  sub- 
stantial gifts.  Please  consider  your  contribution 
in  terms  of  support  of  an  important  musical 
institution.  Gifts  of  $150  or  more  are  credited  to 
the  Tanglewood  Revolving  Scholarship  Fund. 


Checks  should  be  made  payable  to  the  Boston 
Symphony  Orchestra,  Inc.,  and  sent  to: 

WILLIAM  J.  COX,  Chairman 
Friends  of  the  Berkshire  Music  Center 
Symphony  Hall  . . . Boston  15,  Mass. 

(After  June  15,  Tanglewood,  Lenox,  Mass.) 

Gifts  to  the  Boston  Symphony  Orchestra  are  deductible 
under  the  Federal  Income  Tax  laws. 

* * * 

If  you  would  like  to  know  more  about  the  courses  at  the 
Music  Center,  please  ask  for  a catalog  with  full  details. 


For  listing  of  hotel  or  guest  house  accommodations  in  the 
Berkshires,  write  the  Berkshire  Hills  Conference, 
Pittsfield  26,  Massachusetts,  which,  through  the  co- 
operation of  local  chambers  of  commerce  and  similar 
organizations,  will  endeavor  to  secure  reservations. 
(Programs  Subject  to  Change) 

George  E.  Judd,  Manager 

Baldwin  Piano  RCA  Victor  Records 


TANGLEWOOD  1954 


IN  THE  BERKSHIRE  HILLS,  BETWEEN  LENOX  and  STOCKBRIDGE,  MASSACHUSETTS 


auditors,  music  educators,  amateurs: 

I.  INSTRUMENTAL  MUSIC  — Orchestrcd  Conducting  & Playing  — JEAN  MOREL 

Chamber  Music  — RICHARD  BURGIN,  WILLIAM  KROLL  & GREGOR  PIATIGORSKY 

II.  CHORAL  MUSIC—  HUGH  ROSS 

III.  COMPOSITION—  AARON  COPLAND  & ERNST  TOCH 
IV.  OPERA— FREDERIC  COHEN 

V.  TANGLEWOOD  STUDY  GROUP— LUKAS  FOSS 

The  Faculty  of  forty  includes  the  Principals  and  other  members  of  the  Boston  Symphony  Orchestra. 

Dept.  V students  may  enroll  for  two,  four,  or  six  weeks.  Tuition  scholarships  for  advanced 
students.  Tuition  charge  for  others:  Full  term,  $ 150;  four  weeks,  $ 120;  two  weeks,  $70,  includes 


THE  BERKSHIRE  FESTIVAL 


CONCERTS  BY  THE 


July  7 — August  15.  1954 


CHAMBER  ORCHESTRA  — 6 Friday  Evenings 


In  the  Shed  . . . 

BOSTON  SYMPHONY  ORCHESTRA 


V ‘ ^ Saturday  Evenings  ...  6 Sunday  Afternoons 


OW//err>;-.v... CHARLES  MUNCH  • PIERRE  MONTEUX 
JEAN  MOREL  • RICHARD  BURGIN  • LUKAS  FOSS 


Twelfth  session,  six  weeks,  July  5 through 


admission  to  Festival  Concerts.  G.  I.  approved. 


For  information,  please  address 

BERKSHIRE  FESTIVAL  or  BERKSHIRE  MUSIC  CENTER 


Symphony  Hall  . . . Boston  15,  Massachusetts 

{After  June  1 , . . Tanglewood  • Lenox,  Massachusetts) 
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Not®  - This  does  not  Include  any  part  of  the  Tanglewood  Property 
Maintenance  of  $45,250  for  1954  nor  $31,718  for  1953* 
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Borkshlro  Music  Centex*  Balances  Carried  Forward  $92,920  $110,899 
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DEPARTMENT  ONE  ORCHESTRAL  CONDUCTING 

A leave  of  absence  granted  to  Leonard  Bernstein,  head  of  Department  One 
Orchestra,  brought  as  Acting  Head  Jean  Paul  Morel,  director  of  the 
orchestra  at  The  Juilliard  School  of  Music  in  New  York  City.  Mr.  Morel 
patterned  the  activities  of  the  department  on  those  of  previous 
sessions.  There  were  the  Active  and  Auditor  divisions,  the  usual  nimiber 
of  orchestral  rehearsals  and  concerts  in  the  Shed  and  the  sectional 
rehearsals  in  almost  every  week. 

Two  Active  students  were  registered  before  the  session  began.  A third 
was  chosen  from  the  group  of  auditors  during  the  first  week’s  work  in 
accordance  with  a promise  which  had  been  made  to  all  auditors  regarding 
a chance  to  try  for  active  status.  The  conductor  so  chosen,  Henry 
Janiec,  joined  Samuel  Krachmalnick  and  Paul  Vermel  as  conductors  of 
the  Department  One  Orchestra. 

Faculty  conductors  this  summer  included  Mr.  Morel,  Charles  M\inch, 

Richard  Burgin  and  Seymour  Lipkin. 

Conducting  classes  were  held  daily  from  1:30  to  3 o’clock.  Monday’s 
class  was  held  by  Mr.  Morel,  the  Tuesday  and  Friday  classes  by  Mr. 
Lipkin.  On  Wednesdays  the  conductors  attended  an  analysis  class 
with  the  title  "Musicianship  Class";  the  final  weekly  meeting  being 
devoted  to  an  auditor’s  orchestra. 

As  usual  the  auditor  conductors  were  members  of  the  Festival  Chorus 
and  also  attended  rehearsals  of  the  Boston  Symphony  Orchestra. 
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ACTIVE 


Samuel  Krachmalnick  Henry  Janie c 

Paul  Vermel 

AUDITOR 


Advanced 

Non-Advanced 

Bartholomew  Ferrara 

Louis  Burko 

Harry  Kruger 

Stephen  Chenette 

Sibyl  Tislowitz 

Noel  Farrand 

Barry  Volkman 

John  Kuczmarski 

Arthur  Winograd 

David  IlLchell 
Lilian  Miner 

Jecheskel  Rasiel 
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DEPARTMENT  ONE  ORCHESTRA 


Continuing  the  policy  of  the  past  two  seasons  all  students  in 
this  division  were  granted  tuition  scholarships  from  The  Tanglewood 
Revolving  Scholarship  Fund,  Players  for  the  various  sections  of 
the  orchestra  wero  chosen  by  audition,  'An  audition  coniaittea  went 
to  various  Eastern  cities  in  tho  spring  to  liston  to  applicants. 

Tho  session’s  work  for  the  orchestra  consisted  of  throo-hour 
rehearsals  daily  in  preparation  for  the  wookly  concert  given  in 
tho  Shod  under  tho  direction  of  Joan  Morol  and  tho  Active  Student 
Conductors  as  well  as  guest  faculty  members.  Sectional  rehearsals 
were  held  in  threo  of  tho  six  weeks  with  faculty  members  of  tho 
Boston  Symphony  Orchestra. 

Tho  orchestra  also  took  part  in  two  operatic  performancos.  The  first 
consisted  of  throo  ono-act  operas  - - Vccchi's  L* Amfiparnasso”, 
Hindemith’s  ”Hin  und  ZurOck”  and  Toch’s  "Princess  and  tho  Pea." 

The  second  operatic  venture  was  Aaron  Copland’s  "The  Tender  Land." 
The  portions  of  the  orchestra  assigned  to  those  productions  began 
rehearsals  in  the  first  week  and  continued  on  subsequent  Fridays^* 

Ono  reading  rehearsal  was  scheduled  for  tho  final  Friday  at  which 
works  by  composition  students  in  Department  Throo  were  played.  One 
of  those,  a movement  from  tho  First  Synqjhony  by  Barney  Childs  was 
included  at  the  final  orchestra  program. 

Soloists  from  tho  student  body  who  performed  with  tho  orchestra 
wore  Tiberius  Klausnor,  violinist,  William  do  Pasqualo,  violinist 
and  Anno  English,  soprano. 


DEPARTMENT  ONE  ORCHESTRA 


VIOLIN 

Oded  Bromberg 
Kyla  B3mum 
Kenneth  Day 
Norberto  deCastro 
Stanley  Dombrowski 
Ethel  Dreyfus 
Richard  Elias 
Juan  FedeZ“Ledon 
Bira  Fenster 
Constance  Field 
Barbara  Fraser 
Anthony  Ginter 
mra  Hall 
Alice  Handelman 
Lynne  Hartman 
Judith  Heins 
VJilliam  Keller 
Patricia  Kilik 
Tiberius  Klausner 
Jenny  Krampf 
Guy  Lumia 
Antonio  Miranda 
William  dePas quale 
Marilyn  Perlman 
Velma  Poland 
Frank  Reilly 
Adrianne  Rosenbaum 
Eleanor  Siranossian 
Phyllis  Skoldberg 
Jane  Stoltz 
Irene  Taylor 
Gonzalo  Valledor 
Miriam  Wexler 

VIOU 

Francis  Bundra-M- 
I'^lary  Dodge 
Alice  Dutcher 
Bartholomew  Ferrara 
Endel  Kalam 
Joseph  Pietropaolo 
Ralph  Pottle 
Carlos  Quian 
Jecheskel  Rasiel 


VIOLONCELLO 
Michael  Grebanier 
Louisa  Hazen 
Camilla  Heller 
Bruce  Klingbeil 
Dorothy  Mark 
Albert  Petillo 
Bert  Phillips 
Eugene  Schweiger 
Evalyn  St e inbock 
Constance  Whittaker 

STRING  BASS 
Jules  Hirsh 
Julius  Ilku 
Benjamin  Patterson 
Constance  Raether 
Matthew  Swora 
Richard  Thompson 

FLUTE 

Angela  Gitelson 
Michael  Hamilton 
Pollee  Slimm 
Mary  Spalding 

OBOE 

Vivian  Brooks 
Catherine  Dufford 
Rodney  Pierce 
Grace  Sarvis 
Rita  Woiceshook 

CURINET 
John  Grande 
Roger  Hiller 
Allan  Jacobs 
Kenneth  Moore 
Walter  Rubin 
Mercer  Sweeney 

BASSOON 
Donald  Bravo 
Isabelle  Clore 
Thomas  Grove 
Robert  Martenson 
Beatrice  Messina 


FRENCH  HORN 
David  Allan 
Catherine  Ameer 
Janet  Cardwell 
Monica  MacGaffey 
Robert  Pierce 
Barbara  Schelberg 

TRUiyiPET 

Joseph  Andreucci 
Donald  Benedetti 
Stephen  Chenette 
John  Minkoff 
James  Whittaker 

TROMBONE 
Norman  Bernstein 
Wilbur  Kaslick 
Joseph  Moore 
Raymond  Orcutt 
Lawrence  Weinman 

TIJBA 

Constance  Weldon 

PERCUSSION 
Richard  Barnett 
Mervin  Britton 
Michael  Colgrass 
Albert  Duffy 
Roland  Kohloff 
Lloyd  McCausland 

Jill  Bengelsdorf 
Elyze  Ilku 

LIBRARIAN 
Catherine  Dufford 

PERSONNEL  MANAGER 
Jules  Hirsh 


•»^Withdrew  after  one  week  due  to  illness 
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TANGLEVJOOD  ON  PARi'J3E 
ORCHESTEU  CONCERT 
SHED 


BERKSHIRE  MUSIC  CENTER  ‘ 44 

CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 
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First  Concert  by  the  Orchestra  of  Department  I 
Thursday,  July  8,  1954  at  8:30  p«m.  - In  the  Music  Shed 


MOZART  Symphony  in  D major,  '^Haffner”  (K«3S5) 

Allegro  con  .spirito 

Andante 

Menuetto 

Finale:  Presto 

Paul  Vermel  - Conductor 


LISZT  Symphonic  Poem,  ”Les  Preludes’' 

Samuel  Krachmalnick  - Conductor 


INTERMISSION 


SCHUMANN  Symphony  Mo»  4 in  D minor,  Op.  120 

Ziemlich  langsam;  Lebhaft 
Romanze : Ziemlich  langsam 
Scherzo:  Lebhaft 
Langsam;  Lebhaft 

Jean  Morel  - Conductor 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school,  you  have 
been  invited  to  this  performance  as  well  as  to  the  numerous  other  orchestral,  choral, 
and  operatic  performances  of  the  Tanglewood  students.  We  hope  that  you  v;ill  inform 
your  friends  of  these  opportunities  and  will  encourage  them  to  enroll  as  members. 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Second  Concert  by  the  Orchestra  of  Department  I 
Thursday,  July  15,  1954  at  8:30  p*m«  - In  the  Music  Shed 


BEETHOVEN 

Overture  to  ”Egmont,”  Opus  84 
Seymour  Lipkin  - Conductor 

SCHUBERT 

Symphony  in  B minor  ("Unfinished”) 

A3J.egro  moderate 
Andante  con  moto 

Paul  Vermel  - Conductor 
INTERMISSION 

R A B A U D 

"La  Procession  Nocturne,” 
Symphonic  Poem  (After  Lenau) 

Jean  Morel  - Conductor 

STRAVINSKY 

Divertimento  from  ”Le  Baiser  de  la  Fe^e,” 
Allegorical  Ballet 

Sinfonia 
Danses  Suisses 
Scherzo 
Pas  de  deux 

Adagio  - Variation  - Coda 
Samuel  Krachmalnick  - Conductor 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school,  you  have 
been  invited  to  this  performance  as  well  as  to  the  nximerous  other  orchestral,  choral, 
and  operatic  performances  of  the  Tanglewood  students.  We  hope  that  you  will  inform 
your  friends  of  these  opportunities  and  will  encourage  them  to  enroll  as  members. 
Tanglewood  on  Parade,  a gala  concert  to  benefit  the  Music  Center,  will  be  held  on 
Friday  evening,  August  13.  Watch  for  the  special  announcement. 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX.  MASSACHUSETTS 
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Third  Concert  by  the  Orchestra  of  Department  I 
Thursday,  July  22,  1954  at  8:30  p.m.  - In  the  Music  Shed 

SAINT-SAENS  “Phaeton,”  Symphonic  Poem,  Opus  39 

Henry  Janiec  - Conductor 


BRAHMS  Symphony  No#  3 in  F major.  Opus  90 

Allegro  con  brio 
Andante 

Poco  allegretto 
Allegro 

Samuel  Krachmalnick  - Conductor 


INTERMISSION 


CHAUSSON  PoWe  for  Violin  and  Orchestra, 

Opus  25 

Tiberius  Klausner  - Soloist 
Paul  Vermel  - Conductor 


RIMSKY-KORSAKOV  Three  Pictures  from  the  Opera  "Tsar 

Sultan,”  after  Pushkinas  Tale,  Opus  57 

Allegretto  alia  marcia 
Introduction  to  Act  II;  Maestoso 
The  Three  Wonders 

Richard  Burgin  - Conductor 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school,  you  have 
been  invited  to  this  performance  as  \vell  as  to  the  numerous  other  orchestral, 
choral,  and  operatic  performances  of  the  Tanglewood  students.  We  hope  that  you 
will  inform  your  friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members. 

TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music  Center,  will  be  held  on 
Friday  evening,  August  13.  The  program  v/i3J.  include  the  first  appearance  in  the 
Shed  of  the  BOSTON  POPS  ORCHESTRA,  conducted  by  Arthur  Fiedler,  and  the  BOSTON 
SYMPHONY  ORCHESTRA,  directed  by  the  young  American  conductor,  Thomas  Schinpers. 
with  Brenda  Lewis,  soprano,  as  soloist  in  the  final  scene  from  Strauss*  “Salome." 
Tickets  at  the  Tanglewood  Box  Office  after  Monday,  July  26th. 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLE  WOOD-LENOX,  MASSACHUSETTS 
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Fourth  Concert  by  the  Orchestra  of  Department  I 
Thursday,  July  29»  1954  at  8:30  p.m.  - In  the  Music  Shed 

BEETHOVEN  Symphony  No.  3 in  E-flat  major, 

•’Eroica,”  Opus  55 

Allegro  con  brio 
Marcia  f\mebre:  Adagio  assai 
Scherzo:  Allegro  vivace 
Finale:  Allegro  raolto 

Paul  Vermel  - Conductor 


INTERMISSION 


**Pelleas  et  Melisande,”  Suite  from 
the  Incidental  Music  to  Maeterlinck »s 
Drama,  Opus  80 

Prelude:  Quasi  adagio 
’’Fileuse”:  Andantino  quasi  allegretto 
Sicilienne 
Adagio 

Charles  Munch  - Conductor 
BARBER  Adagio  for  Strings 

Henry  Janiec  - Conductor 

WAGNER  Excerpts  from  Act  IH,  "Die 

Meistersinger  von  Nurnberg" 

Introduction  - Dance  of  the  Apprentices  - 
Procession  of  the  Meistersingers 

Samuel  Krachraalnick  ~ Conductor 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school,  you  have 
been  invited  to  this  performance  as  well  as  to  the  numerous  other  orchestral, 
choral,  and  operatic  performances  of  the  Tanglewood  students.  We  hope  that  you 
will  inform  your  friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members. 

TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music  Center,  will  be  held  on 
Friday  evening,  August  13.  The  program  will  include  the  first  appearance  in  the 
Shed  of  the  BOSTON  POPS  ORCHESTRA,  conducted  by  Arthur  Fiedler,  and  the  BOSTON 
SYMPHONY  ORCHESTRA,  directed  by  the  young  American  conductor,  Thomas  Schippers. 
with  Brenda  Lewis,  soprano,  as  soloist  in  the  final  scene  from  Strauss’  "Salome." 
Tickets  are  now  available  at  the  Tanglewood  Box  Office. 


F A U R E 


BALDWIN  PIANO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Fifth  Concert  by  the  Orchestra  of  Department  I 
Thursday,  August  5,  1954  at  8:30  p.m.  - In  the  Flusic  Shed 


BIZET  ”L*Arlesienne”  Suite  No,  1 

Prelude;  Allegro  decisoj  Andante  molto 

Ilinuetto;  Allegro  giocoso 

Adagietto 

Carillon:  Allegretto  moderate 
Henry  Janiec  - Conductor 

COPLAND  *‘E1  Salon  Mexico” 

Samuel  Krachmalnick  - Conductor 


INTERMISSION 


M 0 U S S 0 R G S K Y ”A  Night  on  Bald  Mountain,” 

Fantasy  for  Orchestra 

Paul  Vermel  - Conductor 


E N E S C 0 Suite  for  Orchestra,  Opus  9 

Prelude  a L* Unis son 
Menuet  Lent 
Interra'bde 
Final 

Jean  Morel  - Conductor 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school,  you  have 
been  invited  to  this  performance  as  well  as  to  the  numerous  other  orchestral, 
choral,  and  operatic  performances  of  the  Tanglewood  students.  We  hope  that  you 
will  inform  your  friends  of  these  opportimities  and  will  encourage  them  to  enroll 
as  members. 

TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music  Center,  will  be  held  on 
Friday  evening,  August  13 « The  program  will  include  the  first  appearance  in  the 
Shed  of  the  BOSTON  POPS  ORCHESTRA,  conducted  by  Arthur  Fiedler,  and  the  BOSTON 
SYI^'IPHONY  ORCHESTRA,  directed  by  the  young  American  conductor,  Thomas  Schippers, 
with  Brenda  Lewis,  soprano,  as  soloist  in  the  final  scene  from  Strauss*  ”Salomeo” 
Tickets  are  now  available  at  the  Tanglewood  Box  Office, 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Sixth  Concert  by  the  Orchestra  of  Department  I 
Saturday,  August  14,  1954  at  3:00  P-nie  - In  the  Music  Shed 


FRANCK 


BARNEY 


RAVEL 


DEBUSSY 


WAGNER 


Interlude  Symphonique  from  ‘‘Redemption®’ 

Henry  Janie c - Conductor 

CHILDS  First  Symphony 

Second  Movement : Calm 

Harry  Kruger  - Conductor 

Asie  from  “Sheherazade”  for  Voice 
and  Orchestra 

Ann  English  - Soprano 
Samuel  Krachmalnick  - Conductor 

Two  Nocturnes 

Nuages 

Fetes 

Samuel  Krachmalnick  - Conductor 

Overture  to  “The  Flying  Dutchman” 

Paul  Vermel  - Conductor 


INTERMISSION 

PRESENTATION  OF  AWARDS 
- Aaron  Copland  - 


BEETHOVEN 


Symphony  No,  6 in  F major,  Opus  68, 
“Pastoral” 

I.  Awakening  of  serene  impressions  on  arriving 
in  the  coimtry:  Allegro  ma  non  troppo 

II.  Scene  by  the  brookside;  Andante  molto  moto 

III.  Jolly  gathering  of  country  folk;  Allegro; 
in  tempo  d‘allegro;  Thunderstorm;  Tempest; 

Allegro 

IV.  Shepherd »s  Song;  Gladsome  and  thankful  feelings 
after  the  storm;  Allegretto 


Seymour  Lipkin  - Conductor 
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department  one  chamber  music 


Students  in  the  orchestra  of  Dcpartinont  One  received  daily 
instruction  in  Chamber  Music.  The  work  of  the  division  was 
organized  in  such  a way  that  groups  numbering  about  twenty 
five,  were  formed  weekly  for  Isho  various  faculty  raeraberso 
When  works  were  prepared  for  perfarmance  it  usually  happened 
that  the  ensemble  remained  for  two  weeks  with  the  instructor. 
The  usual  Sunday  mornings  v;ere  as  in  the  past  one  of  the  best 
attractions  for  school  interest  in  the  Friends.  In  addition 
to  these  six  concerts  there  were  five  Informal  Chamber  Music 
concerts  hold  on  Monday  afternoons  at  which  ensembles  were 
able  to  perform  upon  the  reconmondation  of  thoir  instructors. 
Heads  of  this  division  William  Kroll  and  Richard  Burgin 
chose  the  programs  for  perf orraance.  Ralph  Borkowitz  made  the 
weekly  assignments  for  strings  and  piano,  Louis  Speyer  for 
wood-winds  and  Roger  Voisin  for  the  brass. 

Four  pianists  wore  members  of  the  chamber  music  division  during 
this  session.  They  wore  Tan  Crone,  Gilbert  Kalish,  Dolly  Haim 
and  Mary  do  Csepel,  Patricia  McGraw  was  added  to  the  group 
although  registered  in  Department  Five, 


DEPARTMENT  ONE  PIANISTS 


Adriana  Crone 
Mary  deCsepel 
Dolly  Haim 
Gilbert  Kalish 


Patricia  McGraw 


BERKSHIRE  J'lUSIC  CENTER 
DEPARTKENT  ONE  - CHAi'ffiER  i^iUSIC 


FIRST  WEEK 
5 Jiily  1954 


MOW  - 

TUES  - WED  - THURS 

- FRI 

1:30  - 2:30 

Mr.Mazzeo 

MH  10 

Mr. Speyer 

Studio  C 

Mr. Bur gin 

MH  5 

VILU-LOBOS«»CHOROS*« 

Beethoven 

Quintet 

BRAHMS  PIANO  QUINTET 

Slimm 

fl 

Sarvis 

ob 

•K-Klausner 

vl 

■;0ufford 

ob 

•^Sweeney 

cl 

Dombrowski 

vl 

■--Pierce 

e.h. 

Messina 

bsn 

*Bundra 

via 

Rubin 

cl 

*Allan 

hrn 

*Ste inbock 

vie 

iyiartenson 

bsn 

■wOrone 

piano 

^^Kalish 

piano 

MPoValkenier  Studio  E 

Mr.Zazofsky  MH  12 

HINDEI'IITH  MORGENMUSIK 

HAYDN  QUARTET  76-5 

Minkoff 

trp 

Skoldberg 

vl 

-:{-Benedetti 

trp 

Bynum 

vl 

Moore 

trb 

Dutcher 

via 

Or cut t 

trb 

*Klingbeil 

vie 

Mr.Gillet 

MH  6 

Mr.Lehner 

Studio  J 

Mr.A.Zighera 

MH  15 

HINDEMITH 

SEPTET 

MOZAxRT  QUARTET. K. 421 

BEETHOVEN  QUARTET  18-2 

^-Spalding 

fl 

Fenater 

vl 

deCostro 

vl 

Woiceshook  ob 

Taylor 

vl 

Stoltz 

vl 

Grande 

cl 

Phillips 

vie 

■«-Dodge 

via 

Moore 

b.cl 

Hazen 

vie 

Hayes 

bsn 

Mr.Krips 

MH  11 

^Cardwell 

hrn 

LOEFFLER  QUINTET 

Mr.Fourel 

m 8 

Andrecci 

trp 

Kilik 

vl 

DEBUSSY  QUARTET 

Lumia 

vl 

Fedez-Ledon 

vl 

Day 

vl 

Fraser 

vl 

•^■Pietropaolo  via 

^Kalara 

v.la 

-M-l/Riit  taker 

vie 

^{■Heller 

vl  c 

MON  - 

TUES  - TO  - THURS 

- FRI 

2:30  - 3:30 

Mr. Speyer 

Studio  C 

Pir.Voisin 

Studio  F 

Mr.Valkenier 

studio  E 

POULENC  SEXTET 

COlffiLL  SEXTET 

HINDEI4ITH  QUIOTET 

•JrSpalding 

fl 

^Benedetti 

trp 

Hamilton 

fl 

’'•Dufford 

ob 

■"'•Chenette 

trp 

*?ierce 

ob 

■^'Sweeney 

cl 

•^^Allan 

hrn 

Hiller 

cl 

Clore 

bsn 

Kaslick 

trb 

Grove 

bsn 

Ameer 

hrn 

Weinman 

trb 

Schelberg 

hrn 

deCsepel 

piano 

Weldon 

tuba 

Mr.Gillet 

PiH  6 

Mr.Kroll 

MH  7 

Mr.Zazofsky  PM  12 

JONGEN  CONCER 

TO 

BEETHOVEN  QUARTET  On. 74 

TELEMN  CONCERTO 

Gibelson 

fl 

Pasquale 

vl 

Heins 

vl 

Brooks 

ob 

Field 

vl 

Handelman 

vl 

Jac.bs 

cl 

*Bundra 

via 

Hall 

vl 

bsn 

*Heller 

vie 

Poland 

vl 

Pierce 

hrn 

THE  * DENOTES  TWO  ASSIGNMENTS » 


PLEASE  CHECK  YOUR  NAME 


BERKSHIRE  MUSIC  CENTER 
DSPARTMEOT  ONE  - CHAMBER  MUSIC 


FIRST  VffiEK 
5 July  1954 


MON  - TUES  - ^/ED  - 

THURS 

- FRI 

2:30  - 3:30 

MroPasquale  MH  14 

Mr.Kriys 

MH  11 

Mr.Bedetti 

MH  2 

MOZ.A.RT  QUARTET.  K.465 

HAYl-r  QUARTET  76-2 

BRAHMS  C MINOR  TR.IO 

Hartinan  vl 

Miranda 

vl 

Krampf 

vl 

Ginter  vl 

Wexler 

vl 

i^ark 

vie 

•^fPietropaolo  via 

■50odge 

via 

■^^Haim 

piano 

*I'/hittaker  vie 

Sehweiger 

vie 

Mr.A.Zighe: 

ra  lyiH  15 

MissPosselt  Studio  A 

Mr. Bur gin 

MH  5 

BEETHOVEN  TRIO.  Op. 11 

FRi'.NCK  SONATA 

BOCCHERINI 

VIOLIN  DUET 

Valledor 

vl 

Siranossian  vl 

Osborn 

vl 

•J^Steinboek 

vie 

■:;Crone  piano 

Perlman 

vl 

^HCalish 

piano 

MroLehner  Studio  J 

MOZART  QUARTET.  K.387 

Rt;iily  vl 

Fortenbaum  vl 

-:r.  • ingbeil  vie 

MON  - TUES  - VffiD  - 

THURS 

- FRI 

3:30  - 4:30 

Mr.Valkenier  Studio  E 

Mr«Bedetti 

MH  2 

Mr.Kroll 

7 

POULENC  TRIO 

HAYDN  QUARTET  64-5 

SCHUBERT  A 

MINOR  Q:,;./!.RTET 

*«‘Chenette  trp 

Elias 

vl 

Dreyfus 

-5^-Cardwell  hrn 

Keller 

vl 

Bromberg 

vl 

Bernstein  trb 

*Kalam 

via 

Rasiel 

vl' 

Grebanier 

vie 

Petillo 

vlo 

MissPosselt  Studio  A 

BRAHi'^S  D MINOR  SONATA 

-!5-Klausner  vl 

•^^•Haim  piano 

THE  ^ DENOTES  TV/0  ASSIGNMENTS . 


PLEASE  CHECK  YOUR  NAME 


) 

s 
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BERKSHIRE  MUSIC  CENTER 
DEPARTMENT  ONE  - CHAMBER  14USIC 


SECOi®  WEEK 
12  July  1954 


MON  - TUBS  - WED  - THURS 

- FRI 

1:30  - 2:30 

MrcKroll 

MH  7 

Mr .Speyer  Studio  C 

I4r,Gi3ILet 

MH  6 

BEETHOVEN  TRIO,  OP. 11 

TOMA  SI  QUINTET 

M;;ZART  QUINTET 

H?,rtman 

vl 

•^'C-itelson 

fl 

Sarvis 

ob 

•^^Mark 

vie 

^'^Erooks 

ob 

Sweeney 

el 

•K■c.eC^3epel 

piano 

Jaeebs 

el 

Clore 

bsn 

Hayes 

bsn 

Allan 

hrn 

MissPosselt  Studio  A 

■J^Ameer 

hrn 

^■PiaoGraw 

piano 

BRAI-R'IS  D MINOR  SONATA 

Klausner 

vl 

Mr.Valkenier 

Studio  E 

Mr.Lehner  Studio  J 

■5^Crone 

piano 

RAPISOE  QUARTET 

BARTOK  QUARTET 

NO.  6 

Bender ti 

trp 

Dembrowski 

v3. 

Mr .Zighera 

MH  15 

^mnl<off 

trp 

Bromberg 

vl 

MENDLESSOHN  C MINOR  TRIO 

Kasliek 

trb 

•5;-Kalam 

via 

Fonster 

vl 

Or out t 

trb 

^5-Heller 

vie 

-Phj.llips 

vie 

■J'cHc.ira 

piano 

Mr.Krips 

MH  11 

PIr.Zazofsky 

pe  3.2 

Mr.Pasquale 

PM  14 

BEETHOVEN  QUARTET  18-6 

BEETHOI^N  QUARTET  3.8-2 

MOZART  (3UARTET 

^K.387 

Ledon 

vl 

Krampf 

vl 

deCastro 

vl 

Heins 

vl 

Dreyfus 

vl 

Pliranda 

vl 

-J0odge 

via 

■^Bundra 

via 

^Wuteher 

via 

Klingbeil 

vie 

Sohweiger 

vie 

•JRIazen 

vie 

Mr.Burgin 

I'm  5 

VIOLIN  SEMINAR 

Bynum 

vl 

Handelman 

vl 

Kilik 

vl 

Rosenbaum 

vl 

MON  - ' 

TUES  - WED  - THURS  - FRI 

2:30  - 3:30 

Mr.Voisin 

Studio  F 

Mr«Gi3J.et 

MH  6 

Mr.Valkenier  ; 

Studio  E 

BEREZOWSKI 

BRASS  SUITE 

MILHAUD  "U 

CHEPIINEE” 

TAFFANEL  QUINTET 

■^‘Andreucci 

trp 

Hamilton 

fl 

Spalding 

fl 

mnkoff 

trp 

-^Brooks 

ob 

Woieeshook 

ob 

^Ameer 

hm 

Hiller 

el 

Simenauer 

cl 

Cardwell 

hrn 

Grove 

bsn 

Messina 

bsn 

■»«Moore 

trb 

Sohelberg 

hrn 

McGaffey 

hrn 

Bernstein 

trb 

Weldon 

tuba 

Mr. Bur gin 

MH  5 

Mr.Pasquale 

MH  14 

BEETHOVEN  QUARTET  59-1 

HAYDN  QUARTET  76-2 

Mr.Krips 

MH  11 

Elias 

vl 

Perlman 

vl 

BACH  DOUBLE  CONCERTO 

Keller 

vl 

Day 

vl 

Stolz 

vl 

■^Kalam 

via 

*Quian 

via 

Reilly 

vl 

Grebanier 

vie 

■^-Phillips 

vie 

Mr. Four el 

COND.ROOM 

Mr .Bedetti 

MH  2 

Mr .Zazofsky 

PiH  12 

DEBUSSY  TRIO 

SCHUMANN  G MINOR  TRIO 

BEETHOVEN  TRIO 

. OP. 1-3 

Bengelsdorf  hrp 

Siranossian 

vl 

Wexler 

vl 

■JKIitelson 

fl 

Whittaker 

vie 

*Hazen 

vie 

-•0odge 

via 

*Kalish 

piano 

•^ylaoGraw 

piano 

THE  ^ DENOTES  TWO  ASSIGNMENTS 

PT.T^A.qff.  PHffrif  VniTR 


BiilRKSHIRE  i'-iUSIC  CENTER 
DEPARTMNT  ONE  - CHAMBER  I4USIC 


SECOND  WEEK 
12  July  1954 


MON  - TUES  - VfflD  - 

THURS  - FRI 

2:30  - 3:30 

Mr.Lehner  Studio  J 

MissPosselt 

. Studio  A 

HAYDN  QUARTET  64-5 

MOZART  G MAJOR  SONATA 

Valledor  vl 

Hall 

vl 

Rosenbaum  vl 

MeCsepel 

piano 

■w-Dutcher  via 

•5^-Petillo  vie 

MON  - TUES  - WED  - 

THURS  - FRI 

3:30  - 4:30 

Mr.Valkenier  Studio  E 

Mr .Mayes 

MH  13 

Mr.Bedetti 

MH  2 

ROBERDAY  QUARTET 

BEETHOVEN  QUARTET  18-2 

SCHUPIANN  PIANO  QUINTET 

•w-Andreucci  trp 

Skoldberg 

vl 

Limiia 

vl 

Chenette  trp 

Ginter 

vl 

Wernick 

vl 

•^•Moore  trb 

•J^ian 

via 

Rasiel 

via 

Weinman  trb 

-'^Petillo 

vie 

Steinbock 

vie 

■«-Crone 

piano 

MissPosselt  Studio  A 

BRAHMS  A MAJOR  SONATA 

Taylor  vl 

*Kalish  piano 

MON  - TUES  - WED  - 

THURS  - FRI 

1:30  - 3:30 

2:30  - 

4:30 

2:30  - 

4:30 

Mr«Mazzeo  MH  10 

Mr.Kroll 

MH  7 

Mr. Speyer 

Studio  C 

VILU-LOBOS  CHOROS 

BEETHOVEN  QUARTET  OP. 74 

STRAVINSKY 

SEPTET 

Slimm  fl 

Pasquale 

vl 

Fraser 

vl 

Duff or d ob 

Field 

vl 

Pietropaolc 

> via 

Pierce  eh 

•><-Bundra 

via 

*I4ark 

vie 

Rubin  cl 

^5-Heller 

vie 

Grande 

cl 

Marten son  bsn 

Bravo 

bsn 

Pierce 

hrn 

-«-Haim 

piano 

THE  DENOTES  TWO  ASSIGM^iElWS . 


PLEASE  CHECK  YOUR  NAPIE 


BERKSHIRE  MUSIC  CENTER 
DEPARTMT  ONE  - CHAMBER  MUSIC 


THIRD  WEEK 
19  JULY  1954 


MON  TUES  - - THURS  - FRI  1:30  - 2:30 


Mr.  Kroll 

MH  7 

Mr.  Valkenier 

Studio  E 

Mr,  Gillet 

MH  6 

BEETHOVEN  TRIO  Op. 11 

DAHL  l^IUSIC  FOR  BRASS 

BEETHOVEN  TRIO  Op, 87 

Hartman 

vl 

Andreucci 

trp 

Duff or d 

ob 

-!'‘'Mark 

vie 

■5^Bendetti 

trp 

Sarvis 

ob 

-"^eCsepel 

piano 

■JHfAmeer 

hrn 

Woiceshook 

eh 

Kaslick 

trb 

Miss  Posselt  Studio  A -J^ernstein 

trb 

BEETHOVEN  SONATA  C min  ^Jeldon 

tuba 

Elias 

vl 

*Haim 

piano 

TUES  - VJED 

- THURS  - 

FRI  1:30 

- 2:30 

A . Zighera 

MH  15 

Mr. Four el  MH 

8 

Mr.  Burg in 

MH  5 

HAYDN  QUARTET  33-3 

MOZART  QUARTET  K.421 

SCHUBERT  QUARTET  D min 

Dreyfus 

vl 

Klausner 

vl 

deCastro 

vl 

Siranossian  vl 

Handelman 

vl 

Wexler 

vl 

Bynum 

via 

•^H^uian 

via 

■55-Pietropaolo  via 

•^•Schweiger 

vie 

Petillo 

vie 

■55-Phillips 

vie 

Mr .Lehner 

Studio  J 

Mr.Pasquale  Studio  H 

Mr, Speyer 

Studio  C 

BARTOK  QUARTET  No, 6 

MOZART  PIANO  QUARTET  #1 

HOI'ffiC^^ER  RHAPSODY 

Dombrowski 

vl 

Ledon 

vl 

Hamilton 

fl 

Bromberg 

vl 

■55-Dodge 

via 

Spalding 

fl 

■55-Kalam 

via 

Klingbeil 

vie 

■5<*Moore 

cl 

Heller 

vie 

5B5-Crone 

piano 

■55-Kali  sh 

piano 

Mr.Mazzeo 

MH  10 

tir.Zazofsky  MH  11 

Mr,  Krips 

MH  12 

HAYDN  OCTET 

HUI'^MEL  SEPTET  Op.  114 

TELEMANN  CONCERTO 

Brooks 

ob 

Siimm 

fl 

Ginter 

vl 

■J^Pierce 

ob 

Hiller 

cl 

Miranda 

vl 

Jacobs 

cl 

■5'fMinkoff 

trp 

Taylor 

vl 

Sweeney 

cl 

Lumia 

vl 

Perlman 

vl 

Clore 

bsn 

■55-VJhittaker 

vie 

■55-McGraw 

piano 

Grove 

bsn 

Thompson 

cb 

^^•Cardwell 

hrn 

■J^’Hedlund 

piano 

*MacGaffey 

hrn 

TUES  - WED 

- THURS  - 

FRI  2:30  - 

3:30 

Mr. Speyer 

Studio  C 

Mr. Four el  MH 

8 

Mr. Lehner  Studio  J 

STRAVINSKY 

SEPTET 

BEETHOVEN  SEXTET 

BEETHOVEN  QUARTET  18-4 

Fras  er 

vl 

Vallador 

vl 

Field 

vl 

-'Pietropaolo  via 

Poland 

vl 

Stoltz 

vl 

*Mark 

vie 

•55<3uian 

via 

Mr. Lehner 

via 

Grande 

cl 

^Schweiger 

vie 

Grebanier 

vie 

Bravo 

bsn 

■5H5-Allan 

hrn 

Pierce 

hrn 

•5H«-Ameer 

hrn 

^^DENOTES  2 ASSIGNiyiENTS 

^^Haim 

piano 

^-55DENOTES  3 ASSIGNMENTS 

( 2:30  - 4:30  ) 


PLEASE  CHECK  your  name 


BERKSHIRE  FIUSIC  CENTER 
DEPARTMENT  ONE  - CHAMBER  MUSIC 


THIRD  MEEK 
19  JULY  1954 


MON  - TUES  - 

VJED  - THURS 

- FRI  2:30  - 3:30 

Mr,  Kroll  lyiH  7 

Mr.  Gillet  M 6 

Mr.Bedetti 

MH 

2 

DVORAK  QUINTET 

MAGNARD  QUIOTET 

BRAHMS  PIANO  QUARTET 

Keller 

vl 

Gittleson 

fl 

dePas quale 

vl 

Rosenbaum 

vl 

■JJ’Pierce 

ob 

•J^'Kalara 

via 

Butcher 

via 

■J^Moore 

cl 

Steinbock 

vie 

■W'VJhittaker 

vie 

Messina 

bsn 

•JC'Kalish 

piano 

^-^Crone 

piano 

•5^eCsepel 

piano 

Mr,  Valkenier  Studio 

E 

Miss  Posselt  Studio  A 

SCHUBERT  OCTET 

MOZART  SONATA  E 

minor 

Krampf 

vl 

Heins 

vl 

Reilly 

vl 

■J^Hedlund 

piano 

■5'‘-Dodge 

via 

•’'^'Hazen 

vie 

Ilku 

cb 

Rubin 

cl 

Martens on 

bsn 

^Schelberg 

hrn 

MON  - TUES  - 

WED  - THURS 

- FRI  3:30  - 

- 4:30 

Mr .Valkenier 

Studio 

E 

I4r.  Mayes  iVlH  13 

I4r,Bedetti 

MH 

2 

REICHE  SONATA  # 19 

DVORAK  BAGATELLES 

MOZART  QUARTET 

K.387 

•^■Chenette 

trp 

Day 

vl 

Fenster 

vl 

-J^fAllan 

hrn 

Hall 

vl 

Kilik 

vl 

Moore 

trb 

•s^Phillips 

vie 

Rasiel 

via 

Hirsh 

tuba 

^^McGraw 

piano 

•^'-Hazen 

vie 

MON  - TUES  - 

WED  - THURS 

- FRI  4:30  - 

5:30 

Mr.  Voisin 

Studio  F 

14r.  Valkenier 

Studio  E 

GROVE  MUSIC 

FOR  BRASS 

BRAHMS  HORN  TRIO 

'^AUan 

hrn 

Skoldberg 

vl 

*5-Ameer 

hrn 

-'<-Car  dwell 

hrn 

-J5-Schelberg 

hrn 

-^'-*Cronne 

piano 

--l^acGaffey 

hrn 

-^T^inkoff 

trp 

“■Benedetti 

trp 

-^Chenette 

trp 

Or cut t 

trb 

-:'<-Denotes  2 Assignments 

Weinman 

trb 

-^c-Denotes  3 Assignments 

“-Bernstein 

trb 

■5'4Jeldon 

tuba 

#2 


PLEASE  CHECK  YOUR  NAME.. 


w 


f- 

g 

I 


& 

& 


i!V 

V ' C 


FOURTH  IJEEK 
26  JULY  1954 


MON  - TUES  - WED  - THURS  - FRI  1:30  - 2:30 


BERKSHIRE  MUSIC  CENTER 
DEPARTMENT  ONE  - CHAMBER  MUSIC 


Mto  Fourel 

Cond.Rm. 

Mr.A.Zighera 

MH  15 

i^ir.  Krips  M 11 

DEBUSSY  TRIO 

BRAHMS  CLARINET  TRIO 

SCHUBERT  TRIO  # 1 

Ilku 

harp 

*Moore 

cl 

deCastro 

vl 

•’^Kalam 

via 

^'Phillips 

vie 

•J^Steinbock 

vie 

^-Slimm 

fl 

•^KJrone 

piano 

-^Kalish 

piano 

I4r«  Mlayes 

iy!H  13 

Mr.Lehner  Studio  J 

Mr.  Kroll  MH 

7 

BEETHOVEN  QUARTET  18-2 

SCHUMANN  QUARTET  41-3 

RIETI  QUARTET 

Skoldberg 

vl 

Elias 

vl 

Klausner 

vl 

-'Klinter 

vl 

Dreyfus 

vl 

VJexler 

vl 

’>Quian 

via 

-'-Pietropaolo 

via 

-!>Dodge 

via 

-K-Petillo 

vie 

■>^Klingbeil 

vie 

■JfGrebanier 

vie 

Mlr.Mazzeo 

MH  10 

Mr.Zazofsky 

m 12 

Mr.Valkenier 

Studio  D 

BRAHMS  CLARINET  QUINTET 

SCHUMANN  QUINTET 

BEETHOVEN  QUINTET 

Jacobs 

cl 

Hartman 

vl 

Brooks 

ob 

Krampf 

vl 

Poland 

vl 

Grande 

cl 

Miranda 

vl 

^Bynum 

via 

Clore 

bsn 

^<-Dutcher 

via 

Schweiger 

vie 

■^{■Pierce 

hrn 

*Mark 

vie 

•5«-Haim 

piano 

•^^■McGraw 

piano 

Mr.  Gillet 

MH  6 

Mr .Speyer  Studio  C 

HINDEMITH  QUINTET 

SCHOENBERG  QUINTET 

Spalding 

fl 

^Hamilton 

fl 

Sarvis 

ob 

Dufford 

ob 

Sweeney 

cl 

■)Hlubin 

cl 

Messina 

bsn 

Martenson 

bsn 

■wAllan 

hrn 

■5^-Cardwell 

hrn 

MON  - TUES 

- VED  - THURS 

- FRI  3:30  - 4:30 

MIr.Bedetti 

MH  2 

Mr.  Kroll 

MH  7 

Mr.Valkenier 

Studio  D 

BRAHMS  PIANO  QUARTET  #2 

BRAHPiS  QUINTET  Op. 34 

ENESCO  QUARTET 

dePasquale 

vl 

Fenster 

vl 

■5:-Benedetti 

trp 

■5^Kalam 

via 

Siranossian 

vl 

■K-Chenette 

trp 

•5^Ste  inbock 

vie 

Rasiel 

via 

■^Pierce 

hm 

•^■Kalish 

piano 

■K-Grebanier 

vie 

Kaslick 

trb 

•5KJrone 

piano 

Miss  Posselt  Studio  E 
BEETHOVEN  SONATA  F ma.i 
Reilly  vl 

■^deCsepel  piano 


THE  DENOTES  2 ASSIGNMENTS 
DENOTES  3 ASSIGNMENTS 


PLEASE  CHECK  YOUR  NAME,. 


BERKSHIRE  MUSIC  CENTER  FOURTH  VJEEK 


DEPARTMEIMT 

ONE  - CHAMBER  MUSIC 

26  JULY  1954 

MON  - TUES 

- WED  - THURS 

- FRI  2:30  • 

- 3:30 

Mr.  Burgin 

MH  5 

Mr.  Mazzeo  MH 

10 

Mr.  KroU 

MH  7 

TOCH  VANITY  OF  VANITIES 

FINE  QUINTET 

SCHUMANN  QUINTET 

Lumia 

vl 

Gitelson 

fl 

Ledon 

vl 

^Pietropaolo  via 

Woiceshook 

ob 

Perlman 

vl 

■5«-Phillips 

vie 

Hiller 

cl 

•^Kjinter 

via 

^i-Hamilton 

fl 

Bravo 

bbn 

•^f’Petillo 

vie 

•5J-Moore 

cl 

Ameer 

hrn 

-5^-McGraw 

piano 

Mr.  Krips 

MH  11 

Mr.dePasquale  1 

Studio  H 

Mr.Zazofsky 

i^iH  12 

SCHUBERT  QUARTET  G min 

BEETHOVEN  QUARTET  18-5 

VIVALDI  CONCERTO 

Field 

vl 

Dombrowski 

vl 

Vallador 

vl 

Bromberg 

vl 

Hall 

vl 

Kilik 

vl 

’“H^uian 

via 

•5«-Bynum 

via 

Rosenbaum 

vl 

V/hittaker 

vie 

Hazen 

vie 

•^eCsepel 

piano 

Mr.Lehner 

studio  J 

Mr.Gillet  6 

Mr.Bedetti 

MH  2 

MOZART  QUARTET  K.387 

JUON  SEXTET 

MEI®ELSSOHN  OCTET 

Keller 

vl 

■>'<-Slimm 

fl 

Fraser 

vl 

Handelman 

vl 

Pierce 

ob 

Stolz 

vl 

Mr.Lehner 

via 

^Rubin 

cl 

Day 

vl 

*Mark 

vie 

Grove 

bsn 

Heins 

vl 

Schelberg 

hrn 

■^-Dodge 

via 

■KHaim 

piano 

^Dutcher 

via 

Heller 

vie 

Mr.Valkenier  Studio  D 

^'Klingbeil 

vie 

HAi'TOEL  MARCHES 

Andreucci 

trp 

Mr.Voisin  Studio  F 

•^■Chenette 

trp 

DAHL  MUSIC 

FOR  BRASS 

•5?-Allan 

hm 

Minkoff 

trp 

McGaffey 

hrn 

-"-Benedetti 

trp 

Moore 

trb 

^Cardwell 

hm 

Bernstein 

trb 

Orcutt 

trb 

Hirsh 

tuba 

Weinman 

trb 

Weldon 

tuba 

THE  DENOTES  TWO  ASSIGNMENTS 
DENOTES  THREE  ASSIGNMENTS 


PLEASE  CHECK  YOUR  NAMEc. 


BERKSHIRE  MUSIC  CENTER 
DEPARTMENT  ONE  - CHAMBER  MUSIC 


FIFTH  VffiEK 
2 AUGUST  1954 


MON  - ' 

TUES  - VJED 

- THURS  - FRI 

1:30  - 2:30 

MroZazofsky 

MH  12 

Mr. Speyer 

Studio  C 

Mr .Gillet 

M 6 

SHOSTAKOVITCH  QUINTET 

MOZART  QUINTET 

FERNAI®EZ  QUINTET 

deCastro 

vl 

Brooks 

ob 

•J^Spalding 

fl 

■^•Miranda 

vl 

•^Grande 

el 

Pieree 

ob 

•wDodge 

via 

Grove 

bsn 

•^■Sweeney 

el 

•5f-Mark 

vie 

^'^•Pieroe 

hrn 

■w-Clore 

bsn 

•^•Haim 

piano 

*Crone 

piano 

MacGaffey 

hrn 

Mr.Lehner  Studio  J 

Mr.  Krips 

MH  11 

Mr. Mayes 

lyiH  13 

MOZART  QUARTET  D min 

SCHUBERT  QUARTET  G rain 

MEI'JDELSSOHN  QUARTET  44-2 

Elias 

vl 

Field 

vl 

Hartman 

vl 

Dreyfus 

vl 

•KBromberg 

vl 

Poland 

vl 

^Hfpietropaolo 

via 

•w^uian 

via 

•JHfBynum 

via 

■^•Klingbeil 

vie 

•55-VJhittaker 

vie 

■J^-Sehweiger 

vie 

Mr  .Pas quale 

Studio  H 

Mr.Biargin 

m 5 

Mr.V/inograd 

MH  7 

STAMITZ  QUARTET 

BEETHOVEN  QUARTET  130 

TOCH  VANITY 

OF  VANITIES 

Kililc 

vl 

*Pasquale 

vl 

*Lumia 

vl 

Hall 

vl 

•5^-Dombrowski 

vl 

Alpert 

via 

•J^Dutcher 

via 

•^--Kalam 

via 

■JfHeller 

vie 

■-Hazen 

vie 

■JrSteinboek 

vie 

^Hamilton 

fl 

-)HJ-Moore 

el 

Mr .Valkenier 

Studio  F 

Miss  Posselt  Studio  E 

Stickel 

soprano 

El-^ALD  SYICHONY 

MOZART  SONATA  Bb  ma.i. 

Vickers 

tenor 

■J^Andreucci 

trp 

-!^Skoldberg 

vl 

Benedetti 

trp 

■Jf^MeGraw 

piano 

•55-Cardwell 

hrn 

Orcutt 

trb 

«Sernstein 

trb 

Weldon 

tuba 

MON  - TUES  - WED  - 

THURS  - FRI 

3:30  - 4:30 

Mr .Valkenier 

Studio  F 

Mr.Kroll 

D'iH  7 

Mr.Bedetti 

MH  2 

BERGSMA  SUITE 

BEETHOVEN  QUARTET  18-4 

SCHUMANN  QUINTET 

•JfOhenette 

trp 

Valledor 

vl 

Siranossian 

vl 

•K-Andreucci 

trp 

Day 

vl 

Reilly 

vl 

-J^-Moore 

trb 

Rasiel 

via 

■5H<pietropaolo 

via 

Weinman 

trb 

■5fPhillips 

vie 

^Klingbeil 

vie 

deCsepel 

piano 

Miss  Posselt 

Studio  E 

GRIEG  SONATA 

C min 

•wGinter 

vl 

THE  * DENOTES  Tl^TO  ASSIGNMENTS 

Milner 

piano 

DENOTES  THREE  ASSIGNMENTS 

(Mon-Tues-Fri) 

PLEASE  CHECK  YOUR  NAME.. 

Mr.Fourel  Cond.Room 

DEBUSSY  TRIO 

Ilku  harp 
^<^Kalam  via 
■^Slimm  fl 


m -m> 


[ 


BERKSHIRE  MUSIC  CEOTER 
DSPARTI4ENT  ONE  - CHAMBER  MUSIC 


FIFTH  WEEK 
2 AUGUST  1954 


MON  - TUES  - WED  - 

THURS  - FRI 

2:30  - 3:30 

Mr.Mazzeo 

MH  10 

Mr.Gillet 

MH  6 

Mr .Valkenier 

Studio  F 

ORREGO  SEXTET 

POULENC  SEXTET 

JANACEK  SEXTET 

•^''-Pasquale 

vl 

■w^Slimm 

fl 

•55Spalding 

fl 

*Skoldberg 

vl 

r<Woice  shook 

ob 

•55-Duff  or  d 

ob 

■w^-'Tietropaolo 

via 

Jacobs 

cl 

-55-Sweeney 

cl 

■5^-Steinbock 

vie 

•55Martenson 

bsn 

*-55Moore 

b.cl 

-5<-Grande 

cl 

Schelberg 

hm 

Bravo 

bsn 

Ksilish 

piano 

■55Haim 

piano 

^5Pierce 

hrn 

Mr. Four el 

MH  8 

Mr. Pas quale 

Studio  H 

iVIr.Zazofsky 

tlH  12 

DVORAK  QUARTET  IN  F 

HAYDN  QUARTET  20-2 

MOZART  QUARTET  K.458 

Keller 

vl 

Stolz 

vl 

Perlman 

vl 

Handelman 

vl 

Heins 

vl 

Rosenbavun 

vl 

•Winter 

via 

^«>Bynuin 

via 

•55-Dutcher 

via 

*Hazen 

vie 

•^-Phillips 

vie 

•55Whittaker 

vie 

Mr.Kroll 

MH  7 

Mr.Bedetti 

MH  2 

Mr . Speyer  Studio  C 

MENDELSSOHN  OCTET 

MOZART  CLARINET  QUINTET 

FRANCAIX  QUINTET 

Klausner 

vl 

Fraser 

vl 

^itelson 

fl 

■5'-Fenster 

vl 

Taylor 

vl 

•55-Sarvis 

ob 

^0ombrowski 

vl 

^Dodge 

via 

filler 

cl 

V/exler 

vl 

Petillo 

vie 

Messina 

bsn 

-*<-M-Kalam 

via 

Rubin 

cl 

•55Ameer 

hrn 

■iH^-Quian 

via 

■55-Heller 

vie 

Mr.Voisin 

Studio  D 

Mr « Zighera 

MH  15 

•wGrebanier 

vie 

POULENC  TRIO 

MOZART  TRIO 

C ma.ior 

■55Minkoff 

trp 

■55-Krampf 

vl 

Miss  Posselt 

Studio  E 

*Kaslick 

trb 

-55-Schweiger 

vie 

BRAHMS  SONATA 

G ma.ior 

Allen 

hrn 

■55McGraw 

piano 

■55-Lumia 

vl 

•>>Crone 

piano 

4:30  - 5:30 

(Tues-Wed-Thurs-Fri) 

(Tues.  - SHED  Wed.,  Fri.  - BARN)  Mr.Voisin  Studio  F 

GOTTLIEB  »HQRTON  HATCHES  THE  EGG»  MAXFIELD  STRUCTURES 


-55-Bromberg 

vl 

■55-Hamilton 

fl 

-55Gitelson 

pic 

■5^Fenster 

vl 

5'^Dufford 

ob 

^5^Slimm 

fl 

^fMiranda 

vl 

*Hiller 

cl 

-55-Sarvis 

ob 

-55-Krampf 
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DEPARTtiENT  ONE  - CHAMBER  MUSIC 
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9 AUGUST  1954 


MON  - TUES  - WED  - THURS  - FRI  2:30  - 300 


riToVoisin  Studio  F 

Mr.KroU 

MH  7 

Mr a Speyer  Studio  H 

KOHM  FANFARE 

MENDELSSOHN  OCTET 

MOZART  SERENADE 

C min« 

Andreucci 

trp 

^'^'-Klausner 

vl 

Pierce 

ob 

-“■Benedetti 

trp 

•^Fenster 

vl 

Woicechook 

ob 

Chenette 

trp 

•)H<-Dombrowski 

vl 

-Hiller 

cl 

■^■Pierce 

hrn 

Wexler 

vl 

Jacobs 

cl 

■^•Schelberg 

hrn 

•^Kalam 

via 

■^‘Bravo 

bsn 

Moore 

trb 

■>^uian 

via 

Messina 

bsn 

Orcutt 

trb 

■^Heller 

vie 

^'{•Allen 

hrn 

Bernstein 

trb 

•)K}rebanier 

vie 

MacGaffey 

hrn 

Weldon 

tuba 

(2:30  - 

4:30) 

^ir.Zighera 

MH  15 

Mr«Lehner 

Studio  J 

fIr.Gillet 

i“iH  6 

BEETHOVEN  QUARTFT  18-3 

SCHUBERT  QUARTET  G min. 

, MOORE  quintet 

Hartman 

vl 

deCastro 

vl 

Git  el.' on 

fl 

Poland 

vl 

Miranda 

vl 

B-'OOks 

ob 

•wGinter 

via 

*Dodge 

via 

Sjeeriey 

cl 

•^Vi/hittaker 

vie 

■i'fl'Iark 

vie 

•5(-Q  ^ove 

bsn 

Ameer 

hrn 

MroBedetti 

MM  2 

Mr/,Valkenier  Studio  D 

HAYDN  QUARTET 

50-2 

MC1\RT  QUIWrET 

Mr.Zasofsky 

^M  12 

Dreyfus 

vi 

^-Dufford 

ol: 

D-rORiiK  TRIO  (DIW^) 

Heins 

vl 

•5<'Moore 

cl 

E.'.ias 

\1 

*Dutcher 

via 

Hsyes 

I'ffn 

Phillips 

vie 

Petillo 

vlo 

Cardwell 

h:  n 

•^^•McGraw 

piano 

■J^Halra 

piano 

Miss  Posse7_t 

studio  E 

FRANCK  SONATA 

Perlman  T'. 

•’''fCrone  piano 

THE  DENOTES  ASSIGIMENTS 

DENOTES 

TljElj  ASbJC-NMENTS 

PJE7ASE  Cl: 

■ECK  lOUR  NAilEc... 

64 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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First  Concert  of  Chamber  Music  by  Members  of  Department  I 
Sunday,  July  11,  1954  at  10:00  a*m.  - Chamber  Music  Hall 


HAYDN 


String  Quartet  in  G major 
Opus  77  Mo,  1 


Allegro  moderate 
Adagio 

Menuetto:  Presto 
Finale;  Vivace 

Richard  Elias  - violin  Endel  Kalam  - viola 

William  Keller  - violin  Michael  Grebanier  - violoncello 


BEETHOVEN  Quintet  for  V/ind  Instruments  and 

Piano  in  E-flat  major,  Opus  16 

Grave;  Allegro  ma  non  troppo 

Andante  cantabile 

Rondo:  Allegro  ma  non  troppo 

Grace  Sarvis  - oboe  Beatrice  Messina  - bassoon 

Mercer  Sweeney  - clarinet  David  Allan  - french  horn 

Tan  Crone  - piano 


BRAHMS  Quintet  for  Strings  and  Piano 

in  F minor.  Opus  34 


Allegro  non  troppo 
Andante,  un  poco  Adagio 
Scherzo:  Allegro 

Finale:  Poco  sostenuto;  Allegro  non  troppo 

Tiberius  Klausner  - violin  Francis  Bundra  - viola 

Stanley  Dombrowski  - violin  Evalyn  Steinbock  - violoncello 

Gilbert  Kalish  - piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school,  you  have 
been  invited  to  this  performance  as  well  as  to  the  numerous  other  orchestral, 
choral,  and  operatic  performances  of  the  Tanglewood  students.  We  hope  that  you 
will  inform  your  friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members. 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

IIIIIIIHIIIMIIIIIIIMIIIIIIHIMMIIIIMIIIIMIIHIIIIIIIIIIHIMIIIIHIIIMIIIIIIIIIIIIIlUinilllMIIIUIIMIIIIIIIIIIMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMMIMIIIHIIMIIIIIIIIIIIIIItlllllMMIIIIIItlllMllllllllllllllltllllllHIIIIIIIIMIIIMIIIilllllll 


Second  Concert  of  Chaonber  Music  by  Members  of  Department  I 
Sunday,  July  18,  1954  at  10:00  aom.  - Chamber  Music  Hall 


MENDELSSOHN  Trio  for  Piano,  Violin,  and 

Violoncello  in  C minor,  Opus  66 

Allegro  energico  e con  fuoco 
Andante  espressivo 
Scherzo;  Molto  allegro  quasi  presto 
Finale;  Allegro  appassionato 

Bira  Fenster  - violin  Bert  Phillips  - violoncello 

Dolly  Haim  - piano 


VILLA-LOBOS  Quintet  (en  forme  de  chores) 

Pollee  Slimm  - flute  Rodney  Pierce  - english  horn 

Catherine  Dufford  - oboe  Walter  Rubin  - clarinet 
Robert  Martenson  - bassoon 


BEETHOVEN  String  Quartet  in  E-flat  major. 

Opus  74 

Poco  Adagio;  Allegro 
Adagio  ma  non  troppo 
Presto 

Allegretto  con  Variazioni 

William  dePasquale  - violin  Endel  Kalam  - viola 
Constance  Field  - violin  Camilla  Heller  - violoncello 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school,  you  have 
been  invited  to  this  performance  as  well  as  to  the  numerous  other  orchestral, 
choral,  and  operatic  performances  of  the  Tanglewood  students.  V/e  hope  that  you 
will  inform  your  friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members. 

TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music  Center,  will  be  held 
on  Friday  evening,  August  13.  V/atch  for  the  special  announcement. 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Third  Concert  of  Chamber  Music  by  Members  of  Department  I 
Sunday,  July  25,  1954  at  10:00  a.m.  - Chamber  Music  Hall 


MOZART 


Quartet  Mo.  1 in  G minor  for  Piano 
and  Strings,  K.  476 


Allegro 

Andante 

Rondo:  Allegro 

Juan  Ledon  - violin  Bruce  Klingbeil  --  violoncello 

Mary  Dodge  - viola  Tan  Crone  - piano 

BEETHOVEN  Trio  for  Piano,  Violin  and  Violoncel3.o 

in  B~flat  major.  Opus  11 

Allegro  con  brio 

Adagio 

Allegretto 

Lynne  Hartman  - violin  Dorothy  Mark  - violoncello 

Mary  deCsepel  - piano 


STRAVINSKY  Septet 

Allegro  moderate 

Passacaglia 

Gigue 

Barbara  Fraser  - violin  John  Grande  - clarinet 
Joseph  Pietropaolo  - viola  Donald  Bravo  - bassoon 
Dorothy  Mark  - violoncello  Robert  Pierce  - french  horn 
Dolly  Haim  - piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school,  you 
have  been  invited  to  this  performance  as  well  as  to  the  numerous  other  orchestral, 
choral,  and  operatic  performances  of  the  Tanglewood  students.  We  hope  that  you 
will  inform  your  friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members. 

TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music  Center,  will  be  held  on 
Friday  evening,  August  13.  The  program  will  include  the  first  appearance  in  the 
Shed  of  the  BOSTON  POPS  ORCHESTRA,  conducted  by  Arthur  Fiedler,  and  the  BOSTON 
SYMPHONY  ORCHESTRA,  directed  by  the  young  American  conductor,  Thomas  Schippers. 
with  Brenda  Lewis,  soprano,  as  soloist  in  the  final  scene  from  Strauss*  ”Salorae.’* 
Tickets  at  the  Tanglewood  Box  Office  after  Monday,  July  26th. 
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CHARLES  MUNCH,  DIRECTOR 
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Fourth  Concsrt  of  Chambor  Music  by  Mo^rbers  of  Department  I 
Sunday,  August  1,  1954  at  10:00  a.m.  - Chejnber  Music  Hall 


DAHL 


Music  for  Brass  Instruments 


Chorale  Fantasy 

I’r'-ermezso 

Fugue 


John  Minkoff  - trumpet 
Donald  Benedetti  - trumpet 
Janet  Cardwell  - french  horn 


Raymond  Orcutt  - trombone 
Lawence  Weinman  - trombone 
Conjtance  Weldon  - tuba 


R I E T I 


String  Quartet  in  F major 


Allegro 

Notturno:  Adagio  sostenuto 
Allegretto  vivace 

Tiberius  Klausner  - violin  Mary  Dodge  - viola 

Miriam  V/exler  - violin  Michael  Grebanier  - violoncello 


BRAHMS  Quartet  No.  2 in  A major  for 

Piano  and  Strings,  Opus  26 

Allegro  non  troppo 
Poco  adagio 
Scherzo:  Poco  allegro 
Finale:  Allegro 

V/illiam  de  Pasquale  - violin  Evalyn  Steinbock  - violoncello 
Endel  Kalam  - viola  Gilbert  Kalish  - piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school,  you  have 
been  invited  to  this  performance  as  well  as  to  the  numerous  other  orchestral, 
choral,  and  operatic  performances  of  the  Tanglewood  students.  We  hope  that  you 
will  inform  your  friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members. 

TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  MUSIC  CENTER,  will  be  held  on 
Friday  evening,  August  13.  The  program  will  include  the  first  appearance  in  the 
Shed  of  the  BOSTON  POPS  ORCHESTRA,  conducted  by  Arthur  Fiedler,  and  the  BOSTON 
SYllPHONY  ORCHESTRA,  directed  by  the  young  American  conductor,  Thomas  Schippers. 
with  Brenda  Lewis , soprano,  as  soloist  in  the  final  scene  from  Strauss  * "Salome.’* 
Tickets  are  now  available  at  the  Tanglewood  Box  Office. 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH.  DIRECTOR 

TANGLEWOOD  — LENOX,  MASSACHUSETTS 



Fifth  Concert  of  Chamber  Music  by  Members  of  Department  I 
Sunday,  August  8,  1954  at  10:00  a.m.  - Chamber  iviusic  Hall 


MOZART  String  Quartet  in  D minor,  Ko421 

Allegro  moderato 
Andante 

Menuetto : AU.egretto 
Allegretto  ma  non  troppo 

Richard  Elias  - violin  Joseph  Pietropaolo  - viola 

Ethel  Dreyfus  - violin  Bruce  Klingbeil  ~ violoncello 


DEBUSSY  Sonate  for  Flute,  Viola,  and  Harp 

Pastorale 

Interlude 

Finale 

Pollee  Slimm  - flute  Endel  Kalara  - viola 

Elyze  Yockey  Ilku  - harp 


SCHUBERT  String  Quartet  in  G minor.  Opus 

posthiimous 

Allegro  con  brio 
Andantino 

Menuetto:  Allegro  vivace 
Allegro 

Constance  Fie3.d  - violin  Carlos  Quian  - viola 

Ody  Bromberg  - violin  Constance  Whittaker  - violoncello 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school,  you  have 
been  invited  to  this  performance  as  well  as  to  the  numerous  other  orchestral, 
choral,  and  operatic  performances  of  the  Tanglewood  student We  hope  that  you 
will  inform  your  friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members* 

TAI'TCLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music  Center,  will  be  held  on 
Friday  evening,  August  13*  The  program  will  include  the  first  appearance  in  the 
Shed  of  the  BOSTON  POPS  ORCHESTRA,  conducted  by  Arthur  Fiedler , and  the  BOSTON 
SYMPHONY  ORCHESTRA,  directed  by  the  young  American  conductor,  Thomas  Schippers, 
with  Brenda  Lewis,  soprano,  as  soloist  in  the  final  scene  from  Strauss^  “Salome.” 
Tickets  are  now  available  at  the  Tanglewood  Box  Office, 
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CHARLES  MUNCH.  DIRECTOR 
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Sixth  Concert  of  Chamber  Music  by  Members  of  Department  I 

Sunday,  August  15,  1954  at  10:00  a. mo  - Theatre-Concert  Hall 


MICHAEL  SAHL^ 


Sextet  for  String  Quartet, 
Harp  and  Timpani 


First  Movement : Fast , relaxed 


William  dePasqur].e  - violin 
Barbara  Fraser  - violin 
Joseph  Pietropaolo  - viola 


Evalyn  Steinbock  - vio].oncel3.o 
Jill  Bengelsdorf  - harp 
Michael  Colgrass  - timpani 


JUAN  ORREGO-SALAS  Sextet  for  Clarinet,  String 

Quartet  and  Piano 

Sonata:  Allegro  non  troppo 
Diferencias  (Variations) 

Scherzo:  Allegretto 
Recitativo,  contrapunto  y fuga 

Constance  Field  - violin  Evalyn  Steinbock  - violoncello 

Phyllis  Skoldberg  - violin  John  Grande  - clarinet 

Joseph  Pietropaolo  - viola  Gilbert  Kalish  - piano 


BARNEY  CHILDS*  Quintet  for  Harp  and  Strings 

(In  memoriam:  Charles  Ives) 

Fourth  Movement : Dance  II  and  Conclusion 

Wil3.iam  dePasquale  - violin  Joseph  Pietropaolo  - viola 

Barbara  Fraser  - violin  Eval^/n  Steinbock  - violoncello 

Elyze  Yockcy  Ilku  - harp 


MENDELSSOHN 


Octet  in  E-flat  major.  Opus  20 


Allesro  moderato.  ma  con  fuoco 


Andante 

Scherzo: 

Presto 

Tiberius  Klausner  - violin 
Bira  Fenster  - violin 
Stanley  Dombrowski  - violin 
iyliriarii  Wexler  - violin 


Allegro  leggierissimo 

Endel  Kalam  - viola 
Carlos  Quian  - viola 
Camill.a  Heller  - violoncello 
Michael  Grebanier  - violoncello 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX.  MASSACHUSETTS 
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INFORPiAL  CHAMBER  MUSIC  CONCERT 
Monday,  July  19,  1954  at  4:30  p.m.  - Chamber  Music  Hall 


B E R G S M A 

Scherzo 

Song 

Showpiece 

Donald  Benedetti  - trumpet 
John  Minkoff  - trumpet 


HINDEMITH 


Lebhaft 
Ruhig  und  gemessen 
Frisch  land  stets  bewegt 

Richard  Elias  - violin  Gilbert  Kalish  - piano 


BEETHOVEN  Trio  for  Piano,  Violin,  and 

Violoncello  in  C minor.  Opus  1,  No.  3 

Andante  cantabile  con  Variazioni 
Allegro  con  brio 

Miriam  Wexler  - violin  Louiea  Hazen  - violoncello 

Patricia  McGraw  ~ piano 


Suite  for  Brass  Quartet 


V\filbur  Kaslick  - trombone 
Raymond  Or cut t - trombone 


Sonata  in  D for  Violin  and  Piano, 
Opus  11,  No.  2 


MOZART  Quintet  in  E-flat  major  for  Piano, 

Oboe,  Clarinet,  Horn,  and  Bassoon, 
K.452 

Adagio 5 Allegro  molto 

Larghetto 

Rondo;  Allegretto 

Grace  Sarvis  - oboe  Isabelle  Clore  - bassoon 

Mercer  Sweeney  - clarinet  David  Allan  - french  horn 

Patricia  McGraw  - piano 

As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school,  you  have 
been  invited  to  this  performance  as  well  as  to  the  numerous  other  orchestral, 
choral,  and  operatic  performances  of  the  Tanglewood  students.  We  hope  that  you 
will  inform  your  friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members. 

TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music  Center,  will  be  held 
on  Friday  evening,  August  13 « Watch  for  the  special  announcement. 


BALDWIN  P];AN0 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLE  WOOD-LENOX,  MASSACHUSETTS 

iiiiiiMHiiuiiiMiiiiiinMiiiitiiiiiiiiitiiiiiiiiiiniiiiiiiiiiiiiiiiiMiiiiiiitiiiiiiiiHiiiiiiiiiMiHiiMiniiiiiniiiiiiiiiiiihiiiiiiiiiiiMiiiiiiiiiniiuiitiiiiiiiMiiiiniiiiiiiiiiiiiMiiiiiHiiitMtiiiiitiiiiiiMiiiiiHiiimiimiiimiimiii 


INFORMAL  CHAMBER  MUSIC  CONCERT 
Monday,  July  26,  1954  at  4:30  p.m.  - Chamber  Music  Hall 


R E I C H E 


Sonata  No.  19 


Stephen  Chenette  - trumpet  Joseph  Moore  - trombone 
David  Allan  - french  horn  Constance  Weldon  - tuba 


BEETHOVEN  Trio,  Opus  8? 

Allegro 

Adagio 

Menuetto;  Allegro 
Finale:  Presto 

Catherine  Dufford  - oboe  Grace  Sarvis  - oboe 
Rita  Woiceshook  - english  horn 


MOZART  String  Quartet  in  D minor,  K.421 

Allegro  moderate 
Andante 

Menuetto:  Allegretto 

Allegro  ma  non  troppoj  Piu  allegro 

Tiberius  Klausner  - violin  Carlos  Quian  - viola 
Miriam  Wexler  - violin  Albert  Petillo  - violoncello 


HONEGGER 


Rapsodie 


Michael  Hamilton  - flute  Kenneth  Moore  - clarinet 
Mary  Spalding  - flute  Gilbert  Kalish  - piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school,  you  have 
been  invited  to  this  performance  as  well  as  to  the  numerous  other  orchestral, 
choral,  and  operatic  performances  of  the  Tanglewood  students.  We  hope  that  you 
will  inform  your  friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members. 

TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music  Center,  will  be  held  on 
Friday  evening,  August  13.  The  program  will  include  the  first  appearance  in  the 
Shed  of  the  BOSTON  POPS  ORCHESTRA,  conducted  by  Arthur  Fiedler,  and  the  BOSTON 
SYMPHONY  ORCHESTRA,  directed  by  the  yomg  American  conductor,  Thomas  Schippers. 
with  Brenda  Lewis,  soprano,  as  soloist  in  the  final  scene  from  Strauss*  ’’Salome.” 
Tickets  are  now  available  at  the  Tanglewood  Box  Office 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD  — LENOX,  MASSACHUSETTS 
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INFORMAL  CHAMBER  MUSIC  CONCERT 
Tuesday,  August  3>  1954  at  400  p«m.  - Chamber  Music  Hall 


BEETHOVEN 


String  Quartet  in  G major, 
Opus  18,  No.  2 


Allegro 

Allegro  molto  quasi  presto 

Phyllis  Skoldberg  - violin  Carlos  Quian  - viola 

Anthony  Ginter  - violin  Albert  Petillo  - violoncello 


BRAHMS  Trio  for  Piano,  Clarinet,  and 

Violoncello  in  A minor.  Opus  114 

Allegro 

Adagio 

Andantino  grazioso 
Allegro 

Kenneth  Moore  - clarinet  Bert  Phillips  - violoncello 

Tan  Crone  - piano 


BEETHOVEN  Quintet  for  Piano  and  V/ind  Instruments 

in  E-flat  major.  Opus  16 

Andante  cantabile 

Grave;  Allegro  ma  non  troppo 

Vivian  Brooks  - oboe  Isabelle  Clore  - bassoon 

John  Grande  - clarinet  Robert  Pierce  - french  horn 

Patricia  McGraw  - piano 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school,  you  have 
been  invited  to  this  performance  as  well  as  to  the  numerous  other  orchestral, 
choral,  and  operatic  performances  of  the  Tanglewood  students.  V/e  hope  that  you 
will  inform  your  friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members. 

TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music  Center,  will  be  held  on 
Friday  evening,  August  13.  The  program  will  include  the  first  appearance  in  the 
Shed  of  the  BOSTON  POPS  ORCHESTRA,  conducted  by  Arthur  Fiedler,  and  the  BOSTON 
SYl/IPHOMY  ORCHESTRA,  directed  by  the  young  American  conductor,  Thomas  Schippers. 
with  Brenda  Lewis,  soprano,  as  soloist  in  the  final  scene  from  Strauss*  ”Salome.” 
Tickets  are  now  available  at  the  Tanglewood  Box  Office. 
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BERKSHIRE  MUSIC  CENTER 

CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 



INFORMAL  CHAMBER  MUSIC  CONCERT 

Monday,  August  9,  1954  at  4:30  p.m«  - Chamber  Music  Ha3J. 

MOZART  Sonata  in  E minor  for  Violin  and 

Piano,  K«  304 

Allegro 

Judith  Heins  - violin  Patricia  McGraw  - piano 


K A U D E R 


Kleine  Suite 


Preludium 
Danse 
Melodie 
Rondo  (Canon) 


Joseph  Andreucci  - trumpet 
Donald  Benedetti  - trumpet 
Janet  Cardwell  - french  horn 
Catherine  Ameer  - french  horn 


Raymond  Orcutt  - trombone 
Joseph  Moore  - trombone 
Norman  Bernstein  - trombone 
Constance  Weldon  - tuba 


BEETHOVEN 


Sonata  in  C minor  for  Violin  and 
Piano,  Opus  30 j No»  2 


Allegro  con  brio 


Richard  Elias  - violin 


Mary  deCsepel  - piano 


DVORAK 

Allegro 

William  Keller  - violin 
Alice  Handelman  - violin 


String  Quartet  in  F major.  Opus  96 

ma  non  troppo 

Anthony  Ginter  - viola 
Louise  Hazen  -■  violoncello 


POULENC 


Trio  for  Horn,  Trumpet  and  Trombone 


Allegro  moderato 

Andante 

Rondeau 


John  Minkoff  - trumpet  Wilbur  Kaslick  - trombone 

David  Allan  - french  horn 
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DEPARTMENT  TWO  CHORAL  MUSIC 


Tho  Choral  Departmont  as  in  fornor  sessions  consisted  of  the 
following  divisions;  The  Choral  Conductors,  The  Chorus  Leaders 
and  tho  Choral  Singers. 

Hugh  Ross  was  head  with  tho  assistance  of  James  iiliferis  and 
Lorna  Cooke  de  Varon. 

Choral  conducting  classes  wore  held  four  times  weekly,  twice 
in  small  divisions  and  twice  in  combined  form.  All  members  of 
the  department  formed  tho  Small  Choir,  which  as  in  former  years 
was  tho  nucleus  for  tho  Festival  Chorus. 

The  Small  Choir  presented  three  programs,  two  in  the  Theatre 
in  conjunction  with  Dopartment  Four,  and  onco  at  Tanglewood  on 
Parade . 

The  Festival  Chorus  again  consisted  of  all  of  Deportment  Two,  the 
Auditor  Conductors  of  Departmont  One,  the  Auditors  and  Associates 
from  Dopartment  Four  and  all  of  Departmont  Five.  This  year  it 
performed  at  more  Festival  concerts  than  in  any  previous  summer. 
Taking  part  in  Berlioz*  ’’Romeo  and  Juliet”,  ”Tc  Doum”  and  ’’Requiem" 
it  also  appeared  in  Mozart’s  "Idomcneo",  excerpts  of  which  were 
conducted  by  Lukas  Foss  at  a Bach-Mozart  concert  in  the  Theatre, 
Special  rehearsals  wore  organized  for  Orchestra  conductors  and 
Associate  singers  in  the  Opera  Department  in  order  to  permit  these 
students  to  carry  on  their  department’s  work  in  tho  mornings. 
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DEPARTMENT  TWO  CHORAL  CONDUCTING 


Daniel  Border 

ACTIVE 

Richard  Lockwood 

Oscar  Connor 

Ruth  Jane  0*Keefe*^ 

Harvey  Davis 

Coleridge-Taylor  Perkinson 

Jan  Toon  DeJong 

Peter  Re 

Henry  Fnsner-^^^ 

Richard  Renfre 

Morton  Gtold 

Jay  Smith 

Sara  Holroyd 

Jonelle  Stickel 

Joan  Lindusky 

Gilbert  Vickers* 

Gloria  Jerjisian 

AUDITOR 

Helen  Vance 

Gertrude  Mapes 

* Personnel  Manager 
**  Librarian 

•M**  Department  Two  Accompanist 

DEPARTMENT  TWO  CHORUS  LEADERS 


SOPRANO 

TENOR 

Barbara  Edelman 

Albert  Barouch 

Victoria  Gorcoff 

Arthur  LaBrew 

Reri  Grist 
Joan  Hagen 
June  Lilienstein 
Eugenia  McGaw 
Sandra  Shea 
Barbara  Stahlman 
Katherine  Townes 

John  MacKay,  Jr.* 

ALTO 

BASS 

Lila  Charney 

Maurice  Carbonneau 

Catherine  Dower 

Louis  Garenani 

Sheila  Jones 
Joan  Lindusky 

Saul  Lilienstein 

^Department  Two  Accompanist 


SOPRANO 

Brenda  Bench 
Betsy  Bowen 
Barbara  Edelman 
Victoria  Gorcoff 
Reri  Grist 
Joan  Hagen 
Sara  Holroyd 
June  Lilienstein 
Eugenia  McGaw 
Sandra  Shea 
Barbara  Stahlman 
Jonelle  Stickel 
Katherine  Townes 
Helen  Vance 
Marilyn  Zoller 


TENOR 

Albert  Barouch 
Oscar  Connor 
Henry  Fusner 
Charles  Hedlund 
Arthur  LaBrew 
John  MacKay,  Jr. 
John  Quinn-w- 
Gilbert  Vickers 


DEPARTMENT  TVJQ  SMALL  CHOIR 


ALTO 


Lila  Chamey 
Juliana  Cuyler 
Catherine  Dower 
Helen  Frenzel 
Gloria  Jerjisian 
Sheila  Jones 
Joan  Lindusky 
Gertrude  Mapes 
Ruth  Jane  O’Keefe 
Joanne  Popper 
Loma  Sagendorph 
Sally  Steenhusen 
Jean  Marie  Wells 
Barbara  Wheatland 


BASS 


Daniel  Border 

Maurice  Carbonneau 

Harvey  Davis 

Jan  Toon  DeJong 

Louis  Garenani 

Morton  Gold 

Saul  Lilienstein 

Richard  Lockwood 

Colerid^e-Taylor  Perkinson 

Peter  Re 

Richard  Renfro 

Jay  Smith 

^Enrolled  for  first  four  week 
period  only. 
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SOPR/iNO 
Lucy  Baugh 
Brenda  Bench 
Lina  Blanchet 
Betsy  Bowen 
Mildred  Brett 
Mary  Burgwin 
Susan  Cooper 
Anne  Dallett 
Natalie  deLeuchtenberg? 
Barbara  Edelman 
Blanche  Ferguson 
Faith  Ginsburg 
Victoria  Gorcoff 
Reri  Grist 
Joan  Hagen 
Sara  Holroyd 
Erika  Jentsch 
Lois  Lenstrohm 
June  Lilienstein 
Ruth  McDowell 
Eugenia  McGaw 
Lilian  Milner 
Mrs.  Keith  Rogers 
Joan  Rothenberger 
Dena  Samberg 
Pierrette  Senay 
Sandra  Shea 
Nancy  Smith 
Evelyn  Soeltz 
Barbara  Stahlman 
Jonelle  Stickel 
Mayfred  Stimming 
Katherine  Tomes 
Helen  Vance 
Marilyn  Zoller 

BASS 

James  Bell 

Daniel  Border 

Louis  Burko 

Maurice  Carbonneau 

Richard  Cohn 

Harvey  Davis 

Jan  Toon  DeJong 

Noel  Farrand 

Louis  Garenani 

Edward  Gold 

Morton  Gold 

Harry  Kriiger 

Saul  Lilienstein 

Richard  Lockwood 

Davis  Michell 

Coleridge-Taylor  Perkinson 

Peter  Re 

Richard  Renfro 

Stephen  Siimon 

Jay  Smith 

Barry  Volknnan 


ALTO 

Grace  Adkins 
Gilberts  Altbauer 
Florence  Bayreuther-^- 
Lil  Bios 
Shirley  Bode 
Monique  Chamberlin 
Lila  Charney 
Juliana  Cuyler 
i'^iarion  Day 
Catherine  Dower 
Naomi  Finkelstein 
Helen  Frenzel 
Alice  Gouley 
Ann  Heiligman 
Josephine  Isaacs 
Gloria  Jerjisian 
Sheila  Jones 
Toby  Komisaruk 
Dora  Langdon 
Carole  Lichterman 
Elissa  Lifland 
Joan  Lindusky 
Judith  Lyons 
Patricia  McGraw 
Jeanne  Mclver 
Susan  Malev 
Gertrude  Mapes 
Sandys  Moore 
Ruth  Jane  O^Keefe 
Helen  Pagano 
Joanne  Popper 
Lorna  Sagendorph 
Patricia  Smith 
Jane  Snyder 
Sally  Steenhusen 
Sibyl  Tislowitz 
Eleanor  Turoff 
Jean  Marie  Bells 
Barbara  VJheatland 

TENOR 

Albert  Barouch 
John  Bernstein 
Oscar  Connor 
Horton  Durfee 
Bartholomew  Ferrara 
Henry  Fusner 
Charles  Hedlund 
John  Kuczmarski 
Arthur  LaBrew 
John  MacKay,  Jr, 

Ralph  Pottle,  Sr. 

John  Quinn 
Abe  Segal 
Gilbert  Vickers 

■^•Enrolled  for  Sixth  Week  Only 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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First  Concert  by  the  Small  Choir  of  Department  II 
and  the  Active  Division  of  Department  IV 

Tuesday,  July  20,  1954  at  8:30  p.m,  Theatre-Concert  Hall 


BACH 


Motet;  0 Praise  the  Lord 
Peter  Re  - Conductor 


H A S S L E R 


Ich  Scheid  von  Dir 
Morton  Gold  - Conductor 


RICHARD  STRAUSS  Speech  of  La  Roche,  (the  theatre 

director)  from  "Capriccio” 

La  Roche  - Thomas  Stewart 
Frederic  Waldman  - piano 


RICHARD  STRAUSS  Final  Song  of  Daphne  from  "Daphne" 

Daphne  - Charlotte  Holloman 
Lowell  Farr  - piano 


PEROTINUS 


"Descendit"  Organum  Triplum  (urn  1190) 


Hugh  Ross  - Conductor 


Rita  Woiceshook  - oboe 
Grace  Sarvis  - oboe 
Isabelle  Clore  - bassoon 
Beatrice  Messina  - bassoon 


John  Minkoff  - trumpet 
Stephen  Chenette  - trumpet 
Raymond  Orcutt  - trombone 
Joseph  Moore  - trombone 


Norman  Bernstein  - trombone 


INTERMISSION 
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MILHAUD 


Les  Deux  Cites 


Babylone 

Barbara  Stahlman  - soprano 
Gilbert  Vickers  - tenor 
Coleridge-Taylor  Perkinson  - Conductor 

Elegie 

Joan  Lindusky  - contralto 
Sara  Holroyd  - Conductor 

Jerusalem 

Jan  DeJong  - Conductor 


POULENC  Scene  of  Therese  from  **Les  Mamelles 

de  Tiresias” 

/ \ 

Therese  - Naomi  Farr 
Lowell  Farr  - piano 


DELLO  JOIO 


Song  of  the  Open  Hoad 


Saul  Lilienstein  - Conductor 
John  MacKay  - piano  John  Minkoff  - trumpet 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school,  you  have 
been  invited  to  this  performance  as  well  as  to  the  numerous  other  orchestral, 
choral,  and  operatic  performances  of  the  Tanglewood  students.  We  hope  that  you 
will  inform  your  friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members. 

TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music  Center,  will  be  held 
on  Friday  evening,  August  13 . Watch  for  the  special  announcement. 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Second  Concert  by  the  Small  Choir  of  Department  II 
and  the  Active  and  Associate  Divisions  of  Department  IV 

Tuesday,  August  10,  1954  at  8:30  p<,m<,  Theatre-Concert  Hall 


MONTEVERDI 

M<iS3a  a Quatro  Voci  da  Cappella 

Kyrie 

Gloria 

Sara  Holroyd  - Conductor 

Sanctus 
Benedictus 
Agnus  Dei 

Coleridge-Taylor  Perkinson  - Conductor 

HINDEMITH 

Five  Songs  on  Old  Texts 

Of  Household  Rule 

Gloria  Jerjisian  - Conductor 

Lady«s  Lament 
True  Love 

Ruth  O^Keefe  - Conductor 

Troopers » Drinking  Song 
The  Devil  a Monk  Would  Be 

Jan  Toon  DeJong  - Conductor 

GESUALDO 

Two  Madrigals 
Moro  lasso  al  mio  duolo 
Peter  Re  - Conductor 
Itene  o miei  sospiri 
Saul  Lilienstein  - Conductor 

DVORAK 

Songs  of  Nature 

Melodies  Steal  into  My  Heart 
Vesper  Bells  Ring 

John  MacKay,  Jr,  - Conductor 

This  Day 

Oscar  Conner  - Conductor 


VAUGHAN  V/ILLIAMS 


Three  Shakespeare  Songs 


2 - 


FujJ.  Fathom  Five 

The  Cloud-Capp’d  Towers 

Over  Hill,  Over  Dale 

Richard  Renfro  - Conductor 


Co  P.  E.  BACH  Magnificat 

Chorus:  Magnificat 
Soprano:  Quia  respexit 
Chorus:  Et  misericordia 
Bass:  Fecit  potentiam 
Alto:  Suscepit  Israel 
Chorus:  Gloria  Patri 
Chorus:  Sicut  erat 

Reri  Grist  - Soprano 
Malcolm  Bernstein  - Bass 
Joan  Hagen  - Alto 
Jsimes  Aliferis  - Conductor 


Assisting  Instrumentalists : 

Violin : 

Stanley  Dombrowski 
Lynne  Hartman 
Jane  Stoltz 
Miriam  Wexler 

Viola : 

Joseph  Pietropaolo 
Mary  Dodge 

Violoncello : 

Evalyn  Steinbock 
Bruce  Klingbeil 

Contrabass : 

Julius  Ilku 


Flute : 

Mary  Spalding 
Michael  Hamilton 

Oboe; 

Rodney  Pierce 
Vivian  Brooks 

French  Horn: 

David  Allan 
Robert  Pierce 

Piano : 

John  MacKay,  Jr, 


INTERMISSION 
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The  Associate  Division  of  the  Opera  Department 
assisted  by 

Instnamentalists  of  the  Tanglewood  Study  Group  and  Department  I 

presents 

ACT  II 
of 

0 R F E 0 

Favola  in  Musica  by  Claudio  Monteverdi 
Poem  by  Alessandro  Striggio 
(First  performance  1607) 


CAST 

Orfeo coo.  DOUGLAS  MILLER 

First  Shepherd  HAROLD  JOHNSON 

Second  Shepherd  ..  RAPHAEL  EDGAR 

A Messenger o • o . . PEGGY  ANN  HOOVER 

Nymphs  JOANNE  ANDERSON,  RINA  BASIN,  MYRNA  BRESSACK, 

GLORIA  CARL,  MARGARET  LAVER,  PHOEBE  TORRANCE 
Shepherds  HERBERT  GIBSON,  DARIUS  ROBINSON 

ORCHESTRA  MEMBERS: 

Violin:  Recorder: 

Phyllis  Skoldberg  Toby  Komisaruk 

Jane  Stoltz  Gisela  Bielitz 

Viola:  Guitar: 

Dorothy  Gardner  Michael  Sahl 

Victor  Alpert 

Harpsichord: 

Violoncello:  Louis  Bagger 

Patricia  Smith 

Organ : 

Contrabass : Leonard  Sarason 

Jules  Hirsh 

Staged  and  Conducted  by  LUDWIG  ZIRNER 

Musical  assistants  . LOUIS  BAGGER,  LEONARD  SARASON 

Realization  from  the  original  score  by  GEORGE  HUNTER 

Unit  Costumes  (courtesy  University  of  Illinois)  by  LAURA  ZIRNER 


- 4 “ 
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The  Active  Division  of  the  Opera  Department 
presents 

THE  PHYSICIAN  IN  SPITE  OF  HIMSELF 
(Le  Medicin  inalgre  lui) 


A Comic  Opera  after  Moliere 
by 

Charles  Gk)unod 

Libretto  by  Jules  Barbier  and  Mchel  Carre* 
Adaptation  and  English  Translation  by  Morton  Siegel 


CAST 

Geronte  MALCOLM  BERNSTEIN 

Lucinde,  daughter  of  Geronte  o o .......  o ANNE  TIERNEY 

Leander,  in  love  with  Lucinde BERNARD  BARR 

Sganarelle,  a wood  cutter  THOMAS  STEl/'/ART 

Martine,  wife  of  Sgarnarelle  o » NAOMI  FARR 

Valere,  servant  of  Geronte  ....  .......  JOHN  HORNER 

Jacqueline,  nurse  .....  . • REGINA  SAFARTY 

Lucas,  husband  of  Jacqueline  . ...  ALVIN  EDMONSON 


Conducted  by  SAMUEL  KRACHMALNICK 
Produced  and  staged  by  MORTON  SIEGEL 
Setting  and  Lighting  by  JOHN  BLANKENCHIP 
Costumes  and  Makeup  by  LEO  VAN  WITSEN 


Technical  Director  and  Stage  Manager  .........  THCMAS  DE  GAETANI 


Master  Electrician  ........  .....  THOMAS  GARRETT 

House  Staff  ....  ..........  HARVEY  GENEREUX,  WILLIAM  LAHART 


BALDWIN  PIANO 


DEPARTMENT  THREE  COMPOSITION 


Three  composition  classes  were  formed  for  this  suimier’ s 
session  of  Department  III.  Aaron  Copland  and  Ernst  Toch, 
this  year’s  guest  instructor  each  had  an  equal  number  of 
students  who  received  individual  as  well  as  class  instr- 
uction weekly*  Lukas  Foss,  the  third  member  of  the 
composition  faculty  gave  class  lessons  only  twice  each 
week.  Students  in  the  classes  of  Messrs.  Copland  and  Toch 
received  tuition  grants  from  The  Temglewood  Revolving 
Scholarship  Fund. 

Five  Composer's  Forums  were  held  in  the  Chamber  Music  Hall 
moderated  by  Mr,  Copland  and  Mr.  Foss  alternately.  At  these, 
works  by  the  composers  were  performed  by  volunteer  instr- 
umentalists from  other  departments , 

The  Koussevitzky  Composition  Prize,  newly  established  by 
The  Koussevitzky  Music  Foundation  for  an  outstanding  work 
written  in  Tanglewood  was  won  by  Barney  Childs  who  received 
$250  for  a work  for  Harp  and  String  (Quartet.  Michael  Sahl 
was  awarded  a special  prize  of  $100  for  a work  for  the  same 
instruments.  Portions  of  both  were  played  at  the  final 
Chamber  Music  concert  of  Department  Oneo  On  that  program, 
as  well,  a Sextet  for  Clarinet,  Piano  and  String  Quartet  by 
Juan  Orrego-Salas  was  performed.  This  had  been  the  Wechsler 
Commission  of  1953»  The  Commission  for  the  current  year  was 
awarded  to  Raymond  V/ilding-White  for  a choral  work  with  small 


instnimental  ensemble 


I 


f 


DEPARTMENT  THREE  COMPOSITION 


Ro  Barney  Childs 

Stefan  Grove 

Jack  Gottlieb 

Tossi  Ichiyanagi 

George  Green 

Richard  Maxfield 

Class  of  Ernst 

Toch 

Heskel  Brisman 

John  Kennedy 

Allyn  Ferguson 

William  Rogers 

Emma  Lou  Diemer 

Richard  Wernick 

Class  of  Lukas 

Foss 

Joseph  Bushkin 

Barbara  Marburger 

Michael  Colgrass 

Claire  Pol in 

Donald  Harris 

Michao.1  Sahl 

Howard  Kleininan>5- 

Invin  Zucker 

■^{Withdrew  after  Fifth  Week® 
Also  studied  mth  Ernst  Toch 
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DEP^Jl'Il.'tSNT  THREE 


Mr,  Copland  - MH  4 


Monday 

1:15  - 
2:45  " 

Tuesday 

2:00  - 

Wednesday 

1:15  - 
2:45  - 

Thursday 

11:30  - 

2:00  - 

Friday 

1:30  - 

Mr.  Toch  - Hawthorne  , 

Monday 

10:00  - 

Tuesday 

10:00  - 
11:30  - 

Wednesday 

10:00  - 
11:30  - 

Thursday 

1 1 

o o 
o 

6 rH 

t — 1 1 — 1 

COMPOSITION  FIRST  WEEK 

5 JULY  1954 


2:45 

Gottlieb 

4:15 

Green 

4:00 

Composition  Class 

2:45 

Grove 

4:15 

Maxfield 

1:00 

Ichiyanagi 

4:00 

Composition  Class 

3:00 

Childs 

1:00 

Composition  Cl-ss 

11:30 

Brisman 

1:00 

Diemor 

11:30 

Ferguson 

1:00 

Rogers 

11:30 

Wernick 

1:00 

Kennedy 
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INDIVIDUAL  LESSON  ASSiaSttlENTS  FOR  STUDENTS  OF  IS.  COPMD  V^ILL  BE  FOUND  ON  A SEPi'JLiTS  SCHEDULE 


DEPimTlffiNT  THKSS 
COMPOSITION 


SECOND  VJEEK 
12  JULY  1954 


Mr.  Copl.and  - m 4 


Monday 

1:15  - 2:45 

Gottlieb 

2:45  - 4:15 

Greon 

Tuesday 

2:00  - 4:00 

Composition  Class 

VJednesday 

1:15  - 2:45 

Grove 

2:45  - 4:15 

Maxficld 

Thursday 

11:30  - 1:00 

Ichiyanagi 

2:00  - 4:00 

Composition  Class 

Friday 

1:30  - 3:00 

Childs 

Mr.  Toch  - Hawthorne  2 

Monday,  Thesday,  Wednesday,  Thursday  10-1 

Mr,  Toch’s  students  will  follow  assignments  mado  by  him. 


^15 


individual  lesson  i\SSIGM.IENTS  FOR  STUDENTS  OF  IIR.  COFL^D  WILL  BE  FOUND  ON  k SEPARx^TE  SCHEDULE 


DZr*.RBIENT  THRSH 
COiiPOSITION 


THIRD 

19  July  1954 


Copland  - HH  4 


Monday 

1:15 

2:45 

Tuesday 

2:00 

Wednesday 

1:15 

2:45 

Thursday 

11:30 

2:00 

2:45 

Gottlieb 

4:15 

Green 

4:00 

Composition 

Class 

2:45 

Grove 

4:15 

Maxfield 

1:00 

Ichiyanagi 

4:00 

Composition 

Class 

Friday 


1:30  - 3:00  Childs 


Hr.  Toch  - Hawthorne  2 


Ivionday,  Tuesday,  Va^anesday,  Thursday 


10-1 


Hr.  Toon’s  students  will  follow  assignments  made  by  him. 
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INDIVIDUAL  LESSON  i^KM'IENTS  FOR  STUDENTS  OF  m,  COFLAND  WILL  BE  FOUND  ON  A SEF/HATE  SC 
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DEPARTMENT  THREE 

COMPOSITION  FOURTH  VffiEK 

26  JULY  1954 


Mr»  Copland  - MH  4 


Monday 

1:15  - 2:45 

Gottlieb 

2:45  - 4:15 

Green 

Tuesday 

11:30  - 1:00 

Ichiyanagi 

2:00  - 4:00 

Composition  Class 

Wednesday 

1:15  - 2:45 

Grove 

2:45  - 4:15 

I^Jaxfield 

Thursday 

11:30  - 1:00 

•^-Combined  Composition 

Class 

2:00  - 4:00 

Composition  Class 

Friday 

1:30  - 3:00 

Childs 

^(Combined  Composition  Class  will  be  held  in  Hawthorne  2) 


Mr,  Toch  - Hawthorne  2 

Monday,  Tuesday,  Wednesday,  Thursday  10-1 

(Thiirsday  - Combined  Composition  Class  - 11:30  - 1) 


i4r.  Toch *3  students  will  follow  assignments  made  by  him 


I . ■ 


1 

4 


B 


•-  i . 


w 


rx, 

M 

fx4 


« 

s 

w 

o 

o 

M 

OT 

{=> 

ter* 

M 

K 

M 

JjH 

C/3 

W 

P4 

P-3 

PQ 


-<f 


&H 

50 


<M 


O t} 
O CD 


P4 

•H 

a 

O' 


<D  (D 
-P  « 
-P 

<1; 

* 


J 


INDIVIDUiO,  LESSON  ASSIGNMENTS  FOR  STUDENTS  OF  m.  COPLAND  ICLLL  EE  FOUND  ON  A SEFAR.hTS  SC: 


DEPARTMENT  THREE 
COI-IPOSITION 


Mr. Copland  - MH  4 


Monday 

1:15 

2:45 

- 2:45 

- 4:15 

Tuesday 

2:00 

- 4:00 

Wednesday 

1:15 

2:45 

- 2:45 

- 4:15 

Thursday 

11:30 

2:00 

- 1:00 
- 4:00 

Friday 

1:30 

- 3:00 

Mr . Toch  - Hawthorne  2 


Monday,  Tuesday,  Wednesday,  Thursday 


FIFTH  IffiEK 
2 AUGUST  1954 


Gottlieb 

Green 

Composition  Class 

Grove 

i'laxfield 

Ichiyanagi 
Composition  Class 

Childs 


10-1 


iyir.  Toch *3  students  will  follow  assignments  made  by  him 
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IKDIVIDU/-X  LJSSON  .-iSSlGM'ffiNTS  FOR  STUDENTS  OF  MR.  COPLAND  WILL  BE  FOUND  ON  a SEPi;RHTE  SCHEDULE 


DEPARTMENT  THREE 
COMPOSITION 


SIXTH  WEEK 
9 AUGUST  1954 


Mr«  Copland  - MH  4 


Monday 

1:15 

2:45 

Tuesday 

2:00 

Wednesday 

1:15 

2:45 

Thursday 

11:30 

2:00 

Friday 

1:30 

Mr. 

Toch  - Hawthorne  2 

Monday,  Tuesday, 

Wednesday,  Thursday 

2:45 

Gottlieb 

4:15 

Green 

4:00 

Composition  Class 

2:45 

Grove 

4:15 

Maxfield 

1:00 

Ichiyanagi 

4:00 

Composition  Class 

3:00 

Childs 

10-1 


Mr.  Toch*s  students  will  follow  assignments  made  by  him 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX.  MASSACHUSETTS 
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COMPOSERS’  FORUM 

Under  the  Supervision  of  Department  III 
Aaron  Copland  - Moderator 

Sunday,  July  11,  1954  at  6;30  p.m.  - Chamber  Music  Hall 
GEORGE  GREEN  Divertimento  for  String  Trio 


Sonatine : Vivace 
Cantilena:  Andantino 
Rondo:  Vivace 

George  Green  - violin  Joseph  Pietropaolo  - viola 

Camilla  Heller  - violoncello 

HESKEL  BRISMAN  Sonata  for  Bassoon  and  Piano 


Slow  and  Quietly 
Rondo;  Lively 
Lament : Slow 


Isabelle  Clore  - bassoon  Emma  Lou  Diemer  - piano 


EMMA  LOU  DIEMER 


Suite  for  Violin  and  Piano 


Scherzo 

Pastoral 

Finale 

Miriam  Wexler  - violin 

CLAIRE  POLIN 

Claire  Polin  - flute 

Robert  M 


Emma  Lou  Diemer  - piano 

Eclogue  for  Three  Woodwinds 

Kenneth  Moore  - clarinet 
artenson  - bassoon 


RICHARD  MAXFIELD 


Mode rat o 
Vivo 

Adagio  tranquillo 
Richard  Maxfield  - piano 
STEFANS  GROVE 

Preludium 

Fugue 

Aria 

Rondo 

Catherine 


Six  Little  Pieces  for  Pianoforte, 
Four  Hands 

Andante 

Allegro  moderato 
Allegro  con  spirito 

Tossi  Ichiyanagi  - piano 

Trio 


Dufford  - oboe  Walter  Rubin  - clarinet 

Patsy  Hayes  - bassoon 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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COMPOSERS*  FORUM 

Under  the  Supervision  of  Department  III 
Lukas  Fobs  - Moderator 

Sunday,  July  18,  1954  at  8:30  p.m.  - Chamber  Music  Hall 

IRWIN  ZUCKER  Sonatina  for  Violin  and  Piano 

(New  York  City) 

Allegro  vigoroso 
Molto  lento  e misterioso 
Allegro  scherzando 

Stanley  Dombrowski  - violin  Allyn  Ferguson  - piano 

JACK  GOTTLIEB  "Poems  for  Music,"  Song  Cycle  for 

(New  Rochelle,  New  York)  Woman’s  Voice;  Poems  by  Bennett 

Gurian 


Birth 

Pre-Adolescence 
Interlude  I 
Young  Adulthood 

Jean  Kraft 

Michael  Hamilton  - flute 
John  Minkoff  - trumpet 

WILLIAM  KEITH  ROGERS 
(Prince  Edward*^  Island,  Canada) 

Andante  con  moto 
Larghetto 
Allegro  commodo 

Carlos  Quian  - viola 

JOHN  KENNEDY 
(Huntington,  New  York) 


RICHARD  WERNICK 
(Newton,  I'lassachusetts) 

Dena  Samberg  - flute 
Antonio  Miranda  - violin 
Dolly  Haim  - piano 

Louis  Burko 


Degradation 
Interlude  II 
Death 

After-Death 

- mezzo-soprano 

John  Grande  - clarinet 
Dorothy  Mark  - violoncello 

Sonatina  for  Viola  and  Piano 


William  Rogers  - piano 

Sonata  for  Piano  in  One  Movement 


piano 

Music  for  Solo  Dance 


Grace  Sarvis  - oboe 
Dorothy  Mark  - violoncello 
Roland  Kohloff  - percussion 
conductor 


John  Kennedy  - piano 


BALDWIN 


PIANO 


BERKSHIRE  MUSIC  CENTER  1(15 

CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX.  MASSACHUSETTS 

COMPOSERS*  FORUM 

Under  the  Supervision  of  Department  III 
Aaron  Copland  - Moderator 

Sunday,  July  25 , 1954  at  8:30  p.m.  - Chamber  Music  Hall 


MICHAEL  COLGRASS  Chamber  Music  for  Four  Drums  and 

(Brookfield,  Illinois)  String  Quintet 

Allegro  - Largo  - Scherzo 

Michael  Colgrass  - percussion 
Constance  Field  - violin  Jecheskel  Rasiel  - viola 

Kyla  Bynum  - violin  Eugene  Schweiger  - violoncello 

Benjamin  Patterson  - contrabass 


BARBARA  MARBURGER 
(Brooklyn,  New  York) 

Robert  Dimn 

Marcelle  Hammond  - soprano 
Lorenzo  Malfatti  - baritone 
Pollee  Slimra  - flute 
Vlalter  Rubin  - clarinet 


"Green  V/illow,"  a Japanese  Fairy  Tale 
for  Narrator  and  Chamber  Ensemble 

- narrator 

Thomas  Grove  - bassoon 
Bruce  Klingbeil  - violoncello 
Dolly  Haim  - piano 
Bartholomew  Ferrara  - conductor 


Suite  for  Violin  and  Piano 

MICHAEL  SAHL  (New  York  City)  First  Movement 

RICHARD  MAXFIELD  (Bellevue,  Washington)  Adagio 

DONALD  HARRIS  (St.  Paul,  Minnesota)  Scherzo 

BARNEY  CHILDS  (Reno,  Nevada)  Epilog 

Tiberius  Klausner  - violin  Composers  at  the  Piano 


STEFAN  GROVE  Towermusic 

(Cape  Toim,  South  Africa) 


Fanfare  - Aubade  - Concerto 


David  Allan  - french  horn 
Catherine  Ameer  - french  horn 
Monica  MacGaffey  - french  horn 
Barbara  Schelberg  - french  horn 
Donald  Benedetti  - trumpet 
Stephen  Chenette  - trumpet 


John  Minkoff  - trumpet 
Norman  Bernstein  - trombone 
Eugene  Orcutt  - trombone 
Lawrence  Weinman  - trombone 
Constance  Weldon  - tuba 
Arthur  Winograd  - conductor 


BALDWIN 


PIANO 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR  ±{',i 

TANGLEWOOD- LENOX,  MASSACHUSETTS 
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COMPOSERS*  FORUM 


Under  the  Supervision  of  Department  III 
Lukas  Foss  - Moderator 

Monday,  August  2,  1954  at  400  p.m.  - Chamber  Music  Hall 


RICHARD  WERNICK 
(Newton,  Massachusetts) 


String  Quartet 


Adagio;  Allegro 

Andante 

Allegro 


Richard  Elias  - violin 
Antonio  Miranda  - violin 

TOSSI  ICHIYANAGI 
(Tokyo,  Japan) 

II.  Adagio 
III.  Vivace 


Carlos  Quian  - viola 
Bert  Phillips  - violoncello 

Concerto  for  Chamber  Orchestra 
(Transcribed  for  Piano) 


Tossi  Ichiyanagi  - piano 


RICHARD  MAXFIELD 
(Seattle,  Washington) 


Eleven  Variations  for  String 
Quartet  (1953) 


Sostenuto 
Con  moto 
Andante 
Largo 


Moderato  e pesante 
Allegro 

Allegretto  e leggiero 
Adagio 


Allegro  assai 

Vivace 

Andante 


Stanley  Dorabrowski  - violin  Endel  Kalara  - viola 
William  Keller  - violin  Camilla  Heller  - violoncello 


MICHAEL  SAHL  Three  Songs 

(Mew  York  City) 

Starts  Again  (Fredrick  Levy) 

The  Lovers  (Aaron  Kramer) 
Prothalamium  (Aaron  Kramer) 

Douglas  Miller  - baritone  Michael  Sahl  - piano 

BARNEY  CHILDS  Brass  Quintet 

(Reno,  Nevada) 

Sonata 

Fantasia 


Donald  Benedetti  - trumpet 
Stephen  Chenette  - trumpet 

Norman  Bernstein 


Janet  Cardwell  - french  horn 
Wilbur  Kaslick  - trombone 
trombone 


BALDWIN 


PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX  MASSACHUSETTS 
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COMPOSERS*  FORUM 


Under  the  Supervision  of  Department  III 
Aaron  Copland  - Moderator 

Sunday,  August  8,  1954  at  8:30  pom.  - Chamber  Music  Hall 


EMMA  LOU  D I E M £ R 
(Warrensburg,  Missouri) 

II o Sailing 

Emma  Lou  Diemer  - piano 


IRWIN  ZUCKER 
(New  York  City) 

Tense 


Suite  for  Two  Pianos  ^‘The  Sea” 

III.  Sailor  in  Port 

Tossi  Ichiyanagi  - piano 
Trio  for  Woodwinds 
Banal  - Slowly 


Catherine  Dufford  - oboe  Kenneth  Moore  - clarinet 

Patsy  Hayes  - bassoon 


DONALD  HARRIS 
(St.  Paul,  Minnesota) 


Sonata  for  Violin  and  Piano,  1951 

Slow  movement 

Tiberius  Klausner  - violin  Donald  Harris  - piano 

Ten  Children *s  Pieces 
John  Kennedy  - piano 


JOHN  KENNEDY 
(Huntington,  New  York) 


RICHARD  MAXFIELD 
(Seattle,  Washington) 

Angela  Gitelson  - piccolo 
Pollee  Slimm  - flute 
Grace  Sarvis  - oboe 
Rita  Woiceshook  - english  horn 
Kenneth  Moore  - clarinet 


Structures  for  Ten  Wind  Instruments, 
1953 

Isabelle  Clore  - bassoon 
Barbara  Schelberg  - french  horn 
Donald  Benedetti  - trumpet 
Joseph  Moore  - trombone 
Norman  Bernstein  - trombone 


Richard  Maxfield  - conductor 


JACK  GOTTLIEB 
(New  Rochelle,  New  York) 


"Horton  Hatches  the  Egg,”  A Children *s 
Story  for  Narrator  and  Orchestra 


Instrumental  Ensemble 


Ody  Bromberg 
Bira  Fenster 
Antonio  Miranda 
Jenny  Krampf 
Carlos  Quian 
Anthony  Ginter 


Michael  Grebanier 
Dorothy  Mark 
Richard  Thompson 
Michael  Hamilton 
Vivian  Brooks 
Roger  Hiller 


Robert  Martenson 
Janet  Cardwell 
John  Minkoff 
Wilbur  Kaslick 
Lloyd  McCausland 


McHenry  Boatwright  - narrator  Samuel  Krachmalnick  - conductor 


BALDWIN 


PIANO 


DEPARTMENT  FOUR  CPERA 


The  granting  of  a leave  of  absence  to  Boris  Goldovsky  brought 
as  Acting  Head  to  this  department  Mr.  Frederic  Cohen  of  The 
Juilllord  School  of  Music.  Various  other  guest  instructors 
were  present  for  this  session  in  association  with  the  Acting 
Head . 

The  vocalists  in  this  division  were  as  usual  either  Active, 

Associate  or  Auditor  in  status.  Only  in  the  first  of  these 
categories  were  students  eligible  for  grants  from  The  Tonglewood 
Revolving  Scholarship  Fund, 

The  major  production  of  Department  TV  was  "The  Tender  Land"  in 
a revised  version,by  Aaron  Copland.  The  orchestra  for  this 
was  made  of  fifty  players  from  Department  One  who  devotod  six 
rehearsal  periods  to  it.  The  other  operas  done  with  the  orchestral 
students  were  three  one-act  productions  given  in  the  fourth  week. 
These  were  Vecchi’s  "L'Amfiparnasso",  Hindemith's  "Hin  und  Zurtldk" 
and  Toch's  "Princess  and  the  Pea." 

Two  evenings  of  Opera  Scenes  were  presented,  as  well  as  two  afternoon 
performances,  the  latter  of  these  being  for  Tonglewood  on  Parade  when 
the  usual  Opera  in  the  Garden  was  presented  for  Box-Holders. 

The  Associate  Division  again  \inder  the  direction  of  Laura  and  Ludwig 
Zirner  was  active  and  ambitious  to  a higher  degree  than  ever.  It 
presented  in  conjunction  with  instrumentalists  from  Department  V 
the  second  act  of  Monteverdi's  "Orfeo”,  along  with  various  other 
projects. 

Song  Repertoire  was  given  by  Felix  Wolfes  twice  weekly  in  class 


sessions 


s 


J - j.  ..V  i 


DEPARTMNT  FOUR  OPERA 


l.OB 


OPERA  DRAMATICS 

Soprano 

Tenor 

Rosemary  Carlos 
Emelina  DeVita 
Anne  English 
Naomi  Farr 
Emma  Goldman 
Theresa  Green 
Charlotte  Holloman 

Bernard  Barr 
Alvin  Edmonson 
Jefferson  Morris 
Robert  Simpson 
i'larvin  Worden 
Stephen  Zandarski 

Evelyn  Lear 
Phyllis  Murphjr 
Frances  Tierney 

Bass_ 

Alto 

Catherine  Akos-Weisz 
Marcelle  Hammond 
Beatrice  Krebs 
Mary  MacKenzie 
Regina  Sarfaty 

Malcolm  Bernstein 
McHenry  Boatwright 
Antonio  Giardino 
John  Hornor 
Lorenzo  Malfatti 
Nicholas  Maxymuk 
Thomas  Stewart 

OPERA  ASSOCIATES 

OPER/i  AUDITORS 

Joanne  Anderson 
Rina  Basin 
Myma  Bressack 
Gloria  Carl 
Raphael  Edgar 
Herbert  Gibson 
Suzanne  Goldberg 
Peggy  Ann  Hoover  , 
Harold  Johnson 

Alice  Adams 
Bernice  Bauer 
Annette  Pizer 
Marilyn  Zoller 

Marjorie  Kember 
Elaine  Landry 
Margaret  Laver 
Douglas  Miller 
Darius  Robinson 
Esther  Schatzow 
Elinor  Schlossberg 
Phoebe  Torrance 
Helen  Zimbler 

•w-Enrolled  for  last  two  weeks  only 
due  to  illness. 

DEPARTMENT  FOUR  OPERA 


Coaching  Stage  Directing  andScenic  Arts 

These  divisions  of  Department  Four  were  carried  on  in  similar  fashion 
to  previous  sunmers  with  the  exeptiom  of  Stage  Directing  for  which  no 
students  had  enrolled. 

Coaching  students  worked  under  the  supervision  of  Emannuel  Balaban 
in  teaching  the  repertoire  to  Active  and  Associate  singers.  Students 
in  Scenic  Arts  aided  in  the  preparation  of  sets  for  the  major  prod- 
uctions under  the  guidance  of  John  Blankenchip  who  had  designed  them. 
Costuming  was  as  usual  the  province  of  Leo  van  Witsen  who  this  season 
also  included  a course  - - for  which  there  was  an  extra  charge  - - in 


make-up 


DEPARTMEIMT  FOUR  OPERA 


COACHING 
Louis  Bagger 
Lov^rell  Farr 
Eve  Queler 
Leonard  Sarason 


SCENIC  ARTS 
Alasme  Buechner 
Alison  Dessau 
Eula  Kefauver 
Susan  Rodgers 
Joyce  Sherman 


COSTUMING 


Anna  Aubin 


ACTIVES  AND  ASSOCIATE  STUDENTS  VJILL  FOLLOW  A.  SCHEDULE  ASSIffiJED  IN  IKE  THEATRii. 


ACTIVES  ^ i^OClATE  SIUDEMTS  WIIX  FOLLOW  i.  SCHEDULE  iiSSI(25ED  IN  THE  THEATOE. 
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THEATRE-CONCERT  HALL  — TANGLEWOOD 

Tuesday,  July  27,  1954 

at  8:30  pan. 

The  Opera  Department 
of  the 

Berkshire  Music  Center 

assisted  by  the  Orchestra  of  Departjneut  I 
PRESENTS 

L’AMFIPARNASO 

Orazio  Vecchi 

THERE  AND  BACK 

(Hin  und  2uriick) 

Paul  Hindemith 

THE  PRINCESS  AND  THE  PEA 

(Die  Prinzessin  auf  der  Erbse) 

Ernst  Toch 

e 

EREDERIC  COHEN 

assisted  by 

Leo  Van  Witsen 
Erederic  Waldman 
Eelix  Wolfes 
Laura  Zirner 
Ludwig  Zirner 


Emanuel  Balaban 
John  Blankenchip 
Thomas  de  Gaetani 
Elsa  Kahl 
Morton  Siegel 


L’AMFIPARNASO 

COMEDIA  ARMONICA  a 5 VOCI 
by 

Orazio  Vecchi 

{First  perfortjiance,  1594) 

All  the  students  of  the  Opera  Department  take  part  in  this  performance. 
MADRIGAL  GROUP  I 

Catherine  Akos,  Joanne  Anderson,  Rina  Basin,  Malcolm  Bernstein,  McHenry  Boatwright, 
Gloria  Carl,  Alvin  Edmonson,  Peggy  Ann  Hoover,  Sheila  Jones,  Marjorie  Kember, 
Margaret  Laver,  Jefferson  Morris,  Phyllis  Murphy,  Ruth  Jane  O’Keefe,  Elinor  Schloss- 
berg,  Robert  Simpson,  Sally  Steenhusen,  Phoebe  Torrance 


MADRIGAL  GROUP  II 

Alice  Adams,  Bernard  Barr,  Bernice  Bauer,  Emma  Goldman,  Reri  Grist,  Marcelle 
Hammond,  Charlotte  Holloman,  Joan  Lindusky,  Mary  MacKenzie,  Lorenzo  Malfatti, 
Nicholas  Maxymuk,  Eugenia  McGaw,  Esther  Schatzow,  Jonelle  Stickel,  Marvin  Worden, 
Stephen  Zandarski 


PANTOMIME 

Myrna  Bressack,  Rosemary  Carlos,  Emelina  DeVita,  Raphael  Edgar,  Naomi  Farr, 
Antonio  Giardino,  Herbert  Gibson,  Suzanne  Goldberg,  John  Hornor,  Harold  Johnson, 
Elaine  Landry,  Douglas  Miller,  Annette  Pizer,  Darius  Robinson,  Regina  Sarfaty, 
Thomas  Stewart,  Helen  Zimbler 


Conducted  by  Hugh  Ross 

Assisted  by  James  Aliferis  and  Lorna  Cooke  De  Varon 
Staged  by  Frederic  Cohen,  Elsa  Kahl  and  Morton  Siegel 
Setting  and  Lighting  by  John  Blankenchip 
Costumes  and  Make-up  by  Leo  van  Witsen 
Handprinting  of  Placards  by  Laura  Zirner 


The  lower  slopes  of  Parnassus,  the  mountain  of  the  immortal  poets,  are  inhabited 
by  figures  of  the  Comedia  dell’Arte,  the  ephemeral  art  of  theatrical  improvisation. 


INTERMISSION  — 10  minutes 


THERE  AND  BACK 

(Hin  und  zuriick),  Op.  45a 
Sketch  with  Music 
Text  by  Marcellus  Schiffer 
English  Translation  by  Marion  Farquhar 
Music  by  Paul  Hindemith 
{Eirst  performance,  Baden-Baden,  1927) 


Robert  

Helene,  his  wife 

Aunt  Emma  

The  Doctor  

The  Orderly  

Maid  

A Sage 


CAST 

Bernard  Barr 

Ann  Tierney 

Helen  Zimbler 

Antonio  Giardino 

Thomas  Stewart 

Emelina  DeVita 

Marvin  Worden 


Conducted  by  Samuel  Krachmalnick 

Staged  by  Morton  Siegel 

Setting  and  Lighting  by  John  Blankenchip 

Costumes  and  Make-up  by  Leo  van  Witsen 

Solo  Piano  and  Piano  Four  Hands:  Lowell  Farr,  Eve  Queler 
and  Leonard  Sarason,  Musical  assistants  of  Department  IV 


INTERMISSION  — 20  minutes 


THE  PRINCESS  AND  THE  PEA 

(Die  Prinzessin  auf  der  Erbse),  Op.  43 
A Fairy  Tale  in  One  Act  after  Andersen 
by  Benno  Elkan 

English  Translation  by  Marion  Farquhar 
Music  by  Ernst  Toch 
{First  performance,  Baden-Baden,  1927) 

CAST 

The  King  John  Hornor  The  Chancellor  Nicholas  Maxymuk 

The  Queen  Emelina  DeVita  The  Minister  . ..  Alvin  Edmonson 

The  Prince  Robert  Simpson  The  Nurse  Regina  Sarfaty 

The  Princess Evelyn  Lear 

Maids Alice  Adams,  Rina  Basin,  Peggy  Ann  Hoover,  Margaret  Laver 

Elaine  Landry,  Elinor  Schlossberg 

Guards  Raphael  Edgar,  Herbert  Gibson,  Harold  Johnson, 

Douglas  Miller 

Conducted  by  Paul  Vermel,  assisted  by  Lowell  Farr 
Staged  by  Frederic  Cohen,  assisted  by  Elsa  Kahl 
Setting  and  Lighting  by  John  Blankenchip 
Costumes  and  Make-up  by  Leo  van  Witsen 

SYNOPSIS 

A king  is  sad  because  his  only  son  shows  no  interest  in  a succession  of  lovely 
princesses  proposed  for  his  bride.  One  day  a beautiful  stranger  comes  to  court, 
claiming  to  be  a princess,  and  the  prince  falls  in  love  with  her.  The  queen  is  sus- 
picious of  the  stranger  and  proposes  she  be  put  to  a test.  A tiny  pea  is  placed  beneath 
five  mattresses  on  the  stranger's  bed.  None  but  a real  aristocrat  could  be  so  sensitive 
as  to  feel  it.  The  unknown  stranger,  unaware  of  the  test,  tries  to  sleep  but  the  lumpy 
pea  bruises  her  so  that  her  cries  arouse  the  entire  palace.  Now  indeed  she  is  proved 
to  be  a princess. 


Technical  Director  and  Stage  Manager  

Master  Electrician  

Production  Assistants  to  John  Blankenchip 

Production  Assistants  to  Leo  Van  Witsen 
House  Staff  


Thomas  de  Gaetani 

Thomas  Garrett 

Ai.ayne  Buechner,  Alison  Dessau,  Eula  Lee 
Kefauver,  Susan  Rodgers,  Joyce  Sherman 

Maida  Burr,  Anna  Aubin 

Harvey  Genereux,  William  Lahart 


THEATRE-CONCERT  HALL  — TANGLEWOOD 


Monday,  August  2,  and  Tuesday,  August  3,  1954 
at  8:30  p.f?t. 


The  Opera  Department 


Berkshire  Music  Center 


assisted  by  the  Orchestra  of  Department  1 
PRESENTS 


THE  TENDER  LAND 


Opera  in  Three  Acts 
Libretto  by  Horace  Everett 
Music  by  Aaron  Copland 
Commissioned  through  the  League  of  Composers 
by  Richard  Rodgers  and  Oscar  Hammerstein  II 


STAEF  OF  THE  OPERA  DEPARTMENT 
FREDERIC  COHEN,  head 
assisted  by 


of  the 


Emanuel  Balaban 
John  Blankenchip 
Thomas  de  Gaetani 
Elsa  Kahl 


Leo  Van  Witsen 
Frederic  Waldman 


Morton  Siegel 


Felix  Wolfes 
Laura  Zirner 
Ludwig  Zirner 


CAST 

(/;;  order  of  their  appearance) 


MONDAY,  AUGUST  2 

Beth  Eve  Rubin 

Ma  Moss  Mary  Mackenzie 

Mr.  Splinters  Robert  Simpson 

Laurie  Moss  Rosemary  Carlos 

I Drifters  Hornor 

Martin  \ Jefferson  Morris 

Grandpa  Moss  ....  Thomas  Stewart 

Mr.  Jenks  Nicholas  Maxymuk 

Mrs.  Splinters  Regina  Sarfaty 

Mrs.  Jenks  Esther  Schatzow 


TUESDAY,  AUGUST  3 

Beth  Eve  Rubin 

Ma  Moss  Beatrice  Krebs 

Mr.  Splinters  Alvin  Edmonson 

Laurie  Moss  Phyllis  Murphy 

Top  I j.  Lorenzo  Malfatti 

Martini  Jefferson  Morris 

Grandpa  Moss..Malcolm  Bernstein 

Mr.  Jenks  Nicholas  Maxymuk 

Mrs.  Splinters  Regina  Sarfaty 

Mrs.  Jenks  Esther  Schatzow 


Guests  at  the  Party: 

Rina  Basin,  Gloria  Carl,  Marjorie  Kember,  Joanne  Anderson,  Peggy  Ann 
Hoover,  Harold  Johnson,  Herbert  Gibson,  Donald  Miller,  Raphael  Edgar 


The  action  takes  place  on  a lower  middle-class  farm  in  the  Midwest.  The  time 
is  in  the  early  1910’s — June — the  time  of  spring  graduation  and  spring  harvest. 

Act  I.  The  day  before  graduation — late  afternoon 

Intermission— 20  minutes 

Act  II.  The  same  evening 

No  Intermission 

Act  III.  Just  before  sunrise 

Conducted  by  Frederic  Waldman 
Produced  and  Staged  by  Frederic  Cohen 
Assisted  by  Elsa  Kahl 
Settings  and  Lighting  by  John  Blankenchip 
Costumes  and  Makeup  by  Leo  Van  Witsen 
Technical  Director  and  Stage  Manager:  Thomas  De  Gaetani 
Master  Electrician:  Thomas  Garrett 
Musical  Assistant:  Eve  Queler 

Scenic  Assistants:  Alayne  Buechner,  Alison  Dessau,  Eula  Lee  Kefauver, 
Susan  Rodgers,  Joyce  Sherman 
Costume  Assistants:  Maida  Burr,  Anna  Aubin 
House  Staff:  Harvey  Genereux,  William  Lahart 


SYNOPSIS 

The  isolated  world  of  a rural  family  turns  around  the  graduation 
of  its  eldest  daughter.  Yet  she  is  unsure  of  her  place  in  that 
world.  It  is  invaded  by  a threat  and  then  an  actuality  of  two 
outsiders  who  excite  in  the  girl  dreams  of  a larger  life.  The  boys 
are  accepted  into  the  community  as  harvesters. 

At  a party  on  the  evening  before  graduation,  one  of  them  falls  in 
love  with  the  girl.  The  match  is  discovered  by  the  grandpa,  but 
the  boy,  attacked  by  the  fears  of  responsibility  abetted  by  fore- 
bodings of  his  companion,  flees.  The  girl’s  anticipation  of  fulfill- 
ment turns  to  despair  when  she  finds  the  boys  gone.  She  is  con- 
soled by  her  family  who  remind  her  of  graduation  and  the 
pattern  of  her  life.  But  she  realizes  that  the  time  has  come  to 
break  that  pattern  and  assert  her  own  being.  Though  accepting, 
the  mother  does  not  recognize  the  woman  her  daughter  has 
become.  And  as  the  girl  goes  to  find  her  own  life,  the  mother 
turns  to  her  younger  daughter,  knowing  that  one  responsibility 
has  ended  and  another  begun. 


AS  A FRIEND  of  the  Berkshire  Music  Center  and  contributor  to  the 
school,  you  have  been  invited  to  this  performance  as  well  as  to  the 
numerous  other  orchestral,  choral,  and  operatic  performances  of  the 
Tanglewood  students.  We  hope  that  you  will  inform  your  friends  of 
these  opportunities  and  will  encourage  them  to  enroll  as  members. 


TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music 
Center,  will  be  held  on  Friday  evening,  August  13.  The  program  will 
include  the  first  appearance  in  the  Shed  of  the  BOSTON  POPS 
ORCHESTRA,  conducted  by  Arthur  Fiedler,  and  the  BOSTON 
SYMPHONY  ORCHESTRA,  directed  by  the  young  American  conductor, 
Thomas  Schippers,  with  Brenda  Lewis,  soprano,  as  soloist  in  the  final 
scene  from  Strauss’  "Salome.” 


BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX.  MASSACHUSETTS 

lllllllllinilllMIIIIIIMIIIMIIUIIIIIintllllMIMIIIIIMItMItlllllllllttllllllllllllllllllllllllllllllllMIIIIIIMIIIIIMIIiMlllllltllllfilllllMIIIIIIIIIIIMIIIIIIIIIIUIItltlllllltlllllHIIIItllillinilMIIIIMIIIMIIIIIIIItmilimmilMmiini 

A PROGRAi''!  OF  OPERA  SCENES  PPuESENTSD  BY  DEPARTMENT  IV 


Frederic  Cohen  - Head 


Emanuel  Balaban 
John  Blankenchip 
Thomas  de  Gaetani 
Elsa  Kahl 
Morton  Siegel 


Leo  Van  Witsen 
Frederic  Waldman 
Felix  Vfolfes 
Laura  Zirner 
Ludwig  Zirner 


Thursday,  August  12,  1954  at  4:30  p.m.  Theatre-Concert  Hall 


ARIADNE  AUF  NAXOS 


Zerbinetta*3  Scene 


RICHARD  STRAUSS 


Zerbinetta 


Evelyn  Lear 


ARABELU 


Duet  from  ACT  I 


RICHARD  STRAUSS 


Arabella  Emelina  De  Vita 

Zdenka  Ann  Tierney 

English  Translation  by  John  Gutman 
(with  kind  permission  of  Boosey  and  Hawkes  Ltd®,  New  York  City) 

Felix  Wolfes  - piano 


IDOPIENEO 


Quartet 


MOZART 


Ilia 

Idamante 

Elektra 

Idomeneo 


Charlotte  Holloman 
Regina  Sarfaty 
Theresa  Green 
Marvin  Worden 


Frederic  Waldman  - piano 


MACBETH 


Sleepwalking  Scene 


Lady  Macbeth 

Physician 

Lady  in  Waiting 


Ann  English 
John  Hornor 
Plarcelle  Hammond 


VERDI 


Felix  Wolfes  - piano 


RAVEL 


2 - 


L«ENFANT  ET  LES  SORTILEGES 

Scenes  of  the  Fire  and  of  the  Princess 


Child 

Fire 

Princess 


Naomi  Farr 
Evelyn  Lear 
Evelyn  Lear 


Lowell  Farr  - piano 


DON  CARLO 


ACT  III 


King  Philip 
The  Grand  Inquisitor 
Queen  Elizabeth 
Princess  Eboli 
Rodrigo,  Marquis  of  Posa 


Thomas  Stewart 
McHenry  Boatwright 
Emelina  De  Vita 
Catherine  Akos 
Lorenzo  Malfatti 


Frederic  Waldman  - piano 


VERDI 


Unit  Costumes  (courtesy  University  of  Illinois)  o « . « o o o Laura  Zirner 

Stage  Manager Thomas  de  Gaetani 

Master  Electrician  Thomas  Garrett 

Production  Assistants  « Alayne  Buechner,  Alison  Dessau,  Eula  Lee  Kefauver, 

Susan  Rodgers,  Joyce  Sherman 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school,  you 
have  been  invited  to  this  performance  as  well  as  to  the  numerous  other 
orchestral,  choral,  and  operatic  performances  of  the  Tanglewood  students o We 
hope  that  you  will  inform  your  friends  of  these  opportunities  and  will 
encourage  them  to  enroll  as  members, 

TANGLEVroOD  ON  PARADE,  a gala  concert  to  benefit  the  Music  Center,  will  be 
held  on  Friday  evening,  August  13 « The  program  will  include  the  first 
appearance  in  the  Shed  of  the  BOSTON  POPS  ORCHESTRA,  conducted  by  Arthur 
Fiedler,  and  the  BOSTON  SYMPHONY  ORCHESTRA,  directed  by  the  young  American 
conductor,  Thomas  Schippers , with  Brenda  Lewis,  soprano,  as  soloist  in  the 
final  scene  from  Strauss*  “Salome”,  Tickets  are  now  available  at  the 
Tanglewood  Box  Office 


BALDWIN  PIANO 


1 2i 


department  five 


The  Tanglewood  Study  Group 

This  suitmer’s  work  of  Department  Five  was  xinder  the  supervision 
of  Lukas  Foss  who  took  the  place  of  Ingolf  Dahl  as  head  of  the 
Study  Group.  Mr.  Dahl  had  been  granted  leave  of  absence  in  order 
to  devote  himself  to  a Louisville  Philharmonic  Comnission. 

Also  new  to  the  work  of  the  department  was  Karl  Kohn,  who  with 
Florence  Dunn  conducted  the  actual  day-to-day  work  of  the  classes. 
These  consisted  of  several  meetings  of  the  whole  group  and  also 
smaller  ensembles  for  piano  work  or  chamber  music . 

The  policy  of  two-week,  four-week  and  six-week  enrollment  was 
continued  in  Department  Five  with  marked  success  in  regard  to 
attendance.  The  two-week  student  in  general, however  was  not  a very 
valuable  asset  to  the  continuity  of  the  divisiohs  work. 

No  public  performances  were  given  this  suninor  although  an  **Open 
House"  was  held  for  Tanglewood  on  Parade . Study  Group  members  also 
took  part  in  a Festival  performance  of  excerpts  from  Mozart’s 
"Idomeneo"  and  in  an  Associate  Opera  production  of  the  second  act 
from  Monteverdi’ s "Orfeo." 

All  Study  Group  students  wore  members  of  the  Festival  Chorus, 


DEFARTiyiENT  FIVE 


TANGLEWOQD  STUDY  GROUP 


Grace  Adkins 
Mildred  Brett 
Mary  Burgwin 
Naomi  Finkelstein 
Susan  Cooper 
Faith  Ginsburg 
Edward  Gold 
Ann  Heiligman 
Dora  Langdon 


John  Bernstein 
Lina  Blanchet 


Lil  Bios 
Sandys  Moore 


Lucy  Baugh 


Ruth  Capp 
Mollie  Copen 


Theresa  Putnam 


Gilberts  Altbauer 
James  Bell 
Shirley  Bode 
Marion  Day 


SIX  IfEEKS 


Actives 

Lois  Lenstrhom 
Carole  Lichterman 
Elissa  Lifland 
Judith  Lyons 
Patricia  McGraw 
Jeannene  Mclver 
Susan  Malev 
Ralph  Pottle,  Sr« 
Joan  Rothenberger 

Auditors 

Joseph  Bushkin 
Richard  Cohn 


FOUR  WEEKS  - J^oly  5 
Actives 
Stephen  Simon 
Auditors 

Monique  Chamberlin 

TWO  WEEKS  - July  5 
Actives 

Isabel  Coughlin 
Dorothy  Hill 

Auditors 

Carol  Spencer 


FOUR  WEEKS  - July  19 


Actives 

Horton  Durfee 
Erika  Jentsch 
Toby  Komisaruk 

Auditors 


Dena  Samberg 
David  Seeley 
Abe  Segal 
Pierrette  Senay 
Patricia  Smith 
Nancy  Smith 
Jane  Snyder 
Eleanor  Turoff 


Anne  Dallett 
Helen  Pagano 


Evelyn  Soeltz 


Marjorie  Sill 
Steven  Wernick 


Josephine  Isaacs 
Ruth  McDowell 
Mayfred  Stimming 


Blanche  Ferguson 


Alice  Gouley 


Mrso  Keith  Rogers 


DEPARTMENT  FIVS 


TANGLEWOOD  STUDY  GROUP 


1 23 


Bliima  Altman 
Jacque  Badin 
Lucille  Cooper 
Oscar  Dike 
Marjorie  Fatt 
Henry  Friedlander 


Cecely  Reed 
Julia  Russell 


Huguetti  Ausoaut 
Alberta  Bates 
Gisela  Bielitz 
Nisa  Dolli-Pizzi 
Boleslaw  Dunicz 
John  Eresian 
Norma  Faigelman 
William  Ford 
Philip  Friedheim 
Dorothy  Gardner 
Janice  Glover 


Morton  Gluck 
Berta  Himber 


TWO  WEEKS  - July  19 
Actives 


Charles  Grey 
George  Hagotrom 
Elizabeth  Hall 
Donna  James 
Anne  Laurie 
Mary  LevrLs 

Auditors 

Shirley  V/ilkinson 


TWO  WEEKS  - August  2 
Actives 

Elfriede  Glusman 
Amelia  Grodski 
Joanne  Helvdg 
ED.eanor  Hopkirk 
Ralph  Kodls 
Norma  Lang 
Ann  Lipson 
Kathryn  Meyers 
Margaret  Ostin 
Mary  Pearce 


Auditors 

Richard  Logs 
Victor  Sendax 


Lawrence  Lieberfeld 
I'larian  Mehrman 
MjrTtle  Peter 
Alice  Smiley 
Nancy  Turner 


Leone  Willett 


Susannah  Prindle 
Samuel  Rosenfeld 
Eleanor  Runkle 
Lionel  Salem 
Elizabeth  Sarcka 
Susan  Sayer 
Frances  Schwade 
Rose  Stein 
Larry  Turner 
Georgette  Zografos’?- 


Annamae  Vogelzang 
Elizabeth  Weeks 


•JRDne  Week  Only 


DEPARTMENT  FIVE 


TANGLEWOOD  STUDY  GROUP 


INSTRUMENTATION 


SIX  1/\IEEKS 


6 Violins 

2 Violas 

1  Violoncello 

3 Flutes 
1 Oboe 


1 Clarinet 

1 French  Horn 

2 Organists 
17  Pianists 


FOUR  VffiSKS  - July  5 

1 Violin  1 Clarinet 

2 Flutes  5 Pianists 


TWO  VJEEKS  - July  5 

2 Violins  2 Violoncellos 

1 Viola  4 Pianists 


FOUR  WEEKS  - July  19 

1 Violin  1 Organist 

2 Flutes  4 Pianists 

1 Recorder 


T'WQ  IffiEKS  - July  3.9 


5 Violins 
1 Viola 
1 Violoncello 
1 Clarinet 
1 Bassoon 


1 French  Horn 

1 Trumpet 

2 Recorders 
2 Organists 

11  Pianists 


TWO  VJEEKS  - August  2 


7 Violins 
1 Viola 
1 Violoncello 
1 Harp 


2 Flutes 

3 Clarinets 
2 Recorders 

17  Pianists 


■;  •: 


DEPARTMENT  FIVE 


TANGLEWQQD  STUDY  GROUP 


Occupational  Activities  of  Students 


SIX  WEEKS 


19  Students 
3 Housewifes 
3 Teachers 
2 Office  Workers 


1 Librarian 
1 Food  I^anufacturer 
1 Tool  and  Diemaker 


FOUR  WEEKS  - JuJ.y  5 

4 Students  1 Teacher 

1 Housewife  1 Social  Worker 


TWO  WEEKS  - July  5 

5 Teachers  1 Orthodontist 

2 Librarian 


FOUR  WEEKS  - July  19 


3 Students 
3 Teachers 
2 Housewifes 


2 Secretaries 
1 Librarian 

1 President  of  Radio  Station 


TWO  WEEKS  - July  19 


8 Teachers 
5 Office  Workers 
3 Chemists 


2 Students 
1 Housewife 
1 Dentist 


TWO  I^IEEKS  - August  2 


9 Office  Workers 
8 Teachers 
5 Students 
3 Housewifes 
2 Dental  Students 
2 Physicians 
2 Research  Associates 


1 X-Ray  Technician 
1 United  Nations  Employee 
1 Librarian 

1 Book  Buyer  Assistant 
1 Social  Worker 
1 Ensign  in  Coast  Guard 
1 Co-director  of  Health  Farm 
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TANGLEl/OOD  STUDY  GYOUP  1954 
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I.  Musical  Literature  c over  eel  during  the  first  tv70  weeks 

July  5 tlirough  17 

CHORAL:  J.  S,  Bach:  Chorales  from  Drinker  Collection: 

Uen  nur  den  lieben  Gott  lasst  walten 

In  dulci  jubilo 

Jesu,  nun  sei  gepreiset 

Ein  feste  burg 

^ ¥ 

Buxtehude:  Cantata,  Befiel  dem  Engel,  dass  er  komm’ 

In  Dulci  Jubilo 


Tunder : 


Ein  Feste  Burg 


Gregorian  Chant:  Salve  Regina 

Josquin  des  Prez : Salve  Piegina  (5-part  motet  for  voices 

and  instruments) 


Praetorius:  TYvo  Christmas  Songs  from  ‘Tlusae  Sioniae-' 

Billings:  Modern  Music 


Hindemith:  Plon  Day  Cantata,  Part  II 


Canons: 

Byrd: 

Hey  Ho 

Boyce: 

Long  Live  the  Queen 

Madrigals: 

Morley : 

Sing  \je  and  chant  it 

April  is  in  my  mistress’  face 
How  is  the  month  of  Maying 
Shoot,  false  love,  I care  not 


Mil bye:  ' 

Adieu,  sweet  Amarillis 

Gibbons : 

Silver ' 3v;an 

Lassus : 

Matona , lovely  maiden 
Good  day ) dear  heart 

Catches: 

vJebbe : 

Noi;  we  are  met 

Harrington:  Give  me  the  sweet  delights  of  Love 
I cannot  sing  this  catch 
Purcell:  Of  all  the  Instruraents 

Once,  tv'ice,  thrice 

INSTRUMENTAL: 


Corelli: 

Concerto 'Grosso  Op.  6 

No,  2 in  F 

Handel : 

Overture , Esther 

Gretry : 

Lucile 

Gluck: 

'■  Iphegenia 

Arne : 

Judgment  of 

Paris 

Abel: 

Symphony  in  E-flat 

I 


TANGLEVJOOD  STUDY  GROUP  1954 
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CHAMBER  MUSIC 


S.  Rossi: 
Telemann: 
Buxt ehude: 
Camerloher : 
Corelli: 

G.  Gabrieli: 
Zachov; : 
Vivaldi : 
Handel : 
Mozart : 
Mozart : 


Haydn: 
Haydn: 
Loeillet : 
Be  ethoven : 
Brahms : 
Desportes : 


Sonata  d minor 
Concerto  for  4 violins 
Trio  Sonata  a minor 
Sonata  I in  G 

Sonata  da  Chiesa  a tre  Op.  3,  No.  4 

Sonata  for  3 violins  and  continuo 
/ / / 

Kammertrio,  oboe,  bassoon,  continuo 
Concerto  for  4 violins 
Trio  Sonata  Op.  5,  No.  4 
Piano  Quintet 

Flute  Quartets,  C Major  KV  631 

D Major  2o5 

Divertimento  for  U-inds 

String  Trios 

Trio 

Trio  c minor  Op,  3 No,  1 
Horn  Trio 


Moore : 


Italian  Suite  for  4 flutes 
1/ind  Quintet 


I Oi 


TAKGLEV/OOD  STUDY  OJOUP  1954 


3. 


II. 

CHORAL: 


Musical  Literature  covered  during  the  second  two  v;eeks 

July  19  through  31 

Gibbons:  Fantasia,  London  Street  Cries  (part  II) 

Gregorian  Chant:  A Solis  Ortus  Cardine 

Binchois:  A Solis  Ortus  Cardine  (3-part  motet  for 

voices  and  instruments) 


Gluck:  De  Profundis 

Lechner:  Green  is  the  May  (SSAA) 

Mozart:  Idomeneo,  selected  choruses 

Hindemith:  Frau  Musica  (Luther) 

Allen  Sapp:  Laugliing  Song  (Little  Boy  Lost) 

Catches : Purcell:  He  that  drinks 'is  immortal 

An  ape,  a lion,  a fox  and  an  ass 

Canons:  John  Cobb:  These  are  the  cries  of  London  town 

Q.  Porter:  Beliold  the  duck  (Ogden  Nash) 

Madrigals : Morley:  Sing  v'e  and  chant  it 

Gibbons:  Silver  Sv/an 


Byrd:  I thought  that  Love  had  been  a boy 

Purcell:  In  these  delightful,  pleasant  groves 
di  Lasso:  Matona,  lovely  maiden 

INSTRUMENTAL: 


St  am  it  z : 

Orchestra 

String  Quartet 

Op.  4 

Schwindl : 

S^miphony 

in  F 

Fritz : 

Simiphony 

in  3^ 

Gretry : 

Overture , 

Lucile 

Corelli: 

Concerto 

Grosso  F Major, 

Op.  6 

No.  2 

Handel : 

Concerto 

Grosso  g minor, 

Op.  6 

No.  6 

Abel: 

Symphony 

in 

Gluck: 

Overture , 

Iphcgenia 

Haydn: 

Symphony 

in  B^  Op,  10  No, 

2 

- I 


. 1 


"f.. 


II 
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CHAJVlBER  MUSIC: 


Vivaldi : 

Concerto  in  F,  3 vlns,  piano 

Haydn: 

Uind  Octet  in  F 

Haydn; 

Sinfonie  Concertante 

Mozart : 

Organ  Sonatas  No,  9,  15 

Mozart : 

Piano  Quartet  No,  1 

Mozart ; 

Village  Musicians  (Musical  Joke 

Beethoven 

: Piano  Quartet 

Schubert : 

Sonatinas 

Hook: 

Sonata  for  3 flutes 

Spohr : 

Nonet,  v;inds  and  strings 

Dvorak: 

Piano  Quintet  A major 

Pierne ; 

Piano  Quintet 

Loeffler:  String  Quintet 


TANGLEV/OOD  STUDY  GROUP  1954 


5. 


III. 
CHORAL : 


Husical  Literature  covered  during  the  last  tv;o  weeks 
August  2 through  13 

Conductus  Deus  in  adjutorium  (i/ith  instruraents) 

Josquin  des  Pres:  Gueurs  Desolez  " ” 


ii,  Franck: 
John  Blow: 
Schutz : 
Buictehude : 
J.  S.  Bach: 
Sc he in: 
Hindemith: 
Stravinsky: 


Jesu,  by  Thee  I v/ould  be  blessed 

Let  Thy  Hand  be  Strengthened 

¥ 

Give  Ear,  Oh  Lord 

Cantata,  '‘Alles  ^vas  ihr  tut” 

Chorale,  HVom  Himmel  Hoch” 

■’  ”Vom  Himmel  Hoch” 

Plon  Day  Cantata 

Ave  Iiaria 
Pater  Noster 


Canons:  GurApelzheimer : Ave  iiaria 


Vulpius: 
Wm . B^J^rd : 
Catches:  Hogarth: 
Purcell: 


Lo,  How  a Rose 
/ 

Hey  Ho,  to  the  Greenv^food 
Sound  the  Clarion’, 

I gave  her  cakes 
School  Round  Book  lS52:  Early  to  bed 


IMSTRUPiENTAL: 


Hassler:  Canzonas  for  double  v/ind  choir 

Intraden  aus  dem  Lustgarten 

Quantz:  Trio  Sonata  in  D 

Purcell:  Trumpet  Overture 

Rival  Sisters  Overture 

Pleyel:  Symphony  in  C 

Filtz:  Symphony  in 

Schvjindl:  Symphony  in  F 

Telemann:  Divertimento  I in  A 


i-iufiat : 


Suite  I (Florilegium  liusicum) 


( con’d. ) 


Jl  .O  / 


TANGLE' /OOD  STUDY  GROUP  1954  6. 

(Instrumental,  con'd.) 

A.  Scarlatti;  Sinfonie  in  e 


Jo  C.  Bach: 

Sinfonia  in  D 

Handel : 

Concerto  Grosso  in  e. 
Concerto  Grosso  in  B^ 

Hi ndemith: 

B Pieces  in  First  Position,  op, 44  no.  3 

CM-AJiBER  MUSIC ; 


Pezel: 

Suite  for  5 Winds 

J.  C.  Bach: 

Piano  Quintet  in  D 

Telemann: 

Konzert  for  4 violins  in  D 

Gluck: 

Trio  Sonata.  No.  2 in  g 

Handel : 

Trio  Sonata  E^ 

Sonata  for  2 violins  in  g 

G.  Gabrieli: 

Sonata  for  3 violins 

Haydn: 

Sinfonie  Concertante  in  B^ 

Mozart : 

Piano  Quartet  No.  2 E^ 

Schumann: 

Piano  Quintet  Op.  44 

Schubert : 

Cello  Quintet 

Boccherini : 

Cello  Quintet  in  C 

Fa.ure : 
Thuille: 

Piano  Quintet  in  d 
Piano  Sextet  ivith  winds 

Thuille: 


Instrumental 


TANGLEWOOD  STUDY  GROUP  1 

Department  Five  Library  (as  of  July,  1954) 


{composer ) 

P7  Anonymous  13th  Century: 


(no.  of  copies) 

Start  ipes-Nota-3tantipevS  IS 


In  seculum  viellatoris  (3-pt)  26 
In  seculum  longum  (3-pt)  22 
Dance 

Istampitc  Ghaetta 


lo 


VII  F6 
VII  H7 
VII  El 
III  B2 
III  B3 
III  B7 
VII  AA 
VII  j6 
VII  G6 
VII  G1 
IV  B1 
VII  E7 


Arne:  Overture- Judgement  of  Paris  str,w 


23 

2 sc  and  pts 


I Eo  Anonyi.ious  13th  Century: 

I B5  Anonymous  13th  Century: 

I B1  Anonymous  13th  Centura 
IIBl  Ancnymous: 

VII  J2 

VII  HS  Abel:  S^miphony  E-flat  Ilajor  Op.  10  No,  3 ’■ 

VII  R2  Bach,  Joh.  Cliristian:  Sinfonia  D maj  Op.  16  No,  4 '' 

III  Bll  Barges:  Ricercar  13  22 

VII  A7  Bicinien  der  Renaissance  for  2 Like  Instr.  2 

VII  J4  Busctehude:  Trio  Sonata  a minor  vln,  via,  cerab.  1 sc  and  pts 

VII  J5  Camerloher:  Sonatas  1 and  2;  2 vln,  clavier  ■' 

III  B4  Compere;  Scaramella  4 pt 

VII  J13  Corelli:  Concerto  grosso  Op.  No.  1 & 2,  D,  F 

III  B12  da  Bologna:  Ricercar  15 

Lowland:  5 pieces fcr  strings,  5 pt 

Erlebach:  Suite  in  d minor  for  strings 

Filtz:  S3'mphon3^  in  E-flat 

Finck:  Instrumental  Piece  I 

■■  - II 

''  Greiner,  Zamer,  5 pts 
Fischer:  Suite  in  D,  2vln,2vla ,cemb 


10 

2 sc  and  pts 
11 
2 

2 sc  and  pts 
1 '' 

9 

9 

5 each 

2 sc  and  pts 


Frescobaldi:  Canzoni  a due  canti;  2 high  instr.  1 


Fritz:  Sinfonia  yl  B-flat  2 

G. Gabrieli:  Canzoni  in  4 parts  1 

■'  Sonata  pian  e forte  1 

Green,  Ray:  3 pieces  for  Concert  1 

fl,  2 cl,  2tr,  trb,  perc.  and  piano 


r 


Y* 


►ir  vim;'-  . 

. in 


4 


♦ 


/ 


-I 

**.-•■  i-^'  Mjtgr 


« 


i 


‘t 


TANGLSWOOD  STUDY  GROUP 
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Instrumental 


(Library  cort'd) 


{ composer ) 


(no.  of  copies) 


VII 

jg 

Gluck:  Overture,  Iphigenia  in  Aulis  (full  orch) 

2 

sc 

and  pts 

VII 

J1 

Gretry:  Overture,  Lucile  (full  orch) 

2 

1 1 

- 

VII 

GIO 

Handel:  Concerto  Grosso  g min  Op.  6 No.  6 

2 

1 1 

- 

VII 

G9 

w ii  t:  F maj  6 9 

2 

H 

t i 

VII 

GB 

•'  '•  ■'  e min  6 3 

2 

\ i 

i? 

VII 

E4 

''  ” ■■  maj 

2 

n 

i 1 

VII 

HIO 

Overture,  Esther  ( str  and  wv/) 

2 

It 

ii 

VII 

H4 

•'  12  marches  (strings  (ard  brass) 

2 

It 

VII 

G7 

Suite  ''Rourigo"  Vn  I,II(ob)va,  Bass,cemb 

1 

n 

•i? 

VII 

B5 

Hassler:  Intr^?den  aus  dem  Lustgarten  sextet 

3 

sc 

VII 

AB 

2 Canzonas  (B  voices  in  2 choirs) 

1 

sc 

1 1 

VII 

J12 

Hindemith:  Plon  Music , Abendkonzert , Tafelmusik 

I? 

ii 

VII 

A5 

■'  5 pieces  for  Strings 

1 

ii 

i 1 

VII 

H3 

” B pieces,  1st  position  String  Quartet  1 

Op.  44  No.  3 

Ii 

ti 

VII 

B3 

Holzbauer:  Symphony  in  E-flat 

1 

" 

if 

III 

B5 

Isaac:  Der  Hund  vln,  via,  bass 

34 

VII 

B6 

'■  6 Instrumental  Pieces 

3 

sc 

and  pts 

VII 

A3 

Ives,  Ferrabosco,  BreX'/ster:  In  Nomine 

1 

sc 

and  pts 

VII 

E3 

Jenkins:  Fancies  and  Ayres  (3-5  parts) 

5 

sc 

IV 

B3 

Stefano  Landi:  Sinfonia  san  Alessio 

1 

sc 

a nd  pt  s 

VII 

G4 

li.  Locke:  Consort  for  4 voices  Vol.I&II 

2 

;? 

ii 

VII 

F7 

ed. Meyer:  English  Fantasies  for  3 str  (brass) 

2 

sc 

VII 

E5 

Moore,  Douglas:  Farm  Journal  Suite  (Ch  orch) 

> 

1 

sc 

ii 

VII 

K5 

L.  Mozart:  Konzert'in  D (clarino  tpt.solo, 

2 hn,  str.  qt,  cembalo) 

Muff at:  Suite  I (Florilegium  Musicum)  5 pts, 

4 

1 

li 

t ? 

VII 

G3 

2 

ii 

i? 

VII 

H6 

Pachelbel:  Partie,  5 str  and  generalbass 

2 

i i 

1 ( 

Instrumental 


T ANGLE! /OOD  STUDY  GROUP 
(Library  cont’d) 


3 


l.'iU 


( COL 

iposer ) 

(no 

. of  c 

ouies ) 

VII 

G2 

Pergolesi:  Concertino  in  G 4 vln,va,vcl,  cont. 

1 

sc 

& pts. 

VII 

A1 

Pezel : 

Intrada 

10 

V 

B2 

li 

Sonata  XII 

1 

sc . 

only 

V 

B3 

•• 

Suite  mvts,  13,  17,  IB,  24 

1 

sc 

V 

A3 

M 

SSATB  Intrada  13,  Allemande  17 

6 

VII 

K7 

Plsyel: 

Ouartet  SaTB  Op.  20,  No.  1 

1 

sc 

& pts 

VII 

K6 

1 1 

Sonata  clav,  fl  (vln)  vcl  (op.  I6  No.2) 

1 

1 i 

II 

VII 

B2 

1 1 

Symphony  in  C 

1 

u 

V 

B4 

Peuerl : 

Suite  a 4 

1 

sc . 

, only 

VII 

E6 

Q.  Porter:  Music  for  strings 

1 

sc 

CC  pts 

V 

B5 

Posch: 

Intrada  and  C our ante 

1 

sc , 

, only 

VII 

B1 

Purcell : 

Double  Dealer  Suite  (str) 

3 

sc 

& pts 

VII 

H3 

1 1 

Fairy  Lueen  Suite  (str) 

1 

S! 

VII 

JIO 

;; 

New  Pieces  ‘‘Distressed  Innocence'*  ( str ) ( 

no 

SC* 

1 pts 

“/jnphitryon‘‘ 

VII 

E2 

» 1 

Fantasien  Vol.  I,  II 

2 

sc 

k pts 

VII 

III 

w 

3 Overtures,  tpt,  druras  and  str. 

3 

sc 

w 

VII 

B7 

Overture,  Rival  Sisters 

3 

1 ? 

1 1 

VII 

KU 

Auantz : 

Triosonate  in  D maj(il  or  ob,  vln, vcl) 

1 

■■ 

II 

VII 

A 6 

Rameau: 

Suite  from  Dardanus 

1 

1 1 

w 

VII 

K9 

Reinken: 

TrioSuite  2 vln,  vcl,  cemb. 

1 

:: 

II 

VII 

J3 

Rossi : 

Sonata  in  d min  2 vln,  vcl,  cemb 

1 

1? 

VII 

G5 

A, Scarlatti:  Sinfonie ' J4 ,'e  min 

2 

w 

u 

fl, 

ob,vnI,II,  via , vcl , cemb , cb 

VII 

<J  .vr 

17th  Century  Suite,  str  k oboes  ad  lib,  cemb 

1 

ir 

iT 

V 

B1 

Scheidt : 

Canzon  Cornetto 

1 

:? 

1? 

VII 

A2 

1 1 

15  Syiiiphonien  2 vln,  cb,  cont. 

1 

ii 

VII 

Eo 

Schein: 

Intrada  & Paduana  (Brass  At.) 

2 

ii 

II 

InstruTiiental 
( composer ) 

VII  H9  oclwindl: 
III  B6  Senfl: 

VII  FI  Stalder: 
VII  J9  Stamitz; 
VII  B4 

III  B^  Stolzer: 

VII  BS  Susato: 

VII  F5  Telemann: 

VII  F4  - 

VII  F2 
3 

III  BIO  Willaert: 
VII  J7 


TANGLEi;OOD  STUDY  GROUP 

4* 

(Library  cont’d) 

(no,  of  copies) 


Symphony  F maj  ( str  and  ww)  2 sc  & pts 

Carmen  in  re  (4-pt)  2^ 

4 4 4' 

Sinfonie  in  2 hn,  2 vln,vla,vcl.  '■  sc  2c  pts 

Orchestra  Qt.  Op.  4 F maj  (str)  2 '■  " 

Symphony  in  G Op,  3 !r3  2 ■' 


Phantasies,  Phrygian,  Mixolydian( 5-pt ) 2 ” 


Dan serve 

Concerto  for  4 vlns 
Konzert 

2 Divertimenti : 1 in  A,  2 

str  and 

Ricercar  ^ 

Ricercari  9 (3-pts) 
Kar.imertrio  fl(ob)  fag  and 


4 copies  Vol;l 
e::tra  b-flat  ptSe 
2 scores 

1 sc  & pts 

in  B^  2 -- 

kbd.  (5-pt) 

17 

1 sc  only 

generalbass  2c  pts 


VII  J14  Zachow: 


Aspects  of  music 


A lectioro  course  held  twice  weekly  in  The  Chamber  Music  Hall 
Mondays  and  Fridays  from  3? 15  to  4:15 


July  5 

Lukas  Foss 

On  Listening  to  Music 

July  9 

Aaron  Copland 

Berlioz  From  the  Composei^s  Standpoint 

July  12 

Hugh  Ross 

Analysis  for  the  Performer 

July  16 

Frederic  Cohen 

Opera  in  Tanglewood 

July  19 

Walter  Alford 

The  Intelligent  Musician’s  Guido  to  Publicity 

July  23 

Aaron  Copland 

Notes  on  "The  Tender  Land." 

July  26 

Ralph  Borkowitz 

The  Outlook  for  Music 

July  30 

Karl  Kohn 

The  Survival  of  the  Cantus  Firmus  Idea 

Aug  2 

Hugh  Ross 

Choral  Music  of  Today 

Aug  6 

Aaron  Copland 

Current  Trends  in  Contemporary  European  Music 

Aug  9 

Ralph  Borkowitz 

Rebirth  or  Final  Gasp? 

Aug  13 

Juan  Orrego-Solas 

The  South  American  Musical  Scene 

musicianship  class 


Ltikas  Foss  gave  six  analysis  lectures  on  V/ednesdays  from  1:30  to  3 
in  The  Chamber  Music  Hall* 

The  Bach  Stylo 

Stravinsky's  Divertimento  ’’Baiser  de  la  Fee" 

Mozart’s  Idomenoo 
Beethoven’s  Third  Symphony 
Copland’s  ”E1  Salon  Mexico" 

Beethoven’s  Sixth  Symphony 


o 


S 0 L F E G E 


Following  the  policy  inaugurated  in  1953  The  Berkshire 
Music  Center  included  a large  number  of  Solfege  classes 
in  its  schedule  making  the  subject  available  to  almost 
all  students  at  one  time  or  another. 

The  nine  hours  of  Solfege  given  each  week  were  divided 

among  three  instructors  Roger  Voisin,  Gaston  Dufresno 

and  Fernand  Gillet.  The  classes  wore  so  organized  that 
students  were  able  to  attend  any  instructor’s  hours  without 
losing  the  continuity  of  the  training  involved  in  this 
subject. 

Attendance  was  good  throughout  the  sumer  with  perhaps  the 
largest  departmental  interest  coming  from  The  Tanglewood 


Study  Group 


4 44 


FORUMS 


Two  Forums  were  held  in  Sedgwick  Hall,  Lenox  Library. 
July  12 th 


mSlCi\L  AT'nTUDES  IN  EUROPE  AND  AJ/ERICA 
COJIPARABIE  AND  OPPOSED. 

Ernst  Toch 

Joan  Morel 

Barney  Childs 

Frederic  Cohen 

Aaron  Copland  - - Moderator 


July  19th 


HOW  CAN  WE  BEST  DEVELOP  Alvf  ALERT  MUSIC  PUBLIC? 

Lukas  Foss 

Karl  Kohn 

Richard  Maxfield 

Hllan  Ferguson 

Aaron  Copland  - - Moderator 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR  ' 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

IIMIIIIItimilllllHIIIIIIMIIIIIIMnitllllllllllllllllMlllltnitMllllllimiHIIIIIIIIIIIMIIIIinillllllllllllllllllMMItlllllllllllllllllllllllMllllllillllllllllllllllllllMIIIIIIMIItllMllllltlltlllMMlimMtMtMmilimHIIMMIIMItlimi 


Berkshire  Festival 

Concerts  in  the  Theatre -Concert  Hall 
Concerts  in  the  Shed  — E.  Power  Biggs 
Tanglewood  on  Parade 

The  Berkshire  Festival  concerts  in  the  Theatre  and  in  the 
Shed  v/ere  productions  of  the  Boston  Symphony  Orchestra. 


Tanglewood  on  Parade  included  demonstrations  of  all 
departments  and  a benefit  concert  by  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops  Orchestra  in  the  Shed. 
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BERKSHIRE  FESTIVAL  1954 

The  following  programs  have  been  revised  — 
SATURDAY  EVENING,  JULY  24 

PROKOFIEFF  Symphony  No.  6 
LISZT  Piano  Concerto  in  E Flat 

Soloist:  NICOLE  HENRIOT 


BOSTON  SYMPHONY 
ORCHESTRA 

MUSIC  director. 

^ ^ '\ 


STRAUSS  “Don  Juan” 

ELGAR  “Enigma”  Variations 

Conductor;  jean  morel 


SUNDAY  AFTERNOON,  AUGUST  1 
SCHUMAN  American  Festival  Overture 
VAUGHAN  WILLIAMS 

Fantasia  on  a Theme  by  Thomas  Tallis 
KHATCHATURIAN  Violin  Concerto 
Soloist:  RUTH  POSSELT 


SIBELIUS  Symphony  No.  2 

Conductor:  RICHARD  BURGIN 


SATURDAY  EVENING,  AUGUST  14 

BRAHMS  Tragic  Overture 
PISTON  Symphony  No.  4 
RAVEL  “Le  Tombeau  de  Couperin” 


SAINT-SAENS  Symphony  No.  3 

Conductor : Charles  munch 


FRIDAY,  AUGUST  13,  1954 
TANGLEWOOD  ON  PARADE 
New  Special  Features  Soon 
to  be  Announced 


BERKSHIRE  EESTIVAL  PROGRAMS 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

llllllllllllllliniHIMItllllimiimillimMIIIIIUMmillllllMllllltlMllllimillllMIIIIIIIMIIIIIIIIinillllHIIIIIIIIIIIIIIIItlllllllllllllllMlltHIIIIIIMIMIIIinilllMIHIIIMIIIIMMIIIIMIIIIIIIIIIIIIIIItlllllllHIIIMIIIIIIIIIIItllimitl 


STUDENTS  - 

— SEASON  1954 

Name 

Local  Address 

Home  Address 

Department 

ADAMS 

Alice  Maria 

Lenox  School 

10  East  Decatur  Avenue, 
Pleas ant ville.  New  Jersey 

17  Auditor 

ADKINS 
Grace  0. 

Lenox  School 

Wilson  Point,  South 
Norwalk,  Connecticut 

V Study  Group 

ALLAN 
David  B. 

Wheatleigh 

59  South  Street, 
Medfield,  Massachusetts 

I Orchestra 
french  horn 

AMEER 

Catherine  E* 

Lenox  School 

1 Buckingham  Place 
Norwalk,  Connecticut 

I Orchestra 
french  horn 

ANDERSON 

Joanne  Marilyn 

Lenox  School 

8034  Champlain  Avenue, 
Chicago  19,  Illinois 

IV  Associate 

ANDREUCCI 

Joseph  Francis 

V\fheatleigh 

8 Arch  Street 

New  Haven,  Connecticut 

I Orchestra 
trumpet 

AUBIN 

Anna  (Mrs • ) 

Lenox  School 

55  Prospect  Street 
Milford,  Massachusetts 

IV  Costuming 

BAGGER 

Louis  Sabin 

c/o  Messer,Housat*c, 
Lenox 

1275  86th  Street 
Brooklyn  28,  New  York 

IV  Coaching 

BARNETT . 
Richard  J« 

Tent  Lake front 

16171  Normandy 
Detroit  21,  Michigan 

I Orchestra 
percussion 

BAROUCH 

Albert 

Wheatleigh 

1950  Andrews  Avenue 
Bronx  53^  New  York 

II  Chorus  Leader 

BARR 

Bernard 

c/o  Halpin,West  St. 
Lenox 

531  Georgia  Avenue 
Brooklyn  7,  New  York 

IV  Dramatics 

BASIN 

Rina 

Main  Street 
Lenox 

315  East  206th  Street 
New  York  67,  New  York 

IV  Associate 

BAUER 

Bernice  Barbara 

Lenox  School 

276  Maringo  Road 
Ephrata,  Washington 

IV  Auditor 

BENCH 

Brenda 

Lenox  School 

267  Linden  Avenue 
Englewood,  New  Jersey 

II  Chorus 

BENEDETTI 

Donald  Anthony 

Festival  House 

582  Chestnut  Avenue 
Trenton  10,  New  Jersey 

I Orchestra 
trumpet 

1G2 


Bi^NGELSDORF 
Jill  Margot 

Lenox  School 

-2- 

29  Clinton  Place 
Newark  8,  New  Jersey 

I Orchestra 
harp 

BERNSTEIN 
John  Albert 

Wheatleigh 

Everglades  Hotel 
Miami,  Florida 

V study  Group 

BERNSTEIN 
Malcolm  E. 

c/o  Fielding 
Tucker  St.  Lenox 

5707  Narcissus  Avenue 
Baltimore  15,  M ryland 

rV  Dramatics 

BERI\ISTEIN 
Norman  G« 

Tent  Lakefront 

182  Howard  Street 
Lowell,  Massachusetts 

I Orchestra 
bass  trombone 

BUNCHET, 

Lina  Mathon  (Mrs* 

Lenox  School 

) 

Port-au-Prince 

Haiti 

V Study  Group 

BIOS 

Lil 

Lenox  School 

53  East  92nd  Street 
New  York  28,  New  York 

V Study  Group 

BOATWRIGHT 

McHenry 

Wheatleigh 

13  Albermarle  Street 
Boston  15,  Massachusetts 

IV  Dramatics 

BORDER 
Daniel  W. 

Wheatleigh 

84  Sherwood  Street 
Mansfield,  Pennsylvania 

II  ChorConductor 

BOWEN 

Betsy  Lee 

Lenox  School 

4448  Maryland  Avenue 
St.  Louis  8,  Missouri 

II  Chorus 

BRAVO 

Donald 

Wheatleigh 

239  Eagle  Street 

Fall  River,  Massachusetts 

I Orchestra 
bassoon 

BRESSACK 

Myrna 

Lenox  School 

1058  Venetian  Way 
Miami,  Florida 

IV  Associate 

BRETT 

Mildred  Dowling 

c/o  Mac  Morgan 
Stockbridge 

1324  Palmer  Terrace 
Jacksonville  7,  Florida 

V Study  Group 

BRISMAN 

Heskel 

Main  Street 
Lenox 

3040  Cruger  Avenue 
New  York  67,  New  York 

III  Composition 
Mr.  TOCH 

BRITTON 
Mervin  W. 

Tent  Lakefront 

Hindsboro 

Illinois 

I Orchestra 
percussion 

BROMBERG 
Oded  Jacob 

Wheatleigh 

205-17  113th  Road 
Hollis,  L«I«,  New  York 

I Orchestra 
violin 

BROOKS 
Vivian  A, 

Lenox  School 

108  East  I Street 
Elizabethton,  Tennessee 

I Orchestra 
oboe 

BUECHNER 
Alayne  Marcia 

Lenox  School 

628  Ridge land  Terrace 
Englewood,  New  Jersey 

IV  Scenic  Arts 

BUI®RA 

Francis  Donald 

Wheatleigh 

214s  Lincoln  Avenue 
Northampton,  Pennsylvania 

I Orchestra 
viola 

BURGW.IN 

Mary  Hamilton 

c/o  Halpin 
West  St., Lenox 

5219  Fifth  Avenue 
Pittsburgh  32,  Pennsylvania 

V Study  Group 
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BURKO 

Louis 

Festival  House 

846  Do  Hard  Avenue 
Outremont,  Quebec,  Canada 

I Orchestral 
ConductAudit 

BUSHKIN 

Joseph 

Rossiter  Road 
Richmond 

435  East  52nd  Street 
New  York,  New  York 

V Study  Group 

BYNUM 
Kyla  M. 

Lenox  School 

326  Wyandotte 
Bartlesville,  Oklahoma 

I Orchestra 
violin 

CARBONNEAU 
Maurice  C. 

Tent  Lake front 

326  South  Avenue 
Lewiston,  Maine 

II  ChorusLeader 

CARDWELL 
Janet  W« 

Lenox  School 

305  South  Fifth  Street 
Bozeman,  Montana 

I Orchestra 
french  horn 

CARL 

Gloria  Anne 

c/o  Halpin 
West  St.,  Lenox 

201  North  Hickory  Street 
Ottawa,  Ohio 

IV  Associate 

CARLOS 

Rosemary 

c/o  Conte 
Housatonic,  Lenox 

440  Riverside  Drive 
New  York  27,  New  York 

rv  Dramatics 

CHARNEY 

Lila 

Lenox  School 

18  Cedar  Street 
Newton  Center,  Mass. 

II  ChorusLeader 

CHENETTE 

Stephen  Major 

Wheatleigh 

405  West  McKay 
Carlsbad,  New  Mexico 

I Orchestra 
trumpet 

CHILDS 

Robert  Barney 

Wheatleigh 

Reno 

Nevada 

III  Composition 
Mr.  COPLAND 

CLORE 

Jennie  Isabelle 

Lenox  School 

1609  South  Third  Street 
Louisville  8,  Kentucky 

I Orchestra 
bassoon 

COHN 

Richard  A. 

Wheatleigh 

322  Central  Park  West 
New  York,  Mew  York 

V Study  Group 

C0LGRA3S 
I'lichael  Charles 

Tent  Lakefront 

3648  Madison  Avenue 
Brookfield,  Illinois 

I Orchestra 
percussion 

CONNER 

Oscar  Warren 

c/o  Cavanaugh 
Main  St . , Lenox 

West  Monterey 
Pennsylvania 

II  Choral 
Conducting 

COOPER 

Susan 

Lenox  School 

54  Gardner  Road 
Brookline,  Massachusetts 

V Study  Group 

CRONE 

Adriana  P. 

Lake  Mahkeenack 

2 Alph.Diepenbrock  Str. 

* sHertogenbosch,  Holland 

I Chamber  music 
piano 

CUYLER 

Juliana  Stevens 

c/o  Merrill,  Yale 
Hill,  Stockbridge 

32  Edgehill  Street 
Princeton,  New  Jersey 

II  Chorus 

DALIETT 

Lenox  School 

550  East  87th  Street 

V Study  Group 

Anne  lone  New  York  28,  New  York 
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DAVIS 

Harvey  Owen 

c/o  Burns,  Kirkwood 
Drive,  Pittsfield 

925  Carneal  Drive 
Lexington,  Kentucky 

II  Choral 
Conducting 

DAY 

Kenneth  Michael 

Wheatleigh 

142  Summer  Street 
Malden,  Massachusetts 

I Orchestra 
violin 

DeCASTRO 
Herbert o R, 

c/o  Snook,  Walker 
St,,  Lenox 

SanAntonio  #13  esq,Luz 
Guanabacoa,  Havana,  Cuba 

I Orchestra 
violin 

deCSEPEL 
Mary  Joanne 

c/o  Bashara,  Cliff - 
wood  St,,  Lenox 

55  East  86th  Street 
New  York,  New  York 

I Chamber  music 
piano 

DeJONG 
Jan  Toon 

Wheatleigh 

465  Broad  Street 
Hamilton,  New  York 

II  Choral 
Conducting 

DESSAU 

Alison 

Lenox  School 

140  Hillside  Avenue 
Englewood,  New  Jersey 

IV  Scenic  Arts 

DeVITA 

Emelina  Joan 

c/o  Halpin,  West  St, 
Lenox 

200  Boylston  Street 
Watertown,  Mass, 

IV  Dramatics 

DIEMER 
Emma  Lou 

Lenox  School 

518  South  Holden 
Warrensburg,  Missouri 

III  Composition 
Mr,  TOCH 

DODGE 

Mary  Lavina 

Lenox  School 

703  Harvard  Avenue 
University  City  5,  Missouri 

I Orchestra 
viola 

DOMBROWSKI 

Stanley  Francis 

Wheatleigh 

R,  D.  #1,  Export 
Pennsylvania 

I Orchestra 
violin 

DOWER 

Catherine 

Lenox  School 

215  Essex  Street 
Holyoke,  Massachusetts 

II  Chorus  Leader 

DREYFUS 
Ethel  P. 

Lenox  School 

116  Elm  Hill  Avenue 
Roxbury  21,  Mass, 

I Orchestra 
violin 

DUFFORD 

Catherine  N. 

Lenox  School 

306  So,  Weinbach  Ave,  B-3, 
Evansville,  Indiana 

I Orchestra 
Oboe 

DUFFY 

Albert  W. 

Tent  Lakefront 

566  King  Street 
Littleton,  Mass 

I Orchestra 
percussion 

DUTCHER 
Alice  M. 

Lenox  School 

537  Ardmore  Street,  S,E, 
Grand  Rapids,  Mchigan 

I Orchestra 
violin 

EDEUm 

Barbara  Lou 

Lenox  School 

33  Washington  Street 
Hastings -on-Hudson 

II  Chorus  Leader 

EDGAR 

Raphael  David 

c/o  Shalley,  Fair- 
view,  Lenox 

4864  Harney  Street 
Omaha  3,  Nebraska 

IV  Associate 

EDMONSON 

L.  Alvin,  Jr, 

c/o  Bashara,  Cliff- 
wood,  Lenox 

541  East  20th,  Apt.l4-E 
New  York  10,  New  York 

IV  Dramatics 

ELIAS 

Richard  N, 

Wheatleigh 

240  Calef  Road 
Manchester,  New  Hampshire 

I Orchestra 
violin 

-5- 
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FARR 

Lowell 

c/o  Firmage 
Alford,  Mass. 

56  West  12th  Street 
New  York,  New  York 

IV  Coaching 

FARR 

Naomi  S. 

c/o  Firmage 
Alford,  Mass. 

56  West  12th  Street 
New  York,  New  York 

rv  Dramatics 

FARRAND 

Noel 

c/o  Shalley,  Fair- 
view,  Lenox 

1230  Chautauqua  Blvd. 
Pacific  Palisades,  Calif. 

I Orchestral 
ConductAudit 

FENSTER 
Bira  B. 

Festival  House 

243  East  14th  Street 
Mew  York  3,  New  York 

I Orchestra 
violin 

FERGUSON 
All3m  Malcolm 

Wheatleigh 

821  Goodwin  Avenue 
San  Jose,  California 

III  Composition 
Mr.  TOCH 

FERRARA 

Bartholomew  Peter 

Wheatleigh 

1819  72nd  Street 
Brooklyn  4,  New  York 

I Orchestral 
ConductAudit 

FIELD 

Constance  May 

Lenox  School 

Conway 

Massachusetts 

I Orchestra 
violin 

FINKELSTEIN 
Naomi  Ruth 

Lenox  School 

353  Harris  Avenue 
Woonsocket,  Rhode  Island 

V Study  Group 

FRASER 

Barbara  Anne 

Lenox  School 

3750  West  Roberts  Street 
Milwaukee  8,  Wisconsin 

I Orchestra 
violin 

FRENZEL 

Helen 

Lenox  School 

129  Eastwood 
Houston  11,  Texas 

II  Chorus 

FUSNER 

Henry 

c/o  Fielding, 
Tucker  St., Lenox 

114  Magie  Avenue 
Roselle  Park,  New  Jersey 

II  Choral 
Conducting 

GARENANI 
Louis  Carl 

255  Jackson  Street 
North  Adams,  Mass. 

II  Chorus  Leader 

GIARDINO 

Antonio 

Monument  House 
Lenox 

225  Wimbledon  Road 
Rochester,  New  York 

IV  Dramatics 

GIBSON 

Herbert  N. 

Tent  Lakefront 

533  N. Washington  Avenue 
Danville,  Illinois 

IV  Associate 

GINSBURG 
Faith  Ann 

Lenox  School 

5 Eton  Street 
Springfield,  Mass. 

V Study  Group 

GINTER 

Anthony  Francis 

219  So.  Mountain  Rd. 
Pittsfield 

1704  Albert  Road 
Windsor,  Ontario,  Canada 

I Orchestra 
violin 

GITELSON 

Angela 

Lenox  School 

1802  South  Norton 

Los  Angeles  19,  California 

I Orchestra 
flute 

GOLD 

Edward  Jay 

Wheatleigh 

345  Avenue  0 
Brooklyn  30,  New  York 

V Study  Group 

GOLD 

Morton 

Wheatleigh 

488  Blue  Hill  Ayenue 
Roxbury  21,  Mass. 

II  Choral 

ConductAudit 

-6- 
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GOLDBERG 

Suzanne  (Mrs.) 

Lenox  School 

Altamira,  Caracas 
Vene zuela 

IV  Associate 

GOLDMAN 
Emma  A. 

Lenox  School 

7225  Pinola  Court 
New  Orleans,  Louisiana 

IV  Dramatics 

GORCOFF 

Victoria 

Lenox  School 

219  Marian  Drive 
Syracuse  4,  New  York 

II  Chorus  Leader 

GOTTLIEB 
Jack  S. 

Festival  House 

17  Lincoln  Street 
New  Rochelle,  New  York 

III  Composition 
Mr.  COPUND 

GRANDE 

John 

Festival  flouse 

2351  27th  Street 
Long  Island  City,  N.  Y. 

I Orchestra 
clarinet 

GREBANIER 

liichael  Peter 

Wheatleigh 

1866  East  4th  Street 
Brooklyn  23,  New  York 

I Orchestra 
violoncello 

GREEN 

George  C.,  Jr. 

c/o  Hilton,  Tucker 
St.,  Lenox 

26  Chatham  Road 
Chappaqua,  New  York 

III  Composition 
Mr.  CCPI/.ND 

GREEN 

Theresa  G. 

Lenox  School 

2413  Arunah  Avenue 
Baltimore,  Maryland 

IV  Dramatics 

GRIST 

Reri  Lorraine 

Lenox  School 

425  East  102  Street 
New  York  29,  New  York 

II  Chorus  Leader 

GROVE 

Stefan 

c/o  Crosby,  Walker 
St . , Lenox 

Oranjezicht 

Cape  Town,  South  Africa 

III  Composition 
Mr,  COPLAND 

GROVE 

Thomas  E. 

Festival  House 

241  First  Street 
Flemington,  Pennsylvania 

I Orchestra 
bassoon( contra ) 

HAGEN 

Joan  Evelyn 

Lenox  School 

217  Angelique  Street 
Weehawken,  New  Jersey 

II  Chorus  Leader 

HAIM 

Dolly 

Lenox  School 

696  Huntington  Avenue 
Boston  15,  Mass. 

I Chamber  Music 
piano 

HALL 

Mara 

Lenox  School 

Westminster  College 
Fulton,  Missouri 

I Orchestra 
violin 

HAMILTON 
Michael  Amin 

Wheatleigh 

LeVallon,  Vence 
France 

I Orchestra 
flute 

HAMMOND 
Mar ce lie 

c/o  Bashara,  Cliff - 
wood,  Lenox 

Winter  Park 
Florida 

IV  Dramatics 

HANDELMAN 
Alice  J. 

Lenox  School 

91  Vaughan  Avenue 
New  Rochelle,  New  York 

I Orchestra 
violin 

HARRIS 

Donald 

V\/heatleigh 

234  South  River  Blvd. 
St.  Paul  5,  Minnesota 

III  Composition 
Mr.  FOSS 

HARTMIAN 

(Roberta)  Lynne 

Lenox  School 

102  Kensington  Avenue 
Trenton,  New  Jersey 

I Orchestra 
violin 
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HAZEN 

Louisa  C. 

Lenox  School 

709  No,  Chestnut  St. 
Scottdale,  Pennsylvania 

I Orchestra 
Violoncello 

HEDLUND 

Charles 

Wheatleigh 

8 Old  County  Road 
Hingham,  Massachusetts 

II  Chorus 

HEILIGMAN 
Ann  Frances 

Lenox  School 

Box  368 

Overton,  Texas 

V Study  Group 

HEINS 
Judith  E. 

Lenox  School 

8 Mitchell  Road 
Marblehead,  Massachusetts 

I Orchestra 
Violin 

HSUBR 

Camilla  D« 

Lenox  School 

533  North  Tonka  Street 
Appleton,  Wisconsin 

I Orchestra 
Violoncello 

HILLER 
Roger  L, 

Festival  House 

98—39  65th  Road 
Forest  Hills,  New  York 

I Orchestra 
Clarinet 

HIRSH 
Jules  M. 

Wheatleigh 

2326  62nd  Street 
Brooklyn  k,  New  York 

I Orchestra 
Striiag  Bass 

HOLLOMAN 

Charlotte  W. 

Lenox  School 

27-40  Ericsson  Street  IV  Dramatics 

East  Elmhurst, Long  Island, NY 

HOLROYD, 
Sara  L, 

Lenox  School 

102  Lamar  Avenue 
Selma,  Alabama 

II  Choral 
Conducting 

HOOVER 
Peggy  Ann 

Lenox  School 

1407  West  University  Ave. 
Champaign,  Illinois 

IV  Associate 

HORNOR 

J<^hn 

Wheatleigh 

10  Forest  Street 
Cambridge,  Massachusetts 

rv  Dramatics 

ICHIYANAGI  ^ 
Tossi 

Wheatleigh 

953  17th  Avenue, 

2 — 248  Kitazawa  Setagaya  III  Composition 
Tokyo,  Japan  or  Mr,  Copland 

S.W.,  Minneapolis,  Minnesota 

ILKU 
Elyze  Y 

126  Summer  Street 
Lee,  Mass. 

425  Beech  Avenue 
Ames,  Iowa 

I Orchestra 
Harp 

ILKU 

Julius 

126  Summer  Street 
Lee,  Mass. 

425  Beech  Avenue 
Ames,  Iowa 

I Orchestra 
String  Bass 

JACOBS 

Allan 

Wheatleigh 

3O8  Sterling  Street 
Brooklyn  25,  New  York 

I Orchestra 
Clarinet 

JANIEC 

Henry 

Wheatleigh 

186  Columbia  Avenue 
Passaic,  New  Jersey 

Orchestral 

Conducting 

JERJISIAN 
Gloria  B 

Twin  Maples, Lenox 

3325  V/alnut  Street 
Philadelphia,  4 Penn. 

II  Choral  - 
Chorus 

JOHNSON 
Harold  S, 

Tent  - Lakefcont 

5953  South  Racine  Avenue 
Chicago  36,  Illinois 

IV  Associate 

JONES 
Sheila  G. 

Festival  House 

270  Fort  Washington  Ave. 
New  York  32,  New  York 

II  Chorus 
Leader 

8 


KAUI4 

Endel 

Wheatleigh 

% Juht,  51  Park  Drive 
Boston  15,  Massachusetts 

r r\  u 4-  00 

I Orchestra 
Viola 

KALISH 

Gilbert 

East  Street 
Lee,  Mass. 

7 West  81st  Street 
New  York,  New  York 

I Chamber  Music 
Piano 

KASLICK 

Wilbur 

Wheatleigh 

77  Mills  Street 
Malden  48,  Massachusetts 

I Orchestra 
Trombone 

KEFAUVER 
Eula  Lee 

Lenox  School 

1284  Beacon  Street, 
Brookline,  Massachusetts 

IV  Scenic  Arts 

KELLER 

William  H. 

Tent  - Lakefront 

3226  North  27th  Street 
Milwaukee  16,  Wisconsin 

I Orchestra 
Violin 

KEMBER 

Marjorie  Ann  Mrs. 

337  Holmes  Road 
Pittsfield,  Massachusetts 

IV  Associate 

KENNEDY 
John  B. 

Mrs.  Bashara 
Lenox 

Cuba  Hill  Road-RFD  #5 
Huntington,  New  York 

III  Composition 
Mr.  Toch 

KILIK 

Patricia  M. 

Lenox  School 

235  14th  Avenue,  N.E. 
Calgary,  Alberta,  Canada 

I Orchestra 
Violin 

KUUSNER 

Tiberius 

Wheatleigh 

500  West  122  Street 
New  York  27,  New  York 

I Orchestra 
Violin 

KLEIMAN 

Howard 

Wheatleigh 

289  Central  Park  West 
% I. Silver,  New  York, NY 

III  Composition 
Mr.  Foss 

KLINGBEIL 
Bruce  N. 

Wheatleigh 

2136  Sixth  Street 
Bay  City,  Michigan 

I Orchestra 
Violoncello 

KOHLOFF 
Roland  L, 

Festival  House 

122  Osborn  Avenue 
Mamaroneck,  New  York 

I Orchestra 
Timpani 

KRACHMALNICK 

Samuel 

Hampton  Terrace 
Lenox 

78  West  85  Street 
New  York  24,  New  York 

Orchestral 

Conducting 

KRAMPF 

Jenny 

Festival  House 

333  West  86  Street 
New  York  24,  New  York 

I Orchestra 
Violin 

KREBS 

Beatrice 

Mrs . Bashara 
Lenox 

345  Riverside  Drive 
Apt.  3 — ^E,  New  York  25 

IV  Dramatics 

KRUGER 

Harry 

Wheatleigh 

158  Atlanta  Avenue,  S.E. 
Atlanta,  Georgia 

Orchestral 
Cond.  Auditor 

KUCZMARSKI 
John  V. 

^258  Holmes  Road 
Pittsfield 

4230  East  126th  Street 
Cleveland  5,  Ohio 

Orchestral 
Cond.  Auditor 

LaBrew 

Afthur 

Wheatleigh 

13560  Goddard  Street 
Detroit  12,  Michigan 

II  Chorus 
Leader 

UNDRY 
Elaine  Marie 

Lenox  School 

427  West  51st  Street 
New  York,  New  York 

IV  Associate 

UNGDBN 

Dors  Lee  lirs. 

Stockbridge 
Foundation  lun 

1227  Washington  Terrace 
Fort  Worth,  Texas 

V Study  Group 

k 
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jar’ 

Margaret  G. 

80  Orchard  Street 
Lee,  Mass. 

607  Shenley  Drive 
Erie,  Pennsj^-lvenia 

IV  Associate 

LEAR 

Evelyn 

Hampton  Terrace 
Lenox 

117  Devoe  Avenue 
Yonkers,  New  York 

IV  Dramatics 

LEDON-EEDEZ 

Juan 

Mr.  Snpok 
Lenox 

Linea  #1053  A^jnendares 
Marianao,  Havana, Cuba 

I Orchestra 
Violin 

LENSTROHM 

Lois 

Lenox  School 

R.  D.  #3 

Reading,  Pennsylvania 

V Study  Group 

deLEUCHTENBERG 

Natalie 

Seranak 

Lenox 

191  Buckminster  Road 
Brookline,  Massachusetts 

II  Chorus 

LIGHTERMAN 
Carole  J. 

Lenox  School 

1926  West  Boston  Blvd. 
Detroit,  Michigan 

V Study  Group 

LIFUND 

Elissa 

Lenox  School 

543  Blue  Hills  Parkway 
Milton  87,  Massachusetts 

V Study  Group 

LILIENSTEIN 
June  Mrs. 

% Pereglou 
Lenox 

934  Carroll  Street 
Brooklyn  25,  New  York 

II  Chorus 
Leader 

LILIENSTEIN 

Saul 

tf 

934  Carroll  Street 
Brooklyn  25,  New  York 

II  Chorus 
Leader 

LINDUSKY 

Joan 

Lenox  School 

256  12th  Avenue  North 
South  St.  Paul,  Minnesota 

II  Choral 
Conducting 

LOCKWOOD 
Richard  H 

Wheatleigh 

1209  Moscow  Street 
Austin,  Minnesota 

II  Choral 
Conducting 

LUMIS 

Guy  Robert 

Wheatleigh 

627  Pease  Lane 
West  Is lip.  New  York 

I Orchestra 
Violin 

LYONS 

Judith  Ann 

Lenox  School 

35  West  9th  Street 
New  York  11,  New  York 

V Study  Group 

McCAUSLAND 
Lloyd  S 

Tent  - Lake front 

80  South  Main  Street 
I4ilford,  Massachusetts 

I Orchestra 
Timpani -Per. 

MacGaffey 
Monica  J. 

West  Street,  Lenox 
Massachusetts 

I Orchestra 
French  Horn 

McGAW 

Eugenia  Mrs. 

Lenox  School 

36  Dana  Street 

8 Harvard  Place 
Ann  Arbor,  Michigan  or 
, Cambridge,  Massachusetts 

II  Chorus 
Leader 

McGRAW 

Patricia  J. 

Lenox  School 

1205  West  Jefferson  Street 
C res ton,  Iowa 

V Study  Group 

McIVER 

Jeannene 

Lenox  School 

6649  Linden 
Houston,  Texas 

V Study  Group 

MacKay 

John  G.,  Jr. 

Wheatleigh 

667  S uth  Fairview  Street 
St.  Paul  5 Minnesota 

II  Chorus 
Leader  and 

Accompanist 


J[ '( 0 


if  ary  R, 

Mrs.  Bashara 
Lenox 

10 

46  Momlngside  Drive 
Croton-on-*-Hudson,  New  York 

r 

IV  Dramatics 

MLEV 

Susan 

Festival  House 

67  East  82nd  Street 
New  Yoric  28,  New  York 

V Study  Group 

MALFATTI 
Lorenzo  A, 

Wheatleigh 

117  Industry  Street 
Pittsburgh,  Pennsylvania 

IV  Dramatics 

MALFROID 
Robert  A, 

Mrs.  P^ton 
New  Lenox  Road 

806 5 Penn.  Avenue 
Lansing,  Michigan 

rv  Auditor 

MAPES 

Gertrude  Mrs. 

29  Payn  Avenue 
Chatham,  New  York 

II  Chorus 

KARBURC3SR 

Barbara 

Mrs.  Bashara 
Lenox 

681  Ocean  Avenue 
Brooklyn,  New  York 

III  Composition 
Mr.  Foss 

MARK 

Dorothy 

Lenox  School 

2649  Blanche 
Pasadena  10,  California 

I Orchestra 
Violoncello 

MARTENSON 
Robert  D 

Festival  House 

38  Ransom  Street 
Stamford,  Connecticut 

I Orchestra 
Bassoon 

MAXFIELD 
Richard  V 

Wheatleigh 

3456  Mossgiel  Road 
Bellevue,  Washington 

III  Composition 
Mr.  Copland 

MAXYMUK 

Nicholas 

Mrs.  Cavanagh 

920  North  Lawrence  St.  IV  Dramatics 

Philadelphia  23,  Pennsylvania 

MESSINA 

Beatrice 

Lenox  School 

49  Claremont  Avenue 
New  York  27,  New  York 

I Orchestra 
Bassoon 

MICHELL 
Davis  K. 

Mrs.  Bashara 
Lenox 

85  So.  Pleasant  Hill  Rd. 
Concord,  California 

Orchestral 
Cond.  Auditor 

KILLER 

Douglas  B.,Jr. 

Wheatleigh 

6601  Liggett  Drive 
Oakland  11,  California 

IV  Associate 

MILNER 
Lilian  0 

Lenox  School 

5212  Gainor  Road 
Bhiladelphia  3,  Penn. 

Orchestral 
Cond.  Auditor 

MINKOFF 
John  B 

Festival  House 

1751  Schenectady  *Ave. 
Brooklyn,  New  York 

I Orchestra 
Trumpet 

MIRANDA 

Antonio 

Festival  House 

24  Geldard  Street 
Cumberland,  Rhode  Island 

I Oixhestra 
Violin 

MOORE 

Josej^  R. 

Wheatleigh 

901  Gladstone 
Detroit,  Michigan 

I Orchestra 
Trombone 

MOORE 

Kenneth  R. 

Barn  at  T 

Box  797,  Davidson 
North  Carolina 

I Orchestra 
Bass -Clarinet 

MORRIS 

Town  House 

429  So.  Jameson  Ave. 

IV  Dramatics 

Jefferson  Edward  Lima,  Ohio 


' . 
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MURPHY 

Phyllis  Ann 

Lenox  School 

149  South  Morgan 
Bement,  Illinois 

0»  KEEFE 
Ruth  Jane 

Lenox  School 

100  Roosevelt  Avenue 
Springfield,  Mass. 

ORCUTT 
R.  Eugene 

c/o  Walsh,  St. Anns 
Ave . , Lenox 

1225  ^%cVicar 
Topeka,  Kansas 

PAGANO 
Helen  R. 

Lenox  School 

164  Waverly  Place 
New  York  14,iNew  York 

dePASQUALE 
William  J. 

c/o  Snook,  Walker 
St . , Lenox 

213  East  Cliveden  Street 
Philadelphia  19,  Penn. 

PATTERSON  Wheatleigh 

Benjamin  Anthony,  Jr. 

471  R.  D.  #2 

Turtle  Creek,  Pennsylvania 

PERKINSON  Wheatleigh 

Cole ridge -Taylor 

37  West  98th  Street 
New  York,  New  York 

PERLMAN 

Mariljm 

Lenox  School 

865  Lamson  Drive 
Winnetka,  Illinois 

PETILLO 

Albert  Frank 

Wheatleigh 

2 Grove  Street 

North  Conway,  New  Hampshire 

PHILLIPS 
Bert  Gates 

Barn 

1824  Charles  Street 
LaCrosse,  Wisconsin 

PIERCE 
Robert  0. 

lA/heatleigh 

644  Hiram 
Wichita  13,  Kansas 

PIERCE 
Rodney  P. 

Wheatleigh 

6A4-  Hiram 
Wichita  13,  Kansas 

PIETROPAOLO 
Placido  Joseph 

Wheatleigh 

544  Main  Street 
Medford,  Mass. 

PIZER 

Annette  K. 

c/o  Burleigh 
Lenox 

114  North  Masters  Court 
Maiomee,  Ohio 

POTTLE 

Ralph  R. , Sr. 

Leonard 

Lenox 

407  No.  Magnolia  Street 
Hammond,  Louisiana 

POLAND 

Velma  Jean 

Lenox  School 

5110  Albertly  Avenue 
Parma'  ^29,  Ohio 

POLIN 

Claire  C.  J. 

Lenox  School 

4307  Baltimore  Avenue 
Philadelphia  4,  Penn. 

POPPER 
Joanne  G. 

Lenox  School 

513  Rugby  Road 
Brooklyn  26,  New  York 

QUELER 
Eve  Rabin 

c/o  Messer 

15  West  68th  Street 
New  York  23,  New  York 

QUIAN 

Carlos  Alberto 

c/o  Snook 
Lenox 

Marianao 
Havana,  Cuba 

IV  Dramatics 


II  Choral 
Conducting 

I Orchestra 
trombone 

V Study  Group 


I Orchestra 
violin 

I Orchestra 
string  bass 

II  Choral 
Conductor 

I Orchestra 
violin 

I Orchestra 
violoncello 

I Orchestra 
violoncello 

I Orchestra 
french  horn 

I Orchestra 
oboe 

I Orchestra 
viola 

IV  Auditor 


V Study  Group 


I Orchestra 
violin 

III  Composition 
Mr.  FOSS 

II  Chorus 


IV  Coaching 


I Orchestra 
viola 


k J»L 


RAETHER 

Constance  L« 

Lenox  School 

-12- 

14233  Troester  Avenue 
Detroit,  Michigan 

I Orchestra 
string  bass 

RASIEL 

Jecheskel 

Wheatleigh 

27  Melchett  Street 
Tel-Aviv,  Israel 

I Orchestra 
viola 

RE 

Peter  Joseph 

Y.M.C.A. 

Pittsfield 

Belgrade 

Maine 

II  Choral 
Conducting 

REILLY 

Frank  Douglas 

Wheatleigh 

78  West  Broadway 
Gardner,  Mass. 

I Orchestra 
violin 

RENFRO  Wheatleigh 

Richard  McKinley 

Bethany 

Missouri 

II  Choral 
Conducting 

ROBINSON 
Darius  D, ’ 

Wheatleigh 

9 Elm  Street 
Mlford,  New  Hampshire 

IV  Associate 

RODGERS 
Susan  G. 

West  Stockbridge 

Box  305  Briny  Avenue 
Pompano  Beach,  Florida 

IV  Scenic  Arts 

ROGERS 

William  Keith 

Wheatleigh 

3 Grafton  Street 
Charlottetown,  PEI,  Canada 

III  Composition 
Mr.  TOCH 

ROSENBAUM  Lenox  School 

Adrienne  Sheila 

59  Maplewood  Avenue 
West  Hartford,  Conn. 

I Orchestra 
violin 

ROTHENBERGER 
Joan  Ellen 

Lenox  School 

225  West  86th  Street 
New  York  24,  New  York 

V Study  Group 

RUBIN 

Walter 

Wheatleigh 

21  Rob  Roy  Road 
Worcester,  Mass 

I Orchestra 
clarinet 

SAGENDORPH 

Lorna 

c/o  McDonnell 
•Stockbridge,  Mass. 

Dublin 

New  Hampshire 

II  Chorus 

SAHL 

Michael  Donald 

Wheatleigh 

92  Pinehurst  Avenue 
New  York  33,  New  York 

III  Composition 
Mr.  FOSS 

SAlfflERG 
Dena  Carol 

Festival  House 

98-51  64th  Avenue 
Queens  74,  New  York 

V Study  Group 

SARASON 

Leonard 

c/o  Messer 
Lenox 

9840  64th  Avenue 
Rego  Park  74,  New  York 

IV  Coaching 

SARFATY 
Regina  V. 

Lenox  School 

1087  Brighton  Beach  Ave. 
Brooklyn  35,  New  York 

IV  Dramatics 

SARVIS 
Grace  Ida 

Lenox  School 

420  North  Third  Street 
Oskaloosa,  Iowa 

I Orchestra 
oboe 

SCHATZOW 

Esther 

Gg^rden  Gables 
Lenox 

211  Fourth  Avenue 
Belmar,  New  Jersey 

IV  Associate 

SCHELBERG 
Barbara  Ann 

Lenox  School 

10  Roosevelt  Avenue 
Ridgefield  Park,  New  Jersey 

I Orchestra 
french  horn 

f. , , . 
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SCHLOSSBERG 

Elinor 

Lenox  School 

80  Van  Cortlandt  Park  South 
Bronx  63,  New  York 

IV  Associate 

SCHWEIGER 
Eugene  Paul 

c/o  Halpin 
Lenox 

3936  North  11th  Street 
Milwaukee  6,  Wisconsin 

I Orchestra 
violoncello 

SEELEY 
David  B. 

Wheatleigh 

807  East  Michigan  Avenue 
Paw  Paw,  Michigan 

V Study  Group 

SEGAL 

Abe 

Wheatleigh 

1360  48th  Street 
Brooklyn  19,  New  York 

V Study  Group 

SEKAY 

Pierrette 

Lenox  School 

2977  Cote  ST. Catherine  V Study  Group 

Outremont,  Montreal,  Canada 

SHEA 

Sandra 

Lenox  School 

434  West  120th  Street 
New  York  27,  ^ew  Xork 

II  Chorus  Leader 

SHERMAN 

Joyce 

Lenox  School 

197  Rugby  Road 
Brooklyn  26,  New  York 

IV  Scenic  Arts 

SIIIPSON 

Robert  Dean 

Wheatleigh 

357  Nassau  Street 
Princeton,  New  Jersey 

IV  Dramatics 

SIRAWOSSIAN 

Eleanor 

c/o  Sanders 
North  Adams 

125  Boylston^Street 
Watertovm,  M ss. 

I Orchestra 
violin 

SKOLDBERG 
Phyllis  L, 

Lenox  School 

8O4  Chester  Avenue 
Bremerton,  Washington 

I Orchestra 
violin 

SLIM 

Pollee  Anne 

Lenox  School 

299  Riverside  Drive  Apt  5 -A 
New  York  25,  New  York 

I Orchestra 
flute 

SMITH 
Jay  Lahm 

Wheatleigh 

521  Academy  Avenue 
Sewickley,  Pennsylvania 

II  Choral 
Conducting 

SMITH 

Nancy  Carolyn 

Lenox  School 

21775  Parnell  Road 
Shaker  Heights  22,  Ohio 

V Study  Group 

SMITH 

Patricia 

Lenox  School 

15  Pollen  Street 
Cambridge,  Massachusetts 

V Study  Group 

SNYDER 

Jane 

Lenox  School 

816  Maryland  Avenue 
Syracuse  10,  New  York 

V Study  Group 

SOELTZ 

Evelyn  Greta 

Lenox  School 

84-38  246th  Street 
Bellerose  6,  New  York 

V Study  Group 

SPALDING 
Mary  E« 

Lenox  School 

1312  Chapin  Street 
Beloit,  Wisconsin 

I Orchestra 
flute-piccolo 

STAHLMAN 
Barbara  J. 

Lenox  School 

Maple  Hill  Road 
Castleton-on-Hudson,  N.Y. 

II  Chorus  Leader 

STEENHUSEN 

Lenox  School 

P.  0.  Box  232 

II  Chorus 

Sally  Irwin,  Iowa 


STEINBOCK 

Evalyn 

Lenox  School 

4.14  Albemarle  Road 
Brooklyn  13,  New  York 

I Orchestra 
violoncello 

STEWART 

Thomas  James 

Hampton  Terrace 
Lenox 

602  Dry  Street 
San  Saba,  Texas 

IV  Dramatics 

STICKEL 
Jonelle  D. 

Lenox  School 

64  Waldo  Street 
Holyoke,  Mass. 

II  Choral 
Conducting 

STOLTZ 

Jane  Ellen 

Lenox  School 

213  River 

Ypsilanti,  Michigan 

I Orchestra 
violin 

SWEENEY 
Mercer  W. , Jr. 

Wheatleigh 

321  Lenox  Road 
Huntington  Station,  LoI.N.Y. 

I Orchestra 
. clarinet 

SWORA 

Matthew 

Wheatleigh 

95  Woodland  Street 
Meriden,  Connecticut 

I Orchestra 
string  bass 

TAYLOR 
Irene  R. 

Lenox  School 

47  North  Main  Street 
Earlville,  New  York 

I Orchestra 
violin 

THOMPSON 

Richard  Wayne 

Wheatleigh 

1692  Laurel  Avenue 
St.  Paul  4,  Minnesota 

I Orchestra 
string  bass 

TIERNEY 

Frances  Ann 

c/o  Halpin 
Lenox 

222  Front  Street 
Bingliampton,  New  York 

IV  Dramatics 

TISLOWITZ 

Sibyl 

Lenox  School 

659  West  l62nd  Street 
New  York  32,  Nev;  York 

I Orchestral 
Conduct Audit 

TORRANCE 
Phoebe  Anne 

Lenox  School 

145  Buffalo  Street 
Gowanda,  New  York 

IV  Associate 

TOWNES  Lenox  School 

Katherine  F.(Mrs.) 

Newbury  Road 
Buechel,  Kentucky 

II  Chorus  Leader 

TUROFF 

Eleanor  Anshel 

Lenox  School 

339  Angell  Street 
Providence,  Rhode  Island 

V Study  Group 

VALLEDOR 

Gonzalo 

c/o  Snook 
Lenox 

Miramar,  Marianao 
Havana,  Cuba 

I Orchestra 
violin 

VANCE 

Helen  Marie 

Lenox  School 

Smithville  (Box  22) 
Ontario,  Canada 

II  ChoralConducting 
Auaitor 

1 — 1 

II 

Hampton  Terrace 
Lenox 

535  West  113th  Street 
New  York  25,  New  York 

I Orchestral 
Conducting 

VICKERS 

Gilbert  Taylor 

Wheatleigh 

27  Surrey  Road 
Springfield,  Mass. 

II  Choral 
Conducting 

VOLKimN 

Barry  Maurice 

c/o  Dunbar 
Lenox 

1065  Jerome  Avenue 
Bronx  52,  NeW  York 

I Orchestral 
ConductAudit 

I 
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WEINMN 

Lawrence  I. 

Wheatleigh 

30  Rose  Hill  Avenue 
New  Rochelle,  New  York 

I Orchestra 
bass  trombone 

VffilSZ-AKOS 

Catherine  (Mrs 

Lenox  School 

.) 

1 Barbord  Street 
Toronto,  Canada 

IV  Dramatics 

WELDON 

Constance  Janet 

3250  South  Miami  Avenue 
Miami,  Florida 

I Orchestra 
tuba 

WELLS 

Jean  Marie 

Lenox  School 

Red  Hook 
New  York 

II  Chorus 

WERNICK 

Richard  Frank 

Festival  House 

28  Chestnut  Hill  Terrace 
Chestnut  Hill  67,  Mass. 

III  Ccmosition 
Mi\-  TOCIi 

WEXLER 
Miriam  G. 

Lenox  School 

75  Willowwood  Street 
Dorchester,  Mass. 

I Orchestra 
violin 

WHEATLAND 

Barbara 

Lenox  School 

176  Winthrop  Road 
Brookline,  Mass. 

II  Chorus 

WHITTAKER 
Constance  A» 

Broadknolls 

Lenox 

Mill  Street 
Marion,  Mass. 

I Orchestra 
violoncello 

WINCGRAD 

Arthur 

Stonewall  House 
Lenox 

549  Riverside  Drive 
New  York,  New  York 

I Orchestral 
ConauctAuditor 

WOICESHOOK 
Rita  A, 

Broadknolls 

Lenox 

5 Ford  Street 
Haverhill,  Mass, 

I Orchestra 
oboe 

WORDEN 
Mg_rvin  S. 

c/o  Conte 
Lenox 

303  West  92nd  Street 
New  York  25,  New  York 

IV  Dramatics 

ZAfJDARSKI 

Stephen 

Wheatleigh 

808  Price  Street 
Dickson  City,  Pennsylvania 

IV  Dramatics 

ZIMBLER 

Helen 

c/o  Daly 
Lenox 

1060  Beacon  Street 
Brookline,  Mass, 

IV  Associate 

ZOLLER 
Marilyn  Ann 

Hawthorne  House 
Stockbridge 

107  Locust 
Muscatine,  Iowa 

IV  Auditor 

ZUCKER 

Irwin  Elliott 

Wheatleigh 

1410  York  Avenue 
New  York  21,  New  York 

III  Composition 
Mr.  FOSS 

•■A  ■ iH 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
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TANGLEWOOD  STUDY  GROUP 

Student  list  for  those  registered  for  2 aind  4 weeks — 1954 


Name 

Local  Address 

Home  Address 

Term 

ALTBAUER 
Gilbert e 

Lenox  School 

251  West  Gist  Street 
New  York  24,  New  York 

4 weeks  July  19 

ALTMAN 

Bluma 

Lenox  School 

189  Blue  Hills  Avenue 
Hartford  12,  Connecticut 

2 weeks  August  2 

AUSSANT 

Huguette  Rita 

Lenox  School 

53  Montcalm,  St.  Joseph- 
de-Sprel,  Quebec,  Canada 

2 weeks  August  2 

BADIN 

Jacque  Andre 

4 Rue  Crebillon 
Paris  16,  France 

3 weeks  July  19 

BATES 

Alberta  Ruth 

Lenox  School 

1131  nth  Street 
Des  Moines,  Iowa 

2 weeks  August  2 

BAUGH 

Lucy  H,  (Mrs. ) 

c/o  Firmage 
Alford,  Mass. 

101  First  Avenue 
Salt  Lake  City  5,  Utah 

4 weeks  July  5 

BAYREUTHER 
Florence  E. 

Lenox  School 

65  Manning  Blvd. 
Albany,  New  York 

1 week  August  8 

BELL 

James  Lawson 

Wheatleigh 

53  Oakland  Road  4 weeks  August  2 

Halifax,  Nova  Scotia,  Canada 

BIELITZ  Lenox  School 

Gisela  Elisabeth 

Bryan  Hill  Road 
Milford,  Connecticut 

2 weeks  August  2 

BODE 

Shirley  Harriet 

Lenox  School 

96  Brookline  Avenue 
Nutley,  New  Jersey 

4 weeks  July  19 

CAPP 

Ruth 

Shadowood 

Lenox 

3 Peter  Cooper  Road 
New  York  10,  New  York 

2 weeks  July  5 

CHAMBERLIN 

Monique 

Lenox  School 

4 Channing  Street 
Cambridge,  Massachusetts 

4 weeks  July  5 

CHUTE 

Richard  L. 

365  Tyler 
Pine  Grove 

St.,  Pittsfield,  Mass,  or 
, Falls  Village,  Connecticut 

2 weeks  August  2 

COOPER 

Lucille  Ruth 

Lenox  School 

1405  Carroll  Street 
Brooklyn  13,  New  York 

2 weeks  July  19 

COPEN 

Mollie 

Shadowood 

Lenox 

51  Brampton  Lane 
Great  Neck,  New  York 

2 weeks  July  5 

COUGHLIN 

(Mary)  Isabel 

Lenox  School 

17  Nicollet  Street 
Lowell,  Massachusetts 

2 weeks  July  5 

-2- 
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DAY 

Marion 

Lenox  School 

177  Lorraine  Avenue 
Upper  Montclair,  New  Jersey 

4 weeks  July  19 

BELLI -PIZZI 
Nisi  E. 

Lenox  School 

2940  Rising  Sun  Road 
Ardmore,  Pennsylvania 

2 weeks  August  2 

DIKE 

Oscar  D* 

Wheatleigh 

R^F.Dc.  §1 

West  Nyack,  New  York 

2 weeks  July  19 

DUNICZ 

Boleslaw  Ludwik 

1908  Osborne  Place 
New  York  53#  New  York 

2 weeks  August  2 

DURFEE 

Horton  Keith 

Pleasant  Valley 
Sanctuary,  Lenox 

645  South  Main  Street 
Geneva,  New  York 

4 weeks  July  19 

ERESIAN 
John  G. 

Wheatleigh 

1207  Union  Street 
Schenectady,  New  York 

2 weeks  August  2 

FAIGEDIAN 

Norma 

2263  84th  Street 
Brooklyn  14,  New  York 

2 weeks  August  2 

FATT 

Marjorie  Jean 

Festival  House 

941  Park  Avenue 
New  York  28,  New  York 

2 weeks  July  19 

FERGUSON 
Blanche  K. 

c/o  Downs 
Lenox 

510  Elmwood 
Shreveport,  Louisiana 

4 weeks  July  19 

FORD 

William  McRea 

Wheatleigh 

814  Barbara  Blvdo 
Franklin  Square,  New  York 

2 weeks  August  2 

FRIEDHEIM 

Philip 

1440  East  28th  Street 
Brooklyn  10,  New  York 

2 weeks  August  2 

FRIEDUNDER 
Henry  Z, 

1 Old  Church  Road 
Greenwich,  Connecticut 

2 weeks  July  19 

GARDNER 
Dorothy  M* 

Lenox  School 

511  Hillcrest  Avenue 
Glenside,  Pennsylvania 

2 weeks  August  2 

GLOVER 

Janice  Chandler 

50  Stetson  Street 
Hyannis,  Massachusetts 

2 weeks  August  2 

GLUCK 

Morton  Chester 

Wheatleigh 

336  Central  Park  West 
Nexv^  York  25,  New  York 

2 weeks  August  2 

GLUSMAN 

Elfriede 

Lenox  School 

2170  Walton  Avenue 
New  York  53,  New  York 

2 weeks  August  2 

GOULEY 
Alice  E* 

Lenox  School 

2000  Spruce  Street  4 weeks  July  19 

Philadelphia  3,  Pennsylvania 

GREY 

Charles  B. 

Wheatleigh 

69  Tanglev/ylde  Avenue 
Bronxville,  New  York 

2 weeks  July  19 

GRODSKI 
Amelia  E. 

Lenox  School 

17  Mowry  Avenue 

East  Providence  14,  Rol* 

2 weeks  August  2 

I 


K 


? 


' 'i* 


^m.  ^ 


-3- 


178 


HAGSTROM 

George 

c/o  Dow^  Lake  1007  Lodi  Street 

Pantoosuc, Pittsfield  Syracuse  3>  New  York 

2 weeks  July  19 

HALL 

Elizabeth  Anne 

Lenox  School 

86  Orchard  Street 
Portsmouth,  New  Hampshire 

2 weeks  July  19 

HELWIG 

Joanne  Elizabeth 

River  Road 

Youngstown,  New  York 

2 weeks  August  2 

HILL 

Dorothy  M. 

Lenox  School 

716  Grandview  Avenue 
Pittsburgh  11,  Pennsylvania 

2 weeks  July  5 

HIMBER 

Berta  Meyer  (Mrs.) 

2 Wendover  Road  2 weeks  August  2 

Eastchester,  Tuckahoe,  New  York.. 

HOPKIRK 

Eleanor 

2815  Arlington  Road 
Louisville,  Kentucky 

2 weeks  August  2 

ISAACS 

Josephine  M. 

c/o  Clark,  Edward 
Avenue,  Lenox 

111  Woodruff  Place 
Hillside,  New  Jersey 

4 weeks  July  19 

JAMES 
Donna  Mae 

Lenox  School 

2904  Parkwood  Avenue 
Toledo  10,  Ohio 

2 weeks  July  19 

JENTSCH 

Erika  Caroline 

Lenox  School 

6 Academy  Street 
Worcester  5,  Massachusetts 

4 .weeks  July  19 

KODIS 
Ralph  D# 

65  Sparks  Street 
Cambridge,  Massachusetts 

2 weeks  August  2 

KOMISARUK 

Toby 

Festival  House 

1271  Merriam  Avenue 
Bronx  52,  New  York 

4 weeks  July  19 

UKG 

Norma 

Lenox  School 

69  Prince  Arthur  Avenue 
Toronto  5,  Ontario,  Canada 

2 weeks  August  2 

LAURIE 

Anne 

Lenox  School 

1325  Grand  Concourse 
Bronx  52,  New  York 

3 weeks  July  26 

LEES 

Richard  Ira 

Wheatleigh 

245  East  72nd  Street 
New  York  21,  New  York 

2 weeks  August  2 

LEWIS 
Mary  Jean 

Lenox  School 

282  West  12th  Street 
New  York  14',lJew  York 

2 weeks  July  19 

LIEBERFELD 

Lawrence 

c/o  Leslie 
Interlaken 

26  Grove  Street 
New  York  14,  New  York 

2 weeks  July  19 

LIPSON 

Ann  K.  (Mrs. ) 

Lenox  School 

355  Riverside  Drive 
New  York  25,  New  York 

2 weeks  August  2 

McDOWELL 
Ruth  M. 

Tyringham 

65  East  76th  Street 
New  York,  New  York 

4 weeks  July  19 

MEHRMAN 

Marian 

Lenox  School 

501  Washington  Avenue 
Linden,  New  Jersey 

2 weeks  July  19 

MEYERS 

KethrynB* 

402  Colorado  Street 
Hammond,  Louisiana 

1 week  August  8 

MOORE 

Sandys  Lloyd 

Lenox  School 

7 West  Road 

New  Canaan,  Connecticut 

4 weeks  July  5 

OSTIN 

Margaret 

1781  Riverside  Drive 
New  York  34,  New  York 

2 weeks  August  2 

PEARCE 
Mary  Lynn 

c/o  Firmage  2185  South  21  East 

Alford,  MassachusettsSalt  Lake  City,  Utah 

2 weeks  August  2 

PETER 

Myrtle  T*  (Mrs. 

Lenox  School 

.) 

2154  Senator  Street 
Mobile  18,  Alabama 

2 weeks  July  19 

PRINDLE  Lenox  School 

Susannah  Freeman 

57  Marlborough  Street 
Boston  16,  Massachusetts 

2 weeks  August  2 

PUTT^JAM 

Theresa 

Pleasant  Valley 
Sanctuary 

36  Addington  Road 
Brookline,  Mass. 

3 weeks  July  5 

QUINN 

John  Joseph 

Wheatleigh 

58  East  97th  Street 
New  York  29,New  York 

4 weeks  July  5 

REED 

Cecely 

Lenox  School 

62  West  Street 
Worcester,  Mass. 

2 weeks  July  19 

ROGERS 

Flora  S.  (Mrs* 

Birchwood,  Lenox 
Keith) 

3 Grafton  Street  4 weeks  July  19 

Charlottetown,  P. Ed., Canada 

ROSENFELD 
Samuel  L, 

Wheatleigh 

870  Fifth  Avenue 
New  York  21,  New  York 

2 weeks  August  2 

RUNKLE 

Eleanor 

21  Mellen  Street 
Cambridge,  Mass. 

2 weeks  August  2 

RUSSELL 

Julia  Douglas 

Lenox  School 

315  East  56th  Street 
New  York  22,  New  York 

2 weeks  July  19 

SALEM 

Lionel  Stephen 

Wheatleigh 

15  Rue  Leonard  De  Vinci 
Paris,  France 

2 weeks  August  2 

SARCKA 

Elizabeth  (Mrs. 

.) 

Spring  Lake  Ranch 
Cuttingsville,  Conn. 

2 weeks  August  2 

SAYER 

Susan  Marian 

Lenox  School 

1270  East  19th  Street 
Brooklun  30,  New  York 

2 weeks  August  2 

SCHWADE 

Frances  (Mrse) 

Lenox  School 

23  Malden  Street 
Everett,  Massachusetts 

2 weeks  August  2 

SENDAX 

Victor  Irven 

Wheatleigh 

19  Dong an  Place 
New  York  34,  New  York 

2 weeks  August  2 

SILL 

Marjorie  A, 

Lenox  School 

255  Leonia  Avenue 
Leonia,  New  Jersey 

2 weeks  July  5 

i . . * i ' ' ♦ 
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SIMON 

Stephen  Anthony 

Wheatleigh 

983  Park  Avenue 
New  York,  New  York 

4 weeks  July  5 

SMILEY 

Alice  P*  (Mrs.) 

Music  Inn 

Mohonk  Lake,  Ulster 
County,  New  York 

2 weeks  July  19 

SPENCER 
Carol  C. 

Lenox  School 

107  Owen  Avenue  Apt 4 3 
Lansdowne,  Pennsylvania 

2 weeks  July  5 

STEIN 

Rose  ((Mrs.) 

1527  53rd  Street 
Brooklyn  19,  New  York 

2 weeks  August  2 

STUMMING 
Mayfred  L. 

Lenox  School 

Newark  Valley 
New  York 

4 weeks  July  19 

TURNER 

Larry 

McPherson  Hospital 
Durham,  North  Carolina 

2 weeks  August  2 

TURNER 

Nancy  Wright 

Lenox  School 

1 Pinecrest  Drive 
Hastings -on-Hudson 

2 weeks  August  2 

VOGELZANG 

Annamae 

c/o  Bashara 
Lenox 

142  Hamilton  Avenue 
Passaic,  New  Jersey 

2 weeks  August  2 

WEEKS 

H.  Elizabeth 

Lenox  School 

330  East  71st  Street 
New  York  21,  New  York 

2 weeks  August  2 

WERNICK 

Steven 

157  Main  Street 
Bristol,  Connecticut 

2 weeks  July  5 

WILKINSON 
Shirley  Anne 

Lenox  School 

282  Smithfield  Avenue 
Pawtucket,  Rhode  Island 

2 weeks  July  19 

WILLETT 
Leone  N. 

Hawthorne  House 
Stockbridge 

210-21  29th  Avenue 
Bayside  60,  L.Io,  N.  Y. 

2 weeks  July  19 

ZCGRAFOS 
Georgette  N. 

Lenox  School 

106  West  13th  Street  Apt. 3 
New  York  11,  New  York 

1 week  August  2 

Offered  by  the  Boston  Symphony  Orchestra  as  an  opportunity  for  music  study  in 
connection  with  the  concerts  of  the  Berkshire  Festival. 


Berkshire  Music  Center 

CHARLES  MUNCH,  Director 
Aaron  Copland,  Assistant  Director 
Ralph  Berkowitz,  Dean 


ixth  Session 

July  5 to  August  15,  1954 


George  E.  Judd,  Manager 
Thomas  D.  Perry,  Jr.,  Executive  Secretary 


TANGLEWOOD 

I.  E N O X , MASSACHUSETTS 


THE  MUSIC  SHED 


THE  THEATRE-CONCERT  HALL 


The  Berkshire  Music  Center 


is  a summer  school  of  music  mamtauied  at  Tanglewood  by  the  Boston  Sym- 
phony Orchestra  in  connection  with  its  Berkshire  Festival  concerts.  The 
twelfth  session  of  the  Music  Center  will  be  held  under  the  leadership  of 
Charles  Munch,  Music  Director  of  the  Orchestra,  for  the  six  weeks  from 
July  5 to  August  15,  1954,  with  a distinguished  faculty  including  Principals 
and  other  members  of  the  Boston  Symphony  Orchestra. 

The  Berkshire  Music  Center  was  established  in  1940  by  the  Boston  Sym- 
phony Orchestra  in  fulfillment  of  the  ambition  of  the  late  Serge  Koussevitzky, 
then  Music  Director  of  the  Orchestra,  to  provide  a center  where  young  musi- 
cians could  add  to  their  professional  training  and  artistic  experience  under 
the  guidance  of  eminent  musicians  and  teachers.  Dr.  Koussevitzky  served 
as  Director  of  the  Music  Center  from  its  founding  until  his  death  in  the  spring 
of  1951.  Mr.  Munch  carries  on  the  leadership  of  the  Music  Center  with  the 
assistance  of  a Faculty  Board  made  up  of  the  heads  of  the  departments. 

The  central  purpose  of  the  Berkshire  Music  Center  is  to  provide  for  the 
study  of  music  through  experience  in  actual  performance  on  an  advanced 
level.  There  is  no  eflfort  to  give  fundamental  courses  and  instruction  on 
the  same  basis  as  do  conservatories,  colleges  and  music  schools.  The  Berk- 
shire Music  Center  gives  its  students  constructive  advice  and  a practical 
method  for  stimulating  their  gifts,  rounding  out  the  abilities  gained  in  their 
years  of  study,  and  broadening  their  acquaintance  with  music.  The  courses 
of  study  at  the  Music  Center  emphasize  group  performance.  Students 
participate  actively  in  orchestra,  chamber  music,  choral  or  operatic  per- 
formances. Individual  instruction  is  given  only  as  it  relates  to  group  per- 
formance, in  sectional  rehearsals  for  the  orchestra  and  in  coaching  for  cham- 
ber music  and  operatic  roles. 

The  eighteen  concerts  by  the  Boston  Symphony  Orchestra  in  the  Berkshire 
Festival  form  a basic  part  of  the  Music  Center’s  activities.  The  Festival  is 
scheduled  this  season  to  offer  two  concerts  each  weekend  by  the  full  Boston 
Symphony  Orchestra,  one  each  Friday  by  a chamber  orchestra  of  members 
of  the  Boston  Symphony,  as  well  as  a series  of  six  Wednesday  evening  con- 
certs by  well-known  chamber  music  groups.  The  Festival  as  a whole  will 
celebrate  the  150th  anniversary  of  the  birth  of  Hector  Berlioz,  and  the  prin- 
cipal works  of  this  great  composer  will  be  performed  in  the  Festival  concerts. 
Students  of  the  Berkshire  Music  Center  attend  all  these  concerts  as  well  as 
many  rehearsals,  concerts  by  visiting  artists  and  chamber  groups,  and  all 
student  productions. 
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In  general,  students  at  the  Berkshire  Music  Center  are  enrolled  in  either 
of  two  categories,  active  or  auditor.  The  former  status  is  intended  for  students 
whose  talents  and  training  are  leading  to  a professional  career.  Applicants 
must  demonstrate  their  readiness  for  the  work  by  audition  whenever  possible, 
or  by  satisfactory  recommendation  if  audition  is  not  practical.  So  that  stu- 
dents in  the  active  status  may  have  the  opportunities  of  study  at  Tanglewood 
even  though  they  may  not  be  able  to  meet  tuition  charges  at  present,  all 
such  students  are  eligible  for  tuition  grants  from  the  Tanglewood  Revolving 
Scholarship  Fund. 

The  auditor  status  is  intended  for  students  whose  technical  development 
has  not  yet  prepared  them  for  active  work  at  the  Music  Center  or  for  students 
who  find  the  observation  of  many  activities  more  helpful  than  intensive 
participation  in  one.  Auditors  may  be  enrolled  upon  application  and 
satisfactory  recommendation,  without  audition.  Auditors  are  not  eligible 
for  grants  from  the  Tanglewood  Revolving  Scholarship  Fund. 

To  serve  music  educators,  students  of  general  interests,  amateurs  and 
enthusiasts,  the  Tanglewood  Study  Group  offers  a carefully  planned  curric- 
ulum emphasizing  the  pleasures  of  musical  participation  without  the  ad- 
vanced technical  requirements  of  the  other  departments.  To  bring  this 
department  within  the  reach  of  those  who  cannot  attend  the  full  six-week 
term,  enrollment  is  accepted  in  this  department  for  two  and  four  as  well  as 
six  weeks. 


DEPARTMENT  I . . INSTRUMENTAL  MUSIC 

ORCHESTRAL  CONDUCTING 

[Leon.vrd  Bernstein,  on  leave  of  absence] 

Je.vn  Morel,  Acting  Head 
Seymour  Lipkin 

This  course  will  be  in  two  divisions,  the  active  and  the  auditing  students. 
The  active  students  will  be  a very  small  group  of  outstanding  talent  and  ex- 
perience who  will  work  individually  with  Mr.  Morel  and  will  have  the 
opportunity  of  conducting  the  orchestra  of  Department  I.  The  auditors’ 
class  will  be  in  two  sections,  those  who  have  had  considerable  experience  and 
wish  to  develop  their  techniques  and  repertoires,  and  those  of  more  limited 
experience  who  need  instruction  in  the  fundamentals  of  conducting. 

The  schedule  for  conducting  students  will  include  at  least  one  class  per 
week  with  Mr.  Morel,  two  classes  in  conducting  problems  with  Mr.  Lip- 
kin,  and  at  least  one  in  score  analysis.  As  much  attention  as  possible  is 
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given  by  the  faculty  to  tlie  individual  conducting  problems  of  each  class 
member.  The  course  is  primarily  intended,  however,  for  students  who  will 
profit  from  class  study  and  the  observation  of  professional  conductors.  In 
addition  there  will  be  the  opportunity  for  the  formation  of  an  orchestra 
among  the  members  of  the  class,  many  of  whom  are  usually  experienced 
orchestral  players,  to  be  rehearsed  by  members  of  the  class  in  turn  under 
faculty  supervision. 

All  students  of  orchestral  conducting  will  attend  rehearsals  of  the  Depart- 
ment I orchestra  and  of  the  Boston  Symphony  Orchestra  in  preparation  for 
the  Berkshire  Festival  concerts.  As  members  of  the  Festival  Chorus  the  class 
will  take  part  in  rehearsals  and  performances  with  the  Boston  Symphony 
Orchestra  under  Charles  Munch  in  the  Berkshire  Festival  concerts. 

Active  students  will  be  selected  by  Mr.  Morel.  Auditors  will  be  accepted 
on  the  basis  of  information  in  the  application  forms  and  of  recommendations. 
Active  students  are  eligible  for  tuition  grants  from  the  Tanglewood  Revolv- 
ing Scholarship  Fund. 


ORCHESTRA 

[Leon.‘\rd  Bernstein,  on  leave  of  absence] 
Jean  Morel,  Conductor 


Members  of  The  Boston  Symphony  Orchestra: 


.\lfred  Krips,  violin 
Clarence  Knudson,  violin 
Joseph  de  Pasquale,  viola 
Samuel  Mayes,  cello 
Georges  Moleux,  bass 
Doriot  Anthony, 

Louis  Speyer,  English  horn  & oboe 

Roger  Voisin 


Rosario  Mazzeo,  bass  clarinet  & clarinet 

Sherman  Walt,  bassoon  & contrabassoon 

Willem  Valkenier  {retired),  horn 

Roger  Voisin,  trumpet 

Jagob  Raichman,  trombone  & tuba 

Bernard  Zighera,  harp 

Roman  Szulc,  timpani  & percussion 

Fernand  Gillet 


Solf'ege: 

Gaston  Dufresne 


A full  symphony  orchestra  is  made  up  of  students  who  have  acquired  high 
musical  and  technical  competence  and  who  wish  greater  experience  in  the 
art  of  orchestral  playing.  Each  week  the  orchestra  is  assigned  a number  of 
compositions  chosen  to  present  various  problems  in  performance.  These 
works  form  the  program  for  the  orchestra’s  Thursday  evening  concerts  in  the 
Music  Shed.  Rehearsals  and  performances  are  conducted  by  Mr.  Morel 
and  other  members  of  the  faculty  and  by  active  students  of  orchestral  con- 
ducting. 
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Members  of  the  orchestra  first  have  the  opportunity  to  study  their  parts 
with  Principals  of  the  Boston  Symphony  Orchestra  in  weekly  sectional 
rehearsals.  Rejpjlar  rehearsals  are  of  three-hour  length  and  are  devoted  to 
the  preparation  of  the  weekly  program.  One  three-hour  period  a week  is 
devoted  to  a reading  rehearsal  to  enlarge  the  students’  acquaintance  with 
the  symphonic  repertoire.  There  are  classes  in  beginning  and  advanced 
solfege  with  Mr.  Voisin,  Mr.  Dufresne  and  Mr.  Gillet,  with  emphasis  on  its 
application  to  instrumental  playing. 

Among  the  works  performed  on  the  six  concert  programs  in  1953  were 
the  “Midsummer  Night’s  Dream”  music  by  Mendelssohn,  the  Dvorak  5th 
Symphony,  Beethoven’s  5th,  Debussy’s  UApres  Midi  d'un  Faune,  three  excerpts 
from  Berloiz’  Damnation  de  Faust,  Hindemith’s  Konzertmusik  for  strings  and 
brass,  Sibelius’  1st  Symphony,  L’ Enfant  Prodigue  by  Debussy,  the  Prokofieff 
5th  Symphony,  Irving  Fine’s  Notturno  for  strings  and  harp,  the  Sinfonia  de 
Antiogna  of  Chavez,  and  IJOiseau  de  Feu  of  Stravinsky.  The  orchestra  was  con- 
ducted in  1953  by  Mr.  Munch,  Mr.  Bernstein,  Mr.  Burgin  and  Mr.  Chavez. 

Applicants  for  the  orchestra  are  selected  on  the  basis  of  auditions  held 
during  the  spring.  Members  of  the  orchestra  are  elegible  for  grants  for 
tuition  from  the  Tanglewood  Revolving  Scholarship  Fund. 


CHAMBER  MUSIC 

Richard  Burgin  William  Kroll 

Cregor  Piatigorsky,  Guest  Teacher 


Members  of  The  Boston 
Joseph  de  Pasquale 
Georges  Fourel 
Alfred  Krips 
Eugen  Lehner 
Samuel  Mayes 

a 

Jean  Bedetti 
Fernand  Gillet 


Symphony  Orchestra: 
Louis  Speyer 
Rosario  Mazzeo 
Roger  Voisin 
George  Zazofsky 
Alfred  Zighera 
id 

Ruth  Rosselt 
Willem  Valkenier 


Chamber  music  instruction  is  offered  in  coaching  sessions  at  which  a single 
ensemble  devotes  itself  to  intensive  study  of  a major  work,  usually  in  five 
one-hour  sessions  each  week.  New  ensembles  are  formed  often,  in  varied 
combinations,  in  order  to  give  every  student  a wide  experience  in  the  chamber 
music  literature.  Members  of  the  Department  I Orchestra  are  regularly 
assigned  to  at  least  one  chamber  ensemble  weekly. 
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Pianists  and  players  of  stringed  instruments  may  be  accepted  for  the  study 
of  chamber  music  only,  without  participation  in  the  orchestra.  Such  students 
may  be  assigned  to  two  or  more  ensembles  weekly.  Students  registered  for 
chamber  music  only  are  not  eligible  for  grants  from  the  Tanglewood  Re- 
volving Scholarship  Fund. 

Intensive  study  in  the  classic  and  modern  sonata  literature  for  violin^and 
piano  is  offered  by  Miss  Posselt. 

Mr.  Piatigorsky,  as  special  guest  teacher,  will  offer  instruction  for  a part 
of  the  session.  Brass  ensemble  classes  will  be  led  by  Mr.  Voison  and  Mr. 
Valkenier. 

A concert  of  chamber  music  is  presented  every  Sunday  morning  for  which 
the  works  to  be  performed  and  the  student  players  are  selected  by  Mr.  Burgin 
and  Mr.  Kroll.  The  1953  programs  included  works  by  Brahms,  Dvorak, 
Faure,  Foss,  Mendelssohn,  Mozart,  Piston,  Ravel,  Schumann,  and  Stra- 
vinsky, selected  from  the  185  class  assignments  offered  during  the  six  weeks. 


DEPARTMENT  II CHORAL  MUSIC 

Hugh  Ross 

James  Aliferis  Lorna  Cooke  DeVaron 

CHORAL  CONDUCTING 

This  is  a course  of  study  for  active  and  auditing  students  in  the  techniques 
and  methods  of  choral  conducting  through  actual  participation  and  practice 
as  well  as  special  instruction.  Choral  conductors  meet  four  times  weekly  under 
the  supervision  of  Mr.  Ross,  Mr.  Aliferis  and  Mrs.  DeVaron.  These  con- 
ducting classes,  with  the  assistance  of  chorus  leaders,  will  form  a practice 
chorus  to  be  rehearsed  by  the  students  in  turn.  Students  also  join  in  the  re- 
hearsals and  performances  by  the  Small  Choir  and  the  Festival  Chorus. 

Applicants  are  selected  on  the  basis  of  information  submitted  and,  when 
possible,  interviews.  A limited  number  is  chosen  for  active  status  by  audi- 
tions held  during  the  spring  of  1953.  Those  so  selected  are  eligible  for  tuition 
grants  from  the  Tanglewood  Revolving  Scholarship  Fund.  A larger  number 
will  be  accepted  as  auditors. 

SMALL  CHOIR 

The  membership  of  this  group  is  made  up  of  experienced  choral  singers 
selected  for  study  under  Mr.  Ross,  Mr.  Aliferis  and  Mrs.  DeVaron.  The 
Choir  will  perform  with  the  Boston  Symphony  Orchestra  in  the  Berkshire 
Festival  concerts  in  the  Theatre-Concert  Hall.  It  will  also  present  two  con- 
certs of  its  own.  The  Small  Choir  forms  the  nucleus  of  the  Festival  Chorus. 
Students  are  selected  for  the  Small  Choir  after  audition  at  Tanglewood. 
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In  recent  seasons  the  Small  Choir  has  performed  Monteverdi’s  Vespers, 
Palestrina’s  Stabat  Mater,  several  Bach  cantatas,  Handel’s  U Allegro,  a Haydn 
Mass,  a Mozart  Litany,  the  Schicksalslied  by  Brahms,  Wolfs  Der  Feuerreiter, 
Bruckner’s  E minor  Mass,  Stravinsky’s  Mass,  Dallapiccola’s  Songs  from  Prison 
and  other  music  by  Palestrina,  Gabrieli,  Beethoven,  Brahms,  Bartok,  Stra- 
vinsky, Martinu,  Creston,  Bacon  and  Mennin. 

A limited  number  of  especially  qualified  singers  to  be  selected  by  audition 
will  be  eligible  for  tuition  grants  from  the  Tanglewood  Revolving  Scholar- 
ship Fund  for  special  work  as  chorus  leaders  in  the  Festival  Chorus,  Small 
Choir  and  Choral  Conducting  classes.  They  will  also  be  assigned  solo  parts 
in  the  work  of  the  Small  Choir. 

FESTIVAL  CHORUS 

The  Festival  Chorus  is  the  largest  performing  body  in  the  Music  Center. 
It  includes  all  the  students  in  Departments  II  and  V and  many  of  the  mem- 
bers of  the  other  three  departments.  The  chorus  rehearses  six  hours  each 
week  under  Mr.  Ross  in  preparation  of  the  major  choral  works  to  be  per- 
formed at  the  Boston  Symphony  Orchestra’s  Berkshire  Festival  concerts  in 
the  Music  Shed.  In  recent  seasons  the  Festival  Chorus  has  sung  the  Berlioz 
Requiem  and  Honegger’s  Danse  des  marts  under  Mr.  Munch;  the  Bach  B minor 
Mass,  the  American  premiere  of  Benjamin  Britten’s  Spring  Symphony  and 
Beethoven’s  Ninth  Symphony  under  Dr.  Koussevitzky;  and  Beethoven’s 
Missa  Solemnis  under  Leonard  Bernstein. 

The  Festival  Chorus  this  summer  will  concentrate  largely  on  the  major 
works  of  Hector  Berlioz,  performing  under  Mr.  Munch’s  direction  in  Romeo 
et  Juliette,  the  Requiem,  and  the  Te  Deum. 


DEPARTMENT  III COMPOSITION 

.■\.-\RON  CoPL.\ND  Ernst  Toch 

Lukas  Foss 

This  department  offers  individual  instruction  and  advanced  work  for  a 
limited  number  of  exceptionally  talented  students  in  the  classes  of  Mr. 
Copland  and  Mr.  Toch.  The  course  is  directed  toward  the  student  of 
postgraduate  caliber  whose  previous  technical  studies  and  experience  have 
prepared  him  for  work  in  the  large  forms.  There  will  be  one  individual 
lesson  of  one  and  a half  hours  and  two  two-hour  classes  weekly,  or  their 
equivalent.  Mr.  Foss  will  offer  class  instruction  in  the  techniques  of  com- 
position to  a limited  number  of  students.  There  is  a weekly  Composers’ 
Concert,  at  which  works  by  the  student  composers  are  performed  and  dis- 
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cussed.  Students  are  encouraged  to  take  part  in  performance  with  other 
groups  such  as  the  Festival  Chorus. 

For  admission,  letters  of  recommendation  are  required  from  two  former 
teachers  or  from  two  musicians  of  reputation.  Those  whose  recommendations 
are  acceptable  may  be  asked  to  submit  scores  of  an  orchestral  composition,  a 
chamber  work,  ]:)iano  pieces  and  songs.  Scores  should  not  be  sent  until  re- 
quested. Students  accepted  for  study  with  Mr.  Copland  and  Mr.  Toch 
are  eligible  for  grants  for  tuition  from  the  Tanglcwood  Revolving  Scholarship 
Fund. 


DEPART MENT  IV 


OPERA 


[Boris  Goldovsky,  on  leave  of  absence] 
Frederic  Cohen,  Acting  Head 


Morton  Siegel,  Stage  Director 

Emanuel  Balaban  ) Coaching  & 
Felix  Wolfes  ) Repertoire 

Frederic  Waldman,  Coaching  & 
Conducting 

Ludwig  Zirner 
Laura  Zirner 


Elsa  Kahl,  Musical  Acting 
John  Blankenchip,  Stage  Design 
Leo  van  Witsen,  Costume  & Make-up 
Thomas  DeGaetani,  Technical  Director 

The  Associate  Division 


The  Opera  Department  offers  to  all  participants  daily  instruction  and  ex- 
tensive practical  experience  in  all  phases  of  operatic  production.  An  evalua- 
tion of  the  standard  repertoire  in  terms  of  contemporary  dramatic  values  as 
well  as  the  interpretation  of  contemporary  works  will  be  undertaken  in  re- 
hearsals, classes  and  forums  which  will  result  in  a series  of  interdepartmental 
and  public  performances.  In  addition  to  the  coaching  and  rehearsal  sessions, 
the  technique  of  musical  acting  and  of  stage  make-up  will  be  taught  in 
daily  classes. 

The  active  division,  operating  on  a professional  level,  is  composed  of  singers, 
coaches  and  stage  directors  who  are  chosen  in  auditions  and  interviews  held 
during  spring  of  1954  and  who  are  eligible  for  grants  for  tuition  from  the 
Tanglewood  Revolving  Scholarship  Fund.  The  participants  in  the  active 
division,  limited  in  number,  are  assigned  roles  in  the  season’s  productions 
prepared  and  produced  under  the  guidance  of  Mr.  Cohen,  Mr.  Waldman, 
Mr.  Wolfes,  Mr.  Balaban,  Miss  Kahl  and  Mr.  Siegel.  Each  active  singer  re- 
ceives individual  coaching  with  Mr.  Waldman,  Mr.  Wolfes  and  Mr.  Balaban. 
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The  Associate  Division,  a larger  group  of  singers,,  coaches  and  stage 
directors  supervised  by  Mr.  & Mrs.  Zirner  and  selected  in  auditions  held 
during  spring  of  1954,  will  he  organized  in  independent  groups  to  prepare 
their  own  projects.  Still  another  group  of  students  is  enrolled  as  auditors. 
Associate  and  auditing  students  are  not  eligible  for  grants  from  the  Tangle- 
wood  Revolving  Scholarship  Fund. 

The  Scenic  and  Costume  Divisions  under  Mr.  Blankenchip,  Mr.  van 
Witszen  and  Mr.  DeGaetani,  offer  instruction  and  practical  experience  to 
interested  and  somewhat  skilled  students,  who  will  be  eligible  for  grants 
from  the  Tanglewood  Revolving  Scholarship  Fund. 

All  divisions  of  the  Opera  Department  combine  to  pre.sent  a series  of 
public  performances  and  evenings  of  opera.  Among  the  major  productions 
of  recent  seasons  have  been; 

1946  Britten’s  “Peter  Grimes”,  American  premiere 

1947  Mozart’s  “Idomeneo”,  American  premiere 

1948  Rossini’s  “The  Turk  in  Italy” 

1949  Gluck’s  “Iphigenia  in  Tauris” 

Britten’s  “Albert  Herring”,  American  premiere 

1950  Mozart’s  “La  Finta  Giardiniera” 

Ibert’s  “Le  Roi  d’Yvetot”,  American  premiere 

1951  Tchaikovsky’s  “Pique  Dame” 

1952  Mozart’s  “Titus” 

1953  Gretry’s  “Richard  the  Lion-hearted” 


DEPARTMENT  V. . TANGLEWOOD  STUDY  GROUP 

[Ingolf  Dahl,  on  leave  of  absence^ 

Lukas  Foss,  Acting  Head 

Karl  Kohn  Florence  Dunn 

Chamber  Music: 

Einar  Hansen  Vladimir  Resnikoff 

of  The  Boston  Symphony  Orchestra 

The  purpose  of  this  department  is  to  provide  an  introduction  to  a large 
quantity  of  the  best  music  of  modest  technical  demands  outside  the  regular 
repertory  of  our  orchestras  and  chamber  organizations.  The  Tangle- 
wood Study  Group  devotes  itself  to  the  performace  of  suitable  vocal  and  in- 
strumental music  of  all  periods  and  in  all  combinations.  It  is  especially 
designed  for  the  teacher  and  the  musician,  professional  or  amateur,  who  is 
reasonably  proficient  in  reading  and  performing.  Professional  polish  of 
performance  is  not  the  primary  aim:  the  work  is  done  for  the  pleasure  of  the 
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participants.  For  music  educators  and  those  active  in  community  music  it 
provides  knowledge  of  a body  of  music  useful  in  their  winter  activities. 

The  Group  studies  such  works  as  motets  and  cantatas  with  instruments, 
madrigals  and  catches,  concert!  gross!,  and  suites  for  instruments  by  com- 
posers from  the  16th  century  to  the  present. 

In  addition,  the  musical  resources  of  Tanglewood,  as  far  as  schedules 
permit,  are  open  to  members  of  the  Tanglewood  Study  Group.  They  may  at- 
tend many  rehearsals  of  the  Boston  Symphony  Orchestra  under  Mr.  Munch, 
Mr.  Monteux  and  Mr.  Morel,  and  of  the  student  orchestra.  They  may 
observe  the  preparations  of  the  opera  department  for  its  productions, 
chamber  music  classes,  and  so  forth.  Other  activities  include: 

1.  CHAMBER  MUSIC.  Students  who  wish  coaching  in  chamber  music  may 

be  assigned  classes  with  Mr.  Hansen,  Mr.  Resnikoff  and  others.  Studio 
and  library  facilities  are  available  for  students  wishing  to  work  inde- 
pendently on  music  outside  the  current  Study  Group  repertoire  in 
addition  to  their  class  assignments. 

2.  PARTICIPATION  IN  THE  FESTIVAL  CHORUS.  All  full-term  students 
in  this  department,  as  well  as  most  other  students  at  the  Music  Center, 
are  members  of  the  Festival  Chorus,  which  rehearses  three  times  a week 
for  the  performance  of  choral  works  with  the  Boston  Symphony  Orches- 
tra under  Mr.  Munch. 

3.  LECTURES.  There  is  a series  of  lectures.  Aspects  of  Music,  given  regularly 
each  week  by  members  of  the  faculty  and  guests,  frequently  with  musical 
demonstration  and  illustration. 

4.  FORUMS  are  held  with  Mr.  Copland  as  Moderator  and  speakers  chosen 
from  the  faculty,  visitors  and  the  student  body. 

5.  BERKSHIRE  FESTIVAL  CONCERTS  AND  REHEARSALS.  All  students 

are  admitted  to  the  concerts  of  the  Berkshire  Festival  and  to  certain 
designated  rehearsals  of  the  Boston  Symphony  Orchestra. 

AUDITORS:  Active  members  of  the  Tanglewood  Study  Group  will 
follow  an  organized  and  regularly  scheduled  curriculum  as  described  above. 
Students  who  prefer  a less  active  status  may  register  in  Department  V as 
auditors  only.  Such  students  will  participate  actively  only  in  the  Festival 
Chorus.  They  may  attend  lectures  and  forums.  Festival  concerts  and  re- 
hearsals, and  most  classes  and  rehearsals  of  other  departments  of  the  school. 

Students  unable  to  attend  the  full  six-week  session  may  enroll  in  the 
Tanglewood  Study  Group  for  two  weeks  beginning  on  July  5,  July  19  or 
August  2,  or  for  four  weeks  beginning  on  July  5 or  July  19.  Members  of 
the  Group  are  chosen  on  the  basis  of  information  in  the  application  forms. 
Auditions  and  interviews  are  not  required. 
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GENERAL  INFORMATION 


Application  for  admission  should  be  made  on  the  enclosed  application  form. 
Applicants  are  notified  of  whatever  auditions,  interviews,  or  further  particulars  are 
required.  Applicants  for  Conducting,  Orchestra,  Chamber  Music,  Composition 
and  Opera  receive  supplementary  forms  requesting  more  detailed  information.  Since 
each  department  offers  a full  time  activity,  students  cannot  be  enrolled  in  more  than 
one  department. 

Notification  of  acceptance  or  rejection  of  applications  is  sent  out  during  the  early 
part  of  May,  1954. 

Registration  for  full-term  students  is  held  at  Tanglewood  from  Thursday,  July  1, 
until  noon  on  Sunday,  July  4. 

Tuition:  Full  term  (six  weeks)  — $150 

Four  weeks  (starting  July  5 or  July  19)  — $120 

Two  weeks  (starting  July  5,  July  19  or  August  2)  — $70 

Two-  and  four-week  enrollments  are  accepted  only  for  the  Tanglewood  Study 
Group. 

Tuition  charges  are  due  and  payable  upon  registration  at  Tanglewood. 

Tuition  fee  includes  admission  to  Berkshire  Festival  concerts  during  the  enrollment 
period.  A registration  fee  of  $10  is  due  upon  notification  of  acceptance.  This  fee  is 
a service  charge,  is  not  refundable  and  is  not  credited  to  any  other  charges. 

Age  Limit:  18  years  or  over. 

Dormitory  accommodations  for  men  and  women,  about  1 00  of  each,  are  available. 
Reservations  must  be  made  through  the  Music  Center  in  advance.  The  rate  for  the 
six-week  session  is  $175,  including  two  meals  (breakfast  and  dinner)  daily.  The 
dormitory  fee  is  payable  in  full  in  advance  or  at  time  of  registration.  The  Music 
Center  does  not  have  accommodations  for  married  couples  or  families.  For  information 
on  hotel  and  guest  house  accommodations  other  than  the  dormitories,  please  address  the  Berkshire 
Hills  Conference,  Pittsfield  26,  Massachusetts. 

Lunch  & Refreshments  are  served  at  the  Tanglewood  Cafeteria  on  the  grounds. 

Private  Instruction,  either  instrumental  or  vocal,  is  not  a part  of  the  course  of 
study  at  the  Music  Center.  Students  wishing  private  instruction  may  make  arrange- 
ments for  such  study  directly  with  members  of  the  faculty  after  arrival  at  Tanglewood. 

Pianos  for  the  use  of  the  Berkshire  Music  Center  are  generously  provided  by  the 
Baldwin  Piano  Company.  The  Baldwin  is  the  official  piano  of  the  Boston  Symphony 
Orchestra. 

G.  I.  Bill.  The  Berkshire  Music  Center  is  an  approved  place  for  education  under 
Public  Laws  346,  16  and  550.  Qualified  veterans  may  apply  through  the  Veterans 
Administration  for  financial  assistance.  Applicants  who  intend  to  enroll  under  the 
G.  I.  Bill  must  present  their  Certificates  of  Eligibility  at  the  time  of  registration. 
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SCHOLARSHIPS 


In  order  that  students  in  the  advanced,  active  divisions  of  the  school  may  have  the 
opportunity  of  study  at  Tanglewood  even  though  they  may  not  be  able  to  meet 
tuition  charges  at  present,  all  such  students  are  eligible  for  tuition  grants  from  the 
Tanglewood  Revolving  Scholarship  Fund.  Students  eligible  for  grants  who  are  able 
to  pay  tuition  charges  now  are  expected  to  do  so  at  the  time  of  registration  at  Tangle- 
wood. Students  eligible  for  grants  are: 

Department  I — Orchestral  conducting,  active 
Orchestra  and  chamber  music 

Department  II  — Choral  conducting,  active 
Chorus  leaders 

Department  III  — Composition  students  of  Mr.  Copland  and 
Mr.  Toch 

Department  IV  — Active  singers 

Stage  directing,  active 
Operatic  coaching,  active 
Scenic  & Costume  Division 

Students  enrolled  in  the  following  divisions  are  not  eligible  for  grants: 

Department  I — Orchestral  conducting,  auditor 
Chamber  music  only 

Department  II  — Choral  conducting,  auditor 

Members  of  the  Small  Choir  and  Festival  Chorus  other 
than  Chorus  Leaders 

Department  III  — Composition  students  of  Mr.  Foss 

Department  IV  — Associate  students  of  opera  dramatics,  stage  directing  and 
operatic  coaching 

Auditors 

Department  V — Members  of  the  Tanglewood  Study  Group 

Scholarships  at  the  Berkshire  Music  Center  are  in  the  form  of  grants  toward  tuition 
from  the  Tanglewood  Revolving  Scholarship  Fund,  based  on  gifts  from  RCA- Victor 
and  others.  Recipients  of  student  aid  are  asked  to  submit  a statement  of  their  inten- 
tion to  contribute  an  amount  equal  to  their  grant,  without  interest,  to  the  Fund  after 
an  unspecified  period  when  they  are  in  a position  to  do  so.  This  statement  does  not 
constitute  a legal  note  or  claim  upon  the  student’s  estate,  but  is  intended  as  a serious 
statement  of  the  student’s  willingness  and  expectation  to  make  such  a contribution. 
Grants  are  not  available  for  dormitory  fees  or  other  living  e.xpenses. 

PRIZES  AND  OTHER  SCHOLARSHIPS.  There  are  several  additional  prizes  and 
scholarships,  including: 

The  Jascha  Heifetz  Prize,  the  interest  (approximately  $250)  on  a fund  estab- 
lished in  1949  by  Mr.  Heifetz,  awarded  to  the  student  selected  by  a faculty  com- 
mittee as  the  outstanding  violinist  of  the  session. 

The  Gregor  Piatigorsky  Prize,  the  gift  of  Mr.  Piatigorsky,  $250  awarded  as 
above  to  a cellist. 
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The  Koussevitzky  Memorial  Scholarship,  the  interest  on  a fund  established  in 
the  Berkshires  in  memory  of  Dr.  Koussevitzky,  for  an  outstanding  student  of 
conducting. 

The  Selly  A.  Eiseman  Scholarship,  the  interest  on  a fund  established  in  memory 
of  Mrs.  Eiseman,  a tuition  award. 

The  Margaret  Lee  Crofts  Scholarships,  two  gifts  of  $250  each  to  outstanding 
students  of  composition. 

Student  Council  Fund,  raised  annually  by  students  at  Tanglewood  for  help 
toward  living  expenses. 

The  Carlotta  M.  Dreyfus  Scholarship,  a tuition  award. 


Please  address  all  enquiries  and  communications  to: 

THOMAS  D.  PERRY,  Jr.,  Executive  Secretary 
BERKSHIRE  MUSIC  CENTER 
Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston  15,  Massachusetts 

{from  June  1 to  August  16  — Tanglewood  — Lenox,  Massachusetts) 


THE  FRIENDS  OF  THE  BERKSHIRE  MUSIC  CENTER 

is  an  organization  of  several  thousand  persons  who  are  interested  in  the 
Music  Center  and  contribute  financially  to  its  support.  Members  of  the 
Friends  of  the  Berkshire  Music  Center  are  invited  to  the  numerous  orchestral, 
choral,  chamber  music,  and  operatic  performances  given  by  the  Music 
Center.  Each  season  there  are  approximately  forty  such  performances,  to 
which  admission  is  by  invitation  only. 

A voluntary  contribution  to  the  support  of  the  Music  Center  constitutes 
membership  in  the  Friends.  Contributions  should  be  sent  to  the  Friends 
of  the  Berkshire  Music  Center,  Symphony  Hall,  Boston  15,  Massachusetts 
(between  June  15  and  August  15:  Tanglewood  — Lenox,  Massachusetts). 
Checks  should  be  made  payable  to  the  Boston  Symphony  Orchestra,  Inc. 
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THE  CHAMBER  MUSIC  HALL 


TANGLEWOOD 


Main  Gate  Store 


Berkshire  Hawthorne 

Music  Shed  Telephones  Music  Center  Back  Gote  Cottage 


Parking  Fields  Lost  BufFet  Theater  Formal  Chamber 

and  Found  Concert  Hall  Garden  Music  Hall 

Tanglewood  is  an  estate  of  210  acres  given  in  1936  to  the  Boston  Symphony 
Orchestra  by  the  late  Mrs.  Andrew  Hepburn  and  Miss  Mary  Aspinwall  Tappan. 
It  was  once  the  meeting  place  of  Emerson,  Holmes,  and  Melville.  Nathaniel  Haw- 
thorne lived  at  Tanglewood  for  a year  in  1850  and  1851,  imagined  his  Tanglewood 
Tales  and  The  Wonder  Book,  and  wrote  The  House  of  the  Seven  Gables  there. 

Tanglewood  extends  from  the  northern  shore  of  Stockbridge  Bowl  in  the  town  of 
Stockbrid^e  to  West  Street  in  the  town  of  Lenox,  commanding  an  excellent  view  of 
the  southern  Berkshire  Hills  across  the  Stockbridge  Bowl. 

The  spacious  grounds  are  at  the  disposal  of  the  students.  There  are  facilities 
for  bathing  and  boating  on  the  lake,  where  the  Music  Center  maintains  a clubhouse 
and  dressing  rooms.  In  the  Berkshire  area  there  are  many  other  recreational  oppor- 
tunities, including  mountain  walks,  riding,  golf  and  tennis. 


Printed  in  U.S  .'X. 


by  RALPH  BERKOWITZ 


yPtu.dcC'  yayr^^^u^t)z?t3^ 


AT  NINE  O’CLOCK  on  a Monday  morning  last  July,  some  400 
music  students  from  all  corners  of  the  earth  began  a six 
week  session  of  study  at  Tanglewood — a place-name  which  has 
achieved  more  fame  than  any  other  musical  center  in  our  country. 
Tanglewood,  with  its  literary  associations  going  back  for  a century, 
has  now  become  a source  of  vital  interest  to  students  of  music  in 
Ankara,  Rio  de  Janeiro,  Tel-Aviv,  and  Los  Angeles.  At  no  time  in 
America’s  musical  growing-up  has  a school  accomplished  so  much 
so  quickly,  nor  have  influences  made  themselves  so  apparent  as 
those  emanating  from  Tanglewood’s  Berkshire  Music  Center. 

The  Berkshire  Music  Center,  Serge  Koussevitzky’s  name  for 
the  music  school  he  founded  in  association  with  the  Berkshire 
Festival,  which  had  begun  the  Boston  Symphony  Orchestra  summer 
concerts  in  the  Berkshire  Hills  a few  years  earlier,  has  recently 
completed  its  tenth  anniversary  session. 

It  may  be  interesting  to  share  a behind-the-scene  view  of  what 
happens  in  order  to  get  400  students  to  begin  their  summer  of 
musical  experience  on  that  Monday  in  early  July.  Work  on  the 
10th  session  began  directly  after  the  last  concert  of  the  Berkshire 
Festival  more  than  a year  ago.  Soon  after  the  10,000  listeners’ 
applause  had  stopped  reverberating  in  the  great  Shed,  while  the 
Boston  Symphony  musicians  were  slowly  packing  their  travel 
trunks  and  crews  began  their  usual  after-concert  cleaning-up  of 
Tanglewood’s  vast  rolling  lawns,  the  school’s  Faculty  Board  met 
in  the  Library  for  the  last  time  that  summer.  This  meeting  of 
Charles  Munch  who  was  to  become  the  Music  Center’s  director, 
with  Aaron  Copland,  Leonard  Bernstein,  Boris  Goldovsky,  William 
Kroll,  Hugh  Ross,  Richard  Burgin,  Thomas  Perry,  the  executive 
secretary,  and  myself,  consisted  of  a critical  estimate  of  the  school’s 
work  and  a man  by  man  platform  of  what  ought  to  be  done  for 
the  following  summer’s  musical  planning. 

It  is  necessary  to  understand  that  music  study  at  Tanglewood 
does  not  consist  of  getting  lessons  in  voice  or  on  one’s  instrument. 
It  was  Koussevitzky’s  view  that  qualified  young  musicians  should 
come  together  for  ensemble  work  of  a type  which  no  private 
teacher  or  conservatory  could  offer.  So  that  from  the  numerous 
chamber-music  groups  up  through  the  larger  choruses,  the  opera 
productions  and  the  student  symphony  orchestra,  the  young  musi- 
cian at  Tanglewood  is  constantly  in  a milieu  which  his  winter 
study  is  not  likely  to  afford  him.  The  summer’s  work  is,  therefore, 
in  no  sense  a form  of  competition  with  private  or  conservatory 
study,  but  rather  a pendant  which  broadens  the  future  musician’s 
horizon. 

The  Berkshire  Music  Center’s  five  departments  each  in  their 
way  offer  this  type  of  music-making.  Department  One  is  the 
chamber  music  and  orchestral  division  of  the  school. 

An  oboe  student  in  Cleveland,  let  us  say,  has  heard  of  Tangle- 
wood and  wants  to  come  there  to  play  in  the  orchestra.  He  writes 
to  Symphony  Hall  in  Boston,  where  each  mail  from  November 
on  brings  queries  and  requests  for  acceptance.  Application  forms 
are  sent  along  with  word  that  an  audition  committee  from  the 
Berkshire  Music  Center  will  be  in  Cleveland’s  Severance  Hall 


on  April  17th  from  1 to  4 o’clock.  As  the  weeks  go  by  oboists 
in  Chicago,  New  York,  Tulsa  and  Dallas  also  apply.  With  one 
of  the  letters  will  come  a recommendation  from  a 1946  conduct- 
ing student  at  Tanglewood  that  this  boy  in  Kansas  City  is  a 
terrific  talent  and  looks  like  a coming  first  oboe  for  any  major 
orchestra.  Several  former  oboe  students’  applications  also  roll  in 
toward  spring  and  a few  European  students  apply  as  well. 

Guileless  in  spirit  and  armed  with  forms,  audition  reports  and 
lots  of  orchestral  music,  a committee  leaves  Boston  in  April  for 
a few  weeks  of  auditions  in  an  area  bounded  by  Toronto,  St.  Louis 
and  Baltimore.  Duly  on  April  17th  at  1 o’clock  they  are  in 
Severance  Hall  in  Cleveland  and  among  violinists,  sopranos,  trum- 
pets and  tubas  the  oboe  applicant  appears.  He  plays  a movement 
of  a Handel  Concerto  in  which  the  warmth  and  steadiness  of  his 
tone  are  apparent.  The  stylistic  treatment  of  the  music  shows  a 
natural  refinement.  The  quick  movement  is  dashing  and  spirited, 
but  articulation  of  some  passages  is  rather  lacking  in  control.  He 
is  asked  to  read  some  music  at  sight.  Has  he  had  orchestral  ex- 
perience? No.  He  has  only  been  studying  three  and  a half  years. 
An  oboe  part  of  a Mendelssohn  Symphony  is  placed  before  him. 
Rhythmically  weak  but  tonally  a good  result.  Another  try  at  it. 
This  time  much  better  rhythmically  but  as  the  passage  goes  along 
the  steadiness  of  tone  is  lost.  How  about  a try  at  some  Brahms? 
The  first  reading  is  poor.  A few  moments  to  look  at  it  and  then 
talent  shines  through  again.  A grasp  of  the  style,  good  tone,  some 
difficult  rhythms  well  achieved. 

In  about  ten  minutes  the  auditors  know  whether  this  young 
musician  is  likely  to  hold  his  own  in  a first-rate  student  orchestra. 
Does  he  have  the  solid  make-up  for  the  first  desk?  Is  he  flexible 
enough?  Is  his  mastery  of  the  instrument  up  to  following  a con- 
ductor’s stick  in  an  unfamiliar  work?  Can  he  learn  quickly?  Is 
he  a weak  talent  well-taught  or  a fine  talent  poorly-taught?  Will 
he  be  able  to  take  part  in  a woodwind  quintet  working  on  Hinde- 
mith in  the  afternoon  following  a morning  of  orchestral  rehearsal 
of  Beethoven  and  Stravinsky? 

A few  weeks  later  in  Boston,  having  listened  to  several  hundred 
applicants  in  more  than  a dozen  cities,  their  audition  reports  bear- 
ing the  tale  of  talents  high  and  low,  the  auditors  begin  to  weed 
out  the  unprepared  as  well  as  the  too  professional.  When  the  oboe 
division  is  considered,  it  is  done  in  collaboration  with  Louis 
Speyer,  the  faculty  member  from  the  Boston  Symphony  Orchestra 
representing  that  instrument.  It  is  necessary  to  choose  five  oboists 
— two  of  whom  shall  also  play  the  English  Horn — from  the  many 
who  tried  out,  and  also,  of  course,  from  those  too  far  away  to 
have  been  able  to  travel  to  an  audition  city. 

All  things  considered,  the  Cleveland  oboe  student  is  written 
to,  telling  him  that  five  oboes  have  been  selected  for  Tanglewood 
and  that  he  is  not  among  them,  but  that  his  talent  and  ability  have 
placed  him  on  an  alternate  list  and  in  the  event  that  someone  should 
drop  out,  etc.  etc.  Ten  days  later  one  of  the  accepted  oboists  writes 
that,  delighted  as  he  is  to  have  been 
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honored  by  our  acceptance  and  as 
much  as  he  has  been  looking  forward 
to  spending  a summer  in  Tangle- 
wood,  he  has  just  been  offered  a job 
playing  for  the  summer  opera  in 
New  Orleans  and  since  he  needs  the 
money  badly  he  hopes  we  are  not 
too  inconvenienced  by  his  with- 
drawal at  this  time,  very  truly.  Al- 
ternate lists  are  brought  out  and  a 
telegram  goes  to  Cleveland.  Our 
young  applicant  lias  made  it. 

Tlie  choice  of  all  the  other  orches- 
tral students  takes  place  in  a like 
manner.  Auditions,  recommendations 
by  astute  musicians,  attendance  at  a 
previous  Tanglewood  session,  re- 
quests from  UNESCO,  the  winning 
of  a National  Federation  of  Music 
Clubs’  contest — from  these  and  sim- 
ilar sources  the  40  violins,  12  violas. 
10  cellos,  10  contrabasses,  5 flutes. 
,‘i  oboes,  5 clarinets,  4 bassoons,  8 
French  Horns,  5 trumpets.  5 trom- 
bones, the  tuba.  3 harps,  and  5 per- 
cussion students  are  assembled  for 
work  under  Leonard  Bernstein. 

All  the  orchestral  students  are 
given  scholarships  but  will  be  obliged 
to  pay  for  their  living  expenses, 
which  in  the  dormitories  is  $175. 
The  tuition  scholarship  in  the  value 
of  $1,50  is  part  of  the  Tanglewood 
Revolving  Scholarship  Fund,  and 
each  student  signs  a promise  of  will- 
ingness to  repay  a like  amount  when 
his  circumstances  will  permit,  so 
that  other  orchestras  will  be  able  to 
assemble  in  the  Shed  in  years  to 
come.  This  intricate  procedure  of 
putting  a student  orchestra  together 
from  all  points  of  the  compass  dur- 
ing the  spring  weeks,  is  matched  by 
other  departments  and  divisions  of 
the  school. 

Department  Two,  the  choral  de- 
partment, is  assembling  with  a two- 
fold purpose.  Tt  must  form  a class  of 
choral  conductors  for  work  with 
Hugh  Ross,  and  a Small  Choir  of 
40  to  50  choral  singers  that  will 
form  the  nucleus  of  the  great  Fes- 
tival Chorus  which  will  perform 
later  with  the  Boston  Symphony  in 
the  Berkshire  Festival, 

Department  Three  is  devoted  to 
Composition.  It  is  the  most  restricted 
in  numbers  and  accepts  students  of 
what  one  might  call  post-graduate 
level.  After  examining  a mountainous 
heap  of  scores,  about  twenty  com- 
posers were  accepted  in  1952  for 
study  with  either  Aaron  Copland. 
Luigi  Dallapicolla  or  Lukas  Foss. 
The  list  of  former  instructors  in- 
vited from  Europe  who  have  been 
associated  with  Copland  in  Tangle- 
wood’s  Department  Three  is  extraor- 
dinarily strong  in  the  varied  influ- 
ences which  young  American  com- 
posers have  faced.  Past  summers 
have  seen  such  figures  as  Hinde- 
mith, Lopatnikoff,  Honegger,  Mil- 
haud, Messiaen,  and  Ibert  in  resi- 
dence at  the  Berkshire  Music  Center. 

The  Opera  Department— Depart- 


ment Four — of  necessity  becomes  one 
of  the  most  complex  problems  of 
assembly.  In  order  to  function  as  a 
complete  opera  theatre,  students  are 
accepted  for  work  here  in  stage  di- 
recting, scenic  design,  costuming 
and  lighting.  Student  coaches  and 
stage  directors  are  interviewed.  Boris 
Goldovsky,  the  opera’s  Head,  and 
other  faculty  members  such  as  Paul 
Ulanovsky  and  Felix  Wolfes  listen 
to  hundreds  of  singers  in  various 
parts  of  the  country.  Those  accept- 
able are  assigned  to  one  of  three 
divisions — Active,  Associate,  or  Au- 
ditor— depending  upon  vocal  ability, 
knowledge  of  operatic  repertoire, 
and  character  type. 

Audition  reports,  applications,  sup- 
plementary forms  with  height, 
weight,  studies,  and  operatic  reper- 
toire. song  repertoire,  questionnaires, 
and  numerous  letters,  swell  the  opera 
department’s  files  quickly.  By  June 
first  they  are  enormous.  But  by  that 
time  there  are  about  fifty  singers  and 
around  thirty  students  chosen  for 
the  other  divisions  of  coaching,  stage 
directing,  and  scenic  design.  These 
are  all  briefed  by  letter  during  June 
concerning  the  productions  they  will 
work  on  during  the  summer. 

At  that  Faculty  Board  meeting 
more  than  a year  ago,  one  of  the 
things  most  discussed  was  the  choice 
of  a suitable  musician  to  head  De- 
partment Five.  Many  musicians  and 
educators  were  considered  as  pos- 
sible for  this  invitation  until  the  field 
was  narrowed  down  to  a California 
composer — Ingolf  Dahl. 

Tanglewood’s  Department  Five  is 
the  division  to  which  musical  ama- 
teurs and  the  less  advanced  student 
are  invited.  It  also  is  intended  for  the 
music  teacher  from  Arkansas  who 
wants  a clean  sweep  of  new  musical 
excitement  and  tlie  New  York  teacher 
who  wants  to  relax  under  an  elm 
and  listen  to  the  Boston  Symphony 
Orchestra  rehearsing  in  the  distance. 
I brought  this  challenge  of  the  het- 
erogenous group  to  Ingolf  Dahl  in 
California  last  September,  and  a 
month  later  we  again  met  in  New 
York  with  Aaron  Copland,  Hugh 
Ross,  and  Thomas  Perry  to  plan  a 
workable  musical  activity  for  De- 
partment Five — renamed  the  Tan- 
glewood Study  Group. 

Enrollment  in  the  Study  Group  is 
simple;  it  only  requires  the  ability 
to  read  music.  In  order  to  keep  to 
a well-defined  and  not  over-ambitious 
project — the  music  to  he  studied — 
sung  and  played — was  restricted  to 
16th  to  18th  century  compositions 
and  simple  modern  ones  adaptable  to 
groups  of  various  sizes.  Here  the 
amateur  flutist — during  the  rest  of 
the  year  an  industrial  engineer,  and 
the  violist  who  teaches  mathematics 
at  a large  university — could  indulge 
in  serious  music-making  under  ex- 
pert guidance,  for  fun. 

Another  factor  which  sought  to 


make  the  Tanglewootl  Study  Cirouj) 
a serious  musical  holiday  was  to  per- 
mit two-week  and  four-week  enroll- 
ment in  it,  as  well  as  for  the  usual 
six  weeks  of  the  session.  The  110 
who  joined  the  work  with  Ingolf 
Dahl  also  sang  in  the  Festival  Chorus 
under  Charles  Munch,  li.stened  to 
Boston  Symphony  rehearsals  and 
had,  as  it  were,  a constant  bird’s-eye 
view  of  Tanglewood’s  numerous  ac- 
tivities. The  nature  of  Tanglewood’s 
activities — its  40  or  so  student  con- 
certs, its  lecture  courses — is  one  of 
the  dominant  problems  during  the 
winter  months  of  planning. 

Leonard  Bern.stein  says  he  would 
like  the  student  orchestra  to  play 
Strauss’  “Don  Quixote”  at  one  of 
its  weekly  concerts.  Fine.  But  will  we 
have  a cellist  strong  enough  for 
the  solo  part?  Mr.  Munch  plans  the 
Berlioz  “Requiem.”  Will  our  brass 
students  he  capable  of  taking  part  in 
the  extra  bands  which  the  score  re- 
quires? Will  the  choral  repertoire 
take  cognizance  of  the  newest  trends 
in  choral  writing  and  still  give  con- 
ductors and  singers  enough  of  the 
classic  repertoire?  William  Kroll 
suggests  that  an  American  work  be 
included  on  each  of  the  six  chamber- 
music  concerts.  Is  the  talent  avail- 
able in  the  Dejiartment  to  undertake 
this?  Hugh  Ross  would  like  to  in- 
clude a new  work  on  a Small  Choir 
program  which  needs  13  instruments. 
Can  some  students  of  orchestra  and 
chamber-music  find  time  for  this? 
The  opera  department’s  major  pro- 
duction will  he  Mozart’s  “Titus.” 
The  orchestra  for  it  is  small  and 
needs  few  winds.  What  work  can 
be  found  for  the  remainder  of  the 
orchestra  now  largely  woodwinds 
and  brass?  The  Heifetz  Award,  the 
Piatigorsky  Prize,  the  Wechsler 
Award  must  he  given  to  worthy  tal- 
ents at  the  end  of  the  session.  Are 
they  appearing  in  the  enrollment? 

The  winter  meetings  in  New  York 
and  Boston  for  such  problems  and 
for  the  discussion  of  ideas  which 
occur  to  thinking  musicians  seeking 
as  a group  to  carry  out  an  ideal, 
makes  the  year  go  by  quickly.  Tan- 
glewood’s ideal  is  a living  and  work- 
ing in  music  by  a body  of  musicians 
and  music  students  seeking  to  fur- 
ther the  art  they  .serve,  and  also  to 
further  the  art  of  this  country. 

For  those  of  us  who  work  for  Tan- 
glewood there  is  not  much  time  to 
slow  down.  July  1953  and  Tangle- 
wood’s eleventh  session  are  almost 
here.  The  E.nd 


/95S 


Please  do  not  write 
in  this  space. 


Fasten  small 
photograph  here. 


T^welfth  Session  - 

Berkshire  Music  Center 

CHARLES  MUNCH,  Director 
Aaron  Copland,  Assistant  Director 

AT  TANGLEWOOD 
Between  Lenox  and  Stockbridge,  Mass. 

APPLICATION  FOR  ADMISSION  _ 

Date:. 


Name: Sex:  Male  □,  Female  □ 

Last  First  Middle 


Present  or  School  Address: 


Permanent  Address: 


Age: Date  of  Birth: 

Education:  Schools  attended.  Location  Date  of  attendance  Degrees  or  Diploma 

High  School 

College 

Graduate  or  Professional  School 

Music  School 

Principal  Music  courses  and  Instructors  in  any  of  the  above  schools 
Course: Instructor: 


Other  music  study  {specify)'. 

Present  Occupation  {other  than  musical)'. 
Present  Musical  Activities: 


Are  these  musical  activities  professional?  Yes  □,  No  □. 
Previous  Professional  Experience: 


General  Information:  Have  you  ever  applied  for  admission  before?  Yes  Q,  No  Q.  Year 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  O,  No  Q.  Year 

For  the  purpose  of  forming  the  Festival  Chorus y please  fill  in  the  following: 

My  voice  is:  Soprano  □,  Alto  □,  Tenor  Q,  Bass  □. 

(Note:  All  full-term  students  except  active  members  of  Depts.  I ^ IV  will  be  expected  to  participate  in  the 
Festival  Chorus.) 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  O,  No  Q. 

For  a list  of  hotel  or  guest  house  accommodations  in  the  Berkshires  other  than  the  dormitories y please  address 
the  Berkshire  Hills  Conference,  Pittsfield  26,  Massachusetts. 

Do  you  intend  to  enroll  under  the  G.I.  Bill  of  Rights?  Yes  □,  No  □.  Public  Law  346  □>  16  D>  or  550  Q. 
If  you  are  a veteran  and  eligible  under  the  G.I.  Bill  but  do  not  intend  to  take  advantage  of  it,  please 
explain  briefly: 

Students  who  enroll  under  the  G.I.  Bill  of  Rights  must  present  their 
Certificates  of  Eligibility  at  the  time  of  registration  at  Tanglewood. 

PLEASE  FILL  IN  REVERSE  SIDE 


Please  check  the  division  for  which  you  wish  to  apply. 

Note:  The  schedule  of  each  Department  (and  in  some  cases  of  a division  within  a Department)  is  planned  as  a full- 
time activity.  Students  ordinarily  may  not  have  active  status  in  more  than  one  division. 

Applicants  for  D^artments  I,  II  & IV  may  be  asked  to  attend  auditions  during  the  Spring  of  1954;  applicants  for 
Department  III  may  be  asked  to  submit  scores. 

Dept.  I.  *Instrumental  Music: 

Orchestral  Conducting:  Auditor  □ 

Orchestra  and  Chamber  Music  Q (Instrument: ) 

Chamber  Music  only  Q (Instrument; ) 

Dept.  II.  Choral  Music: 

*Choral  Conducting:  Active  □ Auditor  □ Chorus  Leader  Q. 

Small  Choir  □ Festival  Chorus  Q 

Voice:  Soprano  □,  Alto  □,  Tenor  □,  Bass  □. 

Previous  choral  experience  {Name  oj  chorus  and  dates  of  membership) 


Dept.  III.  *Composition  □ 


Dept.  IV.  *Opera:  Active  □ Associated 

Opera  Dramatics  Q (Voice: ) 

Operatic  Coaching  (pianists)  □ Song  Repertoire  d 

Stage  Directing  d Scenic  Arts  d 


Costuming  d 

Song  Repertoire  only  d 
Auditor  d 


Dept.  V.  Tanglewood  Study  Group  d 
Active  d>  Auditor  d 

Six- week  term  d?  Four-week  term  beginning  July  5 dj  July  19  d» 

Two-week  term  beginning  July  5 d>  July  19  d>  August  1 d- 

For  the  purpose  of  forming  the  Study  Group  vocal  and  instrumental  ensembles,  please  fill  in  the  following,  indicating 
the  degree  of  technical  proficiency. 

Voice:  Soprano  d>  Alto  dj  Tenor  d>  Bass  d- 

Instruments; Elementary  d Intermediate  d Advanced  d 

Elementary  d Intermediate  d Advanced  d 

Elementary  d Intermediate  d Advanced  d 


Courses  Open  To  All  Students:  Solftge  d Analysis  d 


*A  form  requesting  supplementary  information  will  be  sent  to  applicants  for  this  activity. 


This  form,  with  a small  photograph  attached  to  the  front,  should  be  mailed  as  soon  as  possible  to: 

BERKSHIRE  MUSIC  CENTER 
boston  symphony  orchestra,  INC. 

SYMPHONY  hall  — BOSTON  1 5,  MASSACHUSETTS 

{from  June  i to  August  15:  Tanglewood — Lenox,  Massachusetts) 

The  tuition  charge  for  the  full  six-week  term  is  $150;  for  four  weeks,  $120;  two  weeks,  $70.  A registration  fee  of  $10  is  due  upon 
receipt  of  notice  of  acceptance.  This  is  a service  charge,  is  not  refundable  and  is  not  credited  against  any  other  charges. 


School  Term:  July  5 to  August  15,  1954.  Applications  should  be  returned  before  May  15,  1954* 

PLEASE  FILL  IN  REVERSE  SIDE 
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Berkshire  Festival  . . . 1954 

AT  TANGLEWOOD,  LENOX,  MASS. 

By  the  Boston  Symphony  Orchestra 

CHARLES  MUNCH,  Musk  Director 

6 Weduesday  Evenings  at  8:50 Theatre-Concert  Hall 

(July  7,  14,  21,  28,  Aug.  4,  11) 

Recitals  by  famous  chamber  groups  — to  be  announced. 

6 Friday  Svenings  at  8:30 Theatre-Concert  Hall 

(July  9,  16,  23,  30,  Aug.  6,  13) 

Concerts  by  a chamber  orchestra  of  Boston  Symphony  players, 
Charles  Munch,  conductor^  mostly  devoted  to  the  music  of  Bach 
and  Mozart. 


6 Saturday  Evenings  at  8:30) 

6 Sunday  Afternoons  at  3:00\ 

Concerts  by  the  Boston  Symphony  Orchestra. 


Music  Shed 


Series  A {July  10-11) 

The  programs  will  include  Berlioz’  “Damnation  of  Faust”  with 
the  Harvard  Glee  Club  and  Radclifie  Choral  Society  and  soloists. 
Pierre  Monteux  as  guest  will  conduct  a Beethoven  program. 
(Soloist  — Claudio  Arrau,  Piano) . 

Series  B (July  17—18) 

The  programs  will  include  Berlioz’  Song  Cycle  with  Orchestra, 
“Summer  Nights,”  Eleanor  Steber,  Soprano. 

Pierre  Monteux  as  guest  will  conduct  a Franck  program. 

(Soloist  — Vera  Franceschi,  Piano). 

Series  C (July  24-25) 

The  programs  will  include  Berlioz’  Symphony,  “Harold  in  Italy”, 
with  William  Primrose  as  viola  soloist. 


Series  D (July  31-August  1) 

The  programs  will  include  Berlioz’  Dramatic  Symphony,  “Romeo 
and  Juliet”  (complete). 

Nicole  Henriot,  piano,  will  appear  as  soloist. 

Series  E (August  7-8) 

The  programs  will  include  Berlioz’  “Fantastic  Symphony”. 

Ruth  Posselt,  violin,  will  appear  as  soloist. 

Senes  F (August  14-15) 

The  programs  will  include  Berlioz’  “Requiem”,  for  Chorus  with 
four  supplementary  orchestras. 

(Programs  subject  to  change) 


SERIES  SUBSCRIPTIONS 

Two  Concerts  In  One  Series 


IN  THE  SHED 

Box  (seating  6) §75.00  Rear  Sections  1 to  6 inclusive  . . $6.50 

{rows  A thru  NT) 

Front  Sections  2,  4,  8, 

10,  12,  1,  3,  7,  9,  11 10.00  Rear  Sections  1 to  6 inclusive  ..  5.50 

(rows  N thru  V) 

Front  Sections  5,  6,  13, 

14,15,16 7.50  RearSections7,  8,  9,  10,  11,  12  4.50 


Extra  Concerts 

IN  THE  THEATRE-CONCERT  HALL 

Fri.  Eve.  July  9 Fri.  Eve.  July  23  Fri.  Eve.  Aug.  6 

Fri.  Eve.  July  16  Fri.  Eve.  July  30  Fri.  Eve.  Aug.  13 

Tickets  for  each  concert,  $4A0,  $3.50,  available  only  to  subscribers  to  Series  A,  B,  C,  D,  E, 
orF. 

NOTE:  Those  who  are  unable  to  subscribe  to  any  of  the  Shed  Series  but  wish  to  apply  for  one 
or  more  of  the  Theatre  Concerts  may  do  so  now  at  the  single  concert  prices  ($4  and  $5).  Orders 
will  be  filled  after  June  1. 


FESTIVAL  OFFICE  . . . Symphony  Hall,  Boston  15,  Massachusetts 
GEORGE  E.  JUDD,  Manager 

For  listing  of  hotel  or  guest  house  accommodations  in  the  Berkshires  write  the  BERKSHIRE  HILLS  CONFERENCE, 
PITTSFIELD  26,  MASSACHUSETTS,  which,  through  the  cooperation  of  local  chambers  of  commerce  ond 
similar  organizations,  will  endeavor  to  secure  reservations. 


Baldwin  Piano 


RCA  Victor  Recordings 


by  RALPH  BERKOWITZ 


AT  NINE  O’CLOCK  on  a Monday  morning  last  July,  some  400 
music  students  from  all  corners  of  the  earth  began  a six 
week  session  of  study  at  Tanglewood — a place-name  which  has 
achieved  more  fame  than  any  other  musical  center  in  our  country. 
Tanglewood,  with  its  literary  associations  going  back  for  a century, 
has  now  become  a source  of  vital  interest  to  students  of  music  in 
Ankara,  Rio  de  Janeiro,  Tel- Aviv,  and  Los  Angeles.  At  no  time  in 
America’s  musical  growing-up  has  a school  accomplished  so  much 
so  quickly,  nor  have  influences  made  themselves  so  apparent  as 
those  emanating  from  Tanglewood’s  Berkshire  Music  Center. 

The  Berkshire  Music  Center,  Serge  Koussevitzky’s  name  for 
the  music  school  he  founded  in  association  with  the  Berkshire 
Festival,  which  had  begun  the  Boston  Symphony  Orchestra  summer 
concerts  in  the  Berkshire  Hills  a few  years  earlier,  has  recently 
completed  its  tenth  anniversary  session. 

It  may  be  interesting  to  share  a behind-the-scene  view  of  what 
happens  in  order  to  get  400  students  to  begin  their  summer  of 
musical  experience  on  that  Monday  in  early  July.  Work  on  the 
10th  session  began  directly  after  the  last  concert  of  the  Berkshire 
Festival  more  than  a year  ago.  Soon  after  the  10,000  listeners’ 
applause  had  stopped  reverberating  in  the  great  Shed,  while  the 
Boston  Symphony  musieians  were  slowly  packing  their  travel 
trunks  and  crews  began  their  usual  after-concert  cleaning-up  of 
Tanglewood’s  vast  rolling  lawns,  the  school’s  Faculty  Board  met 
in  the  Library  for  the  last  time  that  summer.  This  meeting  of 
Charles  Munch  who  was  to  become  the  Music  Center’s  director, 
with  Aaron  Copland,  Leonard  Bernstein,  Boris  Goldovsky,  William 
Kroll,  Hugh  Ross,  Richard  Burgin,  Thomas  Perry,  the  executive 
secretary,  and  myself,  consisted  of  a critical  estimate  of  the  sehool’s 
work  and  a man  by  man  platform  of  what  ought  to  be  done  for 
the  following  summer’s  musical  planning. 

It  is  necessary  to  understand  that  music  study  at  Tanglewood 
does  not  consist  of  getting  lessons  in  voice  or  on  one’s  instrument. 
It  was  Koussevitzky’s  view  that  qualified  young  musicians  should 
come  together  for  ensemble  work  of  a type  which  no  private 
teacher  or  conservatory  could  offer.  So  that  from  the  numerous 
chamber-music  groups  up  through  the  larger  choruses,  the  opera 
productions  and  the  student  symphony  orchestra,  the  young  musi- 
cian at  Tanglewood  is  constantly  in  a milieu  which  his  winter 
study  is  not  likely  to  afford  him.  The  summer’s  work  is,  therefore, 
in  no  sense  a form  of  competition  with  private  or  conservatory 
study,  but  rather  a pendant  which  broadens  the  future  musician’s 
horizon. 

The  Berkshire  Music  Center’s  five  departments  each  in  their 
way  offer  this  type  of  music-making.  Department  One  is  the 
chamber  music  and  orchestral  division  of  the  school. 

An  oboe  student  in  Cleveland,  let  us  say,  has  heard  of  Tangle- 
wood and  wants  to  come  there  to  play  in  the  orchestra.  He  writes 
to  Symphony  Hall  in  Boston,  where  each  mail  from  November 
on  brings  queries  and  requests  for  acceptance.  Application  forms 
are  sent  along  with  word  that  an  audition  committee  from  the 
Berkshire  Music  Center  will  be  in  Cleveland’s  Severance  Hall 


on  April  17th  from  1 to  4 o’clock.  As  the  weeks  go  by  oboists 
in  Chicago,  New  York,  Tulsa  and  Dallas  also  apply.  With  one 
of  the  letters  will  come  a recommendation  from  a 1946  conduct- 
ing student  at  Tanglewood  that  this  boy  in  Kansas  City  is  a 
terrific  talent  and  looks  like  a coming  first  oboe  for  any  major 
orchestra.  Several  former  oboe  students’  applications  also  roll  in 
toward  spring  and  a few  European  students  apply  as  well. 

Guileless  in  spirit  and  armed  with  forms,  audition  reports  and 
lots  of  orchestral  music,  a committee  leaves  Boston  in  April  for 
a few  weeks  of  auditions  in  an  area  bounded  by  Toronto,  St.  Louis 
and  Baltimore.  Duly  on  April  17th  at  1 o’clock  they  are  in 
Severance  Hall  in  Cleveland  and  among  violinists,  sopranos,  trum- 
pets and  tubas  the  oboe  applicant  appears.  He  plays  a movement 
of  a Handel  Concerto  in  which  the  warmth  and  steadiness  of  his 
tone  are  apparent.  The  stylistic  treatment  of  the  music  shows  a 
natural  refinement.  The  quick  movement  is  dashing  and  spirited, 
but  articulation  of  some  passages  is  rather  lacking  in  control.  He 
is  asked  to  read  some  music  at  sight.  Has  he  had  orchestral  ex- 
perience? No.  He  has  only  been  studying  three  and  a half  years. 
An  oboe  part  of  a Mendelssohn  Symphony  is  placed  before  him. 
Rhythmically  weak  but  tonally  a good  result.  Another  try  at  it. 
This  time  much  better  rhythmically  but  as  the  passage  goes  along 
the  steadiness  of  tone  is  lost.  How  about  a try  at  some  Brahms? 
The  first  reading  is  poor.  A few  moments  to  look  at  it  and  then 
talent  shines  through  again.  A grasp  of  the  style,  good  tone,  some 
difficult  rhythms  well  achieved. 

In  about  ten  minutes  the  auditors  know  whether  this  young 
musician  is  likely  to  hold  his  own  in  a first-rate  student  orchestra. 
Does  he  have  the  solid  make-up  for  the  first  desk?  Is  he  flexible 
enough?  Is  his  mastery  of  the  instrument  up  to  following  a con- 
ductor’s stick  in  an  unfamiliar  work?  Can  he  learn  quickly?  Is 
he  a weak  talent  well-taught  or  a fine  talent  poorly-taught?  Will 
he  be  able  to  take  part  in  a woodwind  quintet  working  on  Hinde- 
mith in  the  afternoon  following  a morning  of  orchestral  rehearsal 
of  Beethoven  and  Stravinsky? 

A few  weeks  later  in  Boston,  having  listened  to  several  hundred 
applicants  in  more  than  a dozen  cities,  their  audition  reports  bear- 
ing the  tale  of  talents  high  and  low,  the  auditors  begin  to  weed 
out  the  unprepared  as  well  as  the  too  professional.  When  the  oboe 
division  is  considered,  it  is  done  in  collaboration  with  Louis 
Speyer,  the  faculty  member  from  the  Boston  Symphony  Orchestra 
representing  that  instrument.  It  is  necessary  to  choose  five  oboists 
— two  of  whom  shall  also  play  the  English  Horn — from  the  many 
who  tried  out,  and  also,  of  course,  from  those  too  far  away  to 
have  been  able  to  travel  to  an  audition  city. 

All  things  considered,  the  Cleveland  oboe  student  is  written 
to,  telling  him  that  five  oboes  have  been  selected  for  Tanglewood 
and  that  he  is  not  among  them,  but  that  his  talent  and  ability  have 
placed  him  on  an  alternate  list  and  in  the  event  that  someone  should 
drop  out,  etc.  etc.  Ten  days  later  one  of  the  accepted  oboists  writes 
that,  delighted  as  he  is  to  have  been 
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honored  by  our  acceptance  and  as 
much  as  he  has  been  looking  forward 
to  spending  a summer  in  Tangle- 
wood,  he  has  just  been  offered  a job 
playing  for  the  summer  opera  in 
New  Orleans  and  since  he  needs  the 
money  badly  he  hopes  we  are  not 
too  inconvenienced  by  his  with- 
drawal at  this  time,  very  truly.  Al- 
ternate lists  are  brought  out  and  a 
telegram  goes  to  Cleveland.  Our 
young  applicant  has  made  it. 

The  choice  of  all  the  other  orches- 
tral students  takes  place  in  a like 
manner.  Auditions,  recommendations 
by  astute  musicians,  attendance  at  a 
previous  Tanglewood  session,  re- 
quests from  UNESCO,  the  winning 
of  a National  Federation  of  Music 
Clubs’  contest — from  these  and  sim- 
ilar sources  the  40  violins,  12  violas. 
10  cellos,  10  contrabasses,  5 flutes. 
,S  oboes,  5 clarinets,  4 bassoons,  8 
French  Horns,  5 trumpets.  5 trom- 
bones, the  tuba.  3 harps,  and  5 per- 
cussion students  are  assembled  for 
work  under  Leonard  Bernstein. 

All  the  orchestral  students  are 
given  scholarships  but  will  be  obliged 
to  pay  for  their  living  expenses, 
which  in  the  dormitories  is  $175. 
The  tuition  .scholarship  in  the  value 
of  $150  is  part  of  the  Tanglewood 
Revolving  Scholarship  Fund,  and 
each  student  signs  a promise  of  will- 
ingness to  repay  a like  amount  when 
his  circumstances  will  permit,  so 
that  other  orchestras  will  be  able  to 
assemble  in  the  Shed  in  years  to 
come.  This  intricate  procedure  of 
putting  a student  orchestra  together 
from  all  points  of  the  compass  dur- 
ing the  spring  weeks,  is  matched  by 
other  departments  and  divisions  of 
the  school. 

Department  Two,  the  choral  de- 
partment, is  assembling  with  a two- 
fold purpose.  Tt  must  form  a class  of 
choral  conductors  for  work  with 
Hugh  Ross,  and  a Small  Choir  of 
40  to  50  choral  singers  that  will 
form  the  nucleus  of  the  great  Fes- 
tival Chorus  which  will  perform 
later  with  the  Boston  Symphony  in 
the  Berkshire  Festival. 

Department  Three  is  devoted  to 
Composition.  It  is  the  most  restricted 
in  numbers  and  accepts  students  of 
what  one  might  call  post-graduate 
level.  After  examining  a mountainous 
heap  of  scores,  about  twenty  com- 
posers were  accepted  in  1952  for 
study  with  either  Aaron  Copland. 
Luigi  Dallapicolla  or  Lukas  Foss. 
The  list  of  former  instructors  in- 
vited from  Europe  who  have  been 
associated  with  Copland  in  Tangle- 
wood’s  Department  Three  is  extraor- 
dinarily strong  in  the  varied  influ- 
ences which  young  American  com- 
posers have  faced.  Past  summers 
have  seen  such  figures  as  Hinde- 
mith, Lopatnikoff,  Honegger,  Mil- 
haud. Messiaen,  and  Ihert  in  resi- 
dence at  the  Berkshire  Music  Center. 

The  Opera  Department — Depart- 


ment Four — of  necessity  becomes  one 
of  the  most  complex  problems  of 
assembly.  In  order  to  function  as  a 
complete  opera  theatre,  students  are 
accepted  for  work  here  in  stage  di- 
recting, scenic  design,  costuming 
and  lighting.  Student  coaches  and 
stage  directors  are  interviewed.  Boris 
Goldovsky,  the  opera’s  Head,  and 
other  faculty  members  such  as  Paul 
Ulanovsky  and  Felix  Wolfes  listen 
to  hundreds  of  singers  in  various 
parts  of  the  country.  Those  accept- 
able are  assigned  to  one  of  three 
divisions — Active,  Associate,  or  Au- 
ditor— depending  upon  vocal  ability, 
knowledge  of  operatic  repertoire, 
and  character  type. 

Audition  reports,  applications,  sup- 
plementary forms  with  height, 
weight,  studies,  and  operatic  reper- 
toire, song  repertoire,  questionnaires, 
and  numerous  letters,  swell  the  opera 
department’s  files  quickly.  By  June 
first  they  are  enormous.  But  by  that 
time  there  are  about  fifty  singers  and 
around  thirty  students  chosen  for 
the  other  divisions  of  coaching,  stage 
directing,  and  scenic  design.  These 
are  all  briefed  by  letter  during  June 
concerning  the  productions  they  will 
work  on  during  the  summer. 

At  that  Faculty  Board  meeting 
more  than  a year  ago,  one  of  the 
things  most  discussed  was  the  choice 
of  a suitable  musician  to  head  De- 
partment Five.  Many  musicians  and 
educators  were  considered  as  pos- 
sible for  this  invitation  until  the  field 
was  narrowed  down  to  a California 
composer — Ingolf  Dahl. 

Tanglewood’s  Department  Five  is 
the  division  to  which  musical  ama- 
teurs and  the  less  advanced  student 
are  invited.  It  also  is  intended  for  the 
music  teacher  from  Arkansas  who 
wants  a clean  sweep  of  new  musical 
excitement  and  the  New  York  teacher 
who  wants  to  relax  under  an  elm 
and  listen  to  the  Boston  Symphony 
Orchestra  rehearsing  in  the  distance. 
I brought  this  challenge  of  the  het- 
erogenous group  to  Ingolf  Dahl  in 
California  last  September,  and  a 
month  later  we  again  met  in  New 
York  with  Aaron  Copland,  Hugh 
Ross,  and  Thomas  Perry  to  plan  a 
workable  musical  activity  for  De- 
partment Five — renamed  the  Tan- 
glewood Study  Group. 

Enrollment  in  the  Study  Group  is 
simple;  it  only  requires  the  ability 
to  read  music.  In  order  to  keep  to 
a well-defined  and  not  over-ambitious 
project — the  music  to  be  studied — 
sung  and  played — was  restricted  to 
16th  to  18th  century  compositions 
and  simple  modern  ones  adaptable  to 
groups  of  various  sizes.  Here  the 
amateur  flutist — during  the  rest  of 
the  year  an  industrial  engineer,  and 
the  violist  who  teaches  mathematics 
at  a large  university — could  indulge 
in  serious  music-making  under  ex- 
pert guidance,  for  fun. 

Another  factor  which  sought  to 


make  the  Tanglewood  Study  (/roup 
a serious  musical  holiday  was  to  per- 
mit two-week  and  four-week  enroll- 
ment in  it,  as  well  as  for  the  usual 
six  weeks  of  the  session.  The  110 
who  joined  the  work  with  Ingolf 
Dahl  also  sang  in  the  Festival  Chorus 
under  Charles  Munch,  listened  to 
Boston  Symphony  rehearsals  and 
had,  as  it  were,  a constant  bird's-eye 
view  of  Tanglewood’s  numerous  ac- 
tivities. The  nature  of  Tanglewood’s 
activities — its  40  or  so  student  con- 
certs, its  lecture  courses — is  one  of 
the  dominant  j)roblems  during  the 
winter  months  of  planning. 

Leonard  Bernstein  says  he  would 
like  the  student  orchestra  to  play 
Strauss’  “Don  Quixote”  at  one  of 
its  weekly  concerts.  Fine.  But  will  we 
have  a cellist  strong  enough  for 
the  solo  part?  Mr.  Munch  plans  the 
Berlioz  “Requiem.”  Will  our  brass 
students  be  capable  of  taking  part  in 
the  extra  bands  which  the  score  re- 
quires? Will  the  choral  repertoire 
take  cognizance  of  the  newest  trends 
in  choral  writing  and  still  give  con- 
ductors and  singers  enough  of  the 
classic  repertoire?  William  Kroll 
suggests  that  an  American  work  be 
included  on  each  of  the  six  chamber- 
music  concerts.  Is  the  talent  avail- 
able in  the  Department  to  undertake 
this?  Hugh  Ross  would  like  to  in- 
clude a new  work  on  a Small  Choir 
program  which  needs  13  instruments. 
Can  some  students  of  orchestra  and 
chamber-music  find  time  for  this? 
The  opera  department’s  major  pro- 
duction will  be  Mozart’s  “Titus.” 
The  orchestra  for  it  is  small  and 
needs  few  winds.  What  work  can 
be  found  for  the  remainder  of  the 
orchestra  now  largely  woodwinds 
and  brass?  The  Heifetz  Award,  the 
Piatigorsky  Prize,  the  Wechsler 
Award  must  be  given  to  worthy  tal- 
ents at  the  end  of  the  session.  Are 
they  appearing  in  the  enrollment? 

The  winter  meetings  in  New  York 
and  Boston  for  such  problems  and 
for  the  discussion  of  ideas  which 
occur  to  thinking  musicians  seeking 
as  a group  to  carry  out  an  ideal, 
makes  the  year  go  by  quickly.  Tan- 
glewood’s ideal  is  a living  and  work- 
ing in  music  by  a body  of  musicians 
and  music  students  seeking  to  fur- 
ther the  art  they  serve,  and  also  to 
further  the  art  of  this  country. 

For  those  of  us  who  work  for  Tan- 
glewood there  is  not  much  time  to 
slow  down.  July  1953  and  Tangle- 
wood’s eleventh  session  are  almost 
here.  The  End 
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T^welfth  Session  - I<^S4 

Berkshire  Music  Center 

CHARLES  MUNCH,  Director 
Aaron  Copland,  Assistant  Director 

AT  TANGLEWOOD 

Between  Lenox  and  Stockbridge,  Mass. 

APPLICATION  FOR  ADMISSION  __ 

Date:. 


Name: Sex:  Male  Female  □ 

Last  First  Middle 


Present  or  School  Address: 


Permanent  Address: 


Age: Date  of  Birth: 

Education  : Schools  attended.  Location  Date  of  attendance  Degrees  or  Diploma 

High  School 

College 

Graduate  or  Professional  School 

Music  School 

Principal  Music  courses  and  Instructors  in  any  of  the  above  schools 
Course: Instructor: 


Other  music  study  {specify)'. 

Present  Occupation  {other  than  musical)'. 
Present  Musical  Activities: 


Are  these  musical  activities  professional?  Yes  □,  No  Q. 
Previous  Professional  Experience: 


General  Information:  Have  you  ever  applied  for  admission  before?  Yes  □,  No  □.  Year 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  O,  No  □.  Year 

For  the  purpose  of  forming  the  Festival  Chorus^  please  fill  in  the  following: 

My  voice  is:  Soprano  □,  Alto  □,  Tenor  □,  Bass  [1. 

(Note:  All  full-term  students  except  active  members  of  Depts.  I ^ IV  will  be  expected  to  participate  in  the 
Festival  Chorus.) 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  O,  No  □. 

For  a list  of  hotel  or  guest  house  accommodations  in  the  Berkshires  other  than  the  dormitories^  please  address 
the  Berkshire  Hills  Conference,  Pittsfield  26,  Massachusetts. 

Do  you  intend  to  enroll  under  the  G.I.  Bill  of  Rights?  Yes  Q,  No  □.  Public  Law  346  □,  16  □,  or  550  Q* 
If  you  are  a veteran  and  eligible  under  the  G.I.  Bill  but  do  not  intend  to  take  advantage  of  it,  please 
explain  briefly: 


Students  who  enroll  under  the  G.I.  Bill  of  Rights  must  present  their 
Certificates  of  Eligibility  at  the  time  of  registration  at  Tanglcwood. 
PLEASE  FILL  IN  REVERSE  SIDE 


Please  check  the  division  for  which  you  wish  to  apply. 

Note:  The  schedule  of  each  Department  (and  in  some  cases  of  a division  within  a Department)  is  planned  as  a full- 
time activity.  Students  ordinarily  may  not  have  active  status  in  more  than  one  division. 

Applicants  for  D^artments  I,  II  & IV  may  be  asked  to  attend  auditions  during  the  Spring  of  1954;  applicants  for 
Department  III  may  be  asked  to  submit  scores. 

Dept.  I.  *Instrumental  Music: 

Orchestral  Conducting;  Auditor  □ 

Orchestra  and  Chamber  Music  O (Instrument: ) 

Chamber  Music  only  □ (Instrument: ) 

Dept.  II.  Choral  Music: 

*Choral  Conducting:  Active  □ Auditor  □ Chorus  Leader  □. 

Small  Choir  □ Festival  Chorus  □ 

Voice:  Soprano  □,  Alto  □,  Tenor  □,  Bass  □. 

Previous  choral  experience  {Name  of  chorus  and  dates  of  membership) 


Dept.  III.  *Composition  □ 

Dept.  IV.  *Opera:  Active  □ Associated] 

Opera  Dramatics  □ (Voice; ) Costuming  □ 

Operatic  Coaching  (pianists)  Q Song  Repertoire  Q Song  Repertoire  only  □ 

Stage  Directing  □ Scenic  Arts  □ Auditor  Q 

Dept.  V.  Tanglewood  Study  Group  □ 

Active  D,  Auditor  Q 

Six-week  term  □,  Four-week  term  beginning  July  5 Q,  July  190. 

Two-week  term  beginning  July  5 □,  July  19  □,  August  1 

For  the  purpose  of  forming  the  Study  Group  vocal  and  instrumental  ensembles,  please  fill  in  the  following,  indicating 
the  degree  of  technical  proficiency. 


Voice:  Soprano  □,  Alto  O, 

Tenor  □, 

Bass  Q. 

Instruments: 

Elementary  d] 

Intermediate  d] 

Advanced 

□ 



Elementary  dl 

Intermediate  Q 

Advanced 

□ 



Elementary  d] 

Intermediate  d] 

Advanced 

□ 

Courses  Open  To  All  Students: 

SolRge  d] 

Analysis  Q 

*A  form  requesting  supplementary  information  will  be  sent  to  applicants  for  this  activity. 


This  Jorm,  with  a small  photograph  attached  to  the  front,  should  be  mailed  as  soon  as  possible  to: 

BERKSHIRE  MUSIC  CENTER 
BOSTON  SYMPHONY  ORCHESTltA,  INC. 

SYMPHONY  HALL  — BOSTON  1 5,  MASSACHUSETTS 

{from  June  i to  August  15:  Tanglewood — Lenox,  Massachusetts') 

The  tuition  charge  for  the  full  six-week  term  is  $150;  for  four  weeks,  $120;  two  weeks,  $70.  A registration  fee  of  $10  is  due  upon 
receipt  of  notice  of  acceptance.  This  is  a service  charge,  is  not  refundable  and  is  not  credited  against  any  other  charges. 


School  Term:  July  5 to  August  15,  1954.  Applications  should  be  returned  before  May  15,  1954* 

PLEASE  FILL  IN  REVERSE  SIDE 
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T^welfth  Session  - 

Berkshire  Music  Center 

CHARLES  MUNCH,  Director 
Aaron  Copland,  Assistant  Director 

AT  TANGLEWOOD 
Between  Lenox  and  Stockbridge,  Mass. 

APPLICATION  FOR  ADMISSION  _ 

Date: 


Name: SEx:MaleC],  FemaleO 

Laat  First  Middle 


Present  or  School  Address: 


Permanent  Address: 


Age: Date  of  Birth: 

Education  : Schools  attended.  Location  Date  of  attendance  Degrees  or  Diploma 

High  School 

College 

Graduate  or  Professional  School 

Music  School 

Principal  Music  courses  and  Instructors  in  any  of  the  above  schools 
Course: Instructor: 


Other  music  study  {specify)'. 

Present  Occupation  {other  than  musical)'. 
Present  Musical  Activities: 


Are  these  musical  activities  professional?  Yes  □,  No  Q. 
Previous  Professional  Experience: 


General  Information:  Have  you  ever  applied  for  admission  before?  Yes  □,  No  □.  Year 

Have  you  ever  been  enrolled  at  the  Music  Center?  Yes  □,  No  □.  Year 

For  the  purpose  of  forming  the  Festival  Chorus y please  fill  in  the  following: 

My  voice  is:  Soprano  □,  Alto  □,  Tenor  □,  Bass  CH. 

(Note:  All  full-term  students  except  active  members  of  Depts.  I ^ IV  will  be  expected  to  participate  in  the 
Festival  Chorus.) 

Do  you  wish  to  apply  for  dormitory  accommodations?  Yes  Q,  No  □. 

For  a list  of  hotel  or  guest  house  accommodations  in  the  Berkshires  other  than  the  dormitories y please  address 
the  Berkshire  Hills  Conference,  Pittsfield  26,  Massachusetts. 

Do  you  intend  to  enroll  under  the  G.I.  Bill  of  Rights?  Yes  □,  No  □.  Public  Law  346  □,  16  Dj  or  55° 

If  you  are  a veteran  and  eligible  under  the  G.I.  Bill  but  do  not  intend  to  take  advantage  of  it,  please 
explain  briefly: 


Students  who  enroll  under  the  G.I.  Bill  of  Rights  must  present  their 
Certificates  of  Eligibility  at  the  time  of  registration  at  Tanglewood. 


PLEASE  FILL  IN  REVERSE  SIDE 


Please  check  the  division  for  which  you  wish  to  apply. 


Note:  The  schedule  of  each  Department  (and  in  some  cases  of  a division  within  a Department)  is  planned  as  a full- 
time activity.  Students  ordinarily  may  not  have  active  status  in  more  than  one  division. 

Applicants  for  D^artments  I,  II  & IV  may  be  asked  to  attend  auditions  during  the  Spring  of  1954;  applicants  for 
Department  III  may  be  asked  to  submit  scores. 


Dept.  I.  *Instrumental  Music: 

Orchestral  Conducting:  Auditor  □ 

Orchestra  and  Chamber  Music  □ (Instrument: ) 

Chamber  Music  only  □ (Instrument: ) 


Dept.  II.  Choral  Music: 

*Choral  Conducting:  Active  O Auditor  □ Chorus  Leader  O. 

Small  Choir  Q Festival  Chorus  Q 

Voice:  Soprano  □,  Alto  □,  Tenor  Q,  Bass  □. 

Previous  choral  experience  {Name  oj  chorus  and  dates  of  membership)... 


Dept.  III.  *Composition  □ 

Dept.  IV.  *Opera:  Active  □ Associate  □ 

Opera  Dramatics  Q (Voice: ) Costuming  Q 

Operatic  Coaching  (pianists)  Q Song  Repertoire  Q Song  Repertoire  only  □ 

Stage  Directing  □ Scenic  Arts  Q Auditor  Q 

Dept.  V.  Tanglewood  Study  Group  □ 

Active  D,  Auditor  □ 

Six-week  term  □,  Four- week  term  beginning  July  5 □,  July  19  E]. 

Two-week  term  beginning  July  5 □,  July  19  □,  August  1 □. 

For  the  purpose  of  forming  the  Study  Group  vocal  and  instrumental  ensembles,  please  fill  in  the  following,  indicating 
the  degree  of  technical  proficiency. 

Voice:  Soprano  □,  Alto  □,  Tenor  □,  Bass  Q. 

Instruments: Elementary  □ Intermediate  □ Advanced  CH 

Elementary  □ Intermediate  O Advanced  O 

Elementary  Q Intermediate  Q Advanced  Q 

Courses  Open  To  All  Students:  Solfege  □ Analysis  □ 

*A  form  requesting  supplementary  information  will  be  sent  to  applicants  for  this  activity. 

This  form,  with  a small  photograph  attached  to  the  front,  should  be  mailed  as  soon  as  possible  to: 

BERKSHIRE  MUSIC  CENTER 

BOSTON  SYMPHONY  ORCHESTRA,  INC. 

SYMPHONY  HALL  — BOSTON  1 5,  MASSACHUSETTS 

{from  June  i to  August  15:  Tanglewood — Lenox,  Massachusetts) 

The  tuition  charge  for  the  full  six-week  term  is  $150;  for  four  weeks,  $120;  two  weeks,  $70.  A registration  fee  of  $10  is  due  upon 
receipt  of  notice  of  acceptance.  This  is  a service  charge,  is  not  refundable  and  is  not  credited  against  any  other  charges. 


School  Term:  July  5 to  August  15,  1954.  Applications  should  be  returned  before  May  15,  1954* 

PLEASE  FILL  IN  REVERSE  SIDE 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH.  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSET7S 
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Special  application  for  admission  to  the  class  in 

orchestral  conducting 


It  is  desirable  for  applicants  to  have  had  some  experience  in 
conducting,  and  that  they  be,  generally,  not  over  35  years  of  age» 

The  applicant  should  ask  two  of  his  teachers,  or  musicians  of 
reputation,  to  submit  letters  regarding  his  capabilities  directly 
to  this  office. 

In  addition  to  the  information  supplied  on  the  general  application 
for  admission  to  the  Berkshire  Music  Center,  which  all  applicants 
for  this  course  must  previously  have  returned,  the  following 
information  must  be  supplied’ 


Date : 


1 0 Name  

(Last)  (First)  (Middle) 

2,  Address: 

'(Street  'arid  ’Number)  (City)  (State) 

3.  Age;  Present  occupation: 

Have  you  studied: 

Harmony  Teacher  School  

Counterpoint ” '»  

Orchestration, " »» 

5.  What  instruments  have  you  studied:  

Instrument Teacher School  

It  ti 


it  .i  j( 


So  Have  you  played  in  any  orchestra,  band  or  ensemble:  

Professional  or  Amateur  

Name  Place  Instrument  Date 


Please  fill  in  the  reverse  side  ~ 


Dai:  j 


, , Have  you  sung  in  a chorus;  

VTiat  Chorus  Voice 


^0  Have  you  studied  -conducting; Orchestral  Choral 

Teacher  School  Daue 


9o  Have  you  conducted  an  orchestra,  band  or  chorus;  , 

Name  Place  Date 


List  several  of  the  works  you  have  conducted: 


. r-'  ' 

10.  List  here  the  names  and  addresses  of  the  musicians  from  whom 
you  have  requested  recommendlti^hS"'-.'-  ■ 

Name  Address  

Name  Address 


11.  If  you  are  a member  of  the  American  Federation  of  Musicians, 
give  the  city  and  number  of  the  local  union  to  which  you 
belong: 


Acceptance  for  Orchestral  Conducting  implies  membersl^io  in 
the  general  class.  Students  of  Mir,  Morel  are  selected  oy 
him  personally. 


This  form  should  be  mailed  as  early  as  possible  to 
Thomas  D,  Perry,  Jr, 

herksnlre  Music  Center  of  the  Boston  Symphony  Orchescra,  ir.c  . 

Symphony  Hall,  Boston  15,  Idass. 

\ fiiom  .Tune  1 to  August  15  ~ Tanglewood,  Lenox,  Mass. 


(please  fil"'  in  the  reverse  side) 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

Special  application  for  Orchestra  and  Chamber  Music 


In  addition  to  the  information  on  General  Application  for  admission 
to  the  Berkshire  Music  Center,  applicants  must  give  the  following 
information,, 


Date : 


1 o Name 

(Last)  (First)  (Middle) 

2.  Address  

(Street  and  Number)  (City)  (State) 

3 « Applicant  for  orchestra  and  chamber  music 

Applicant  for  chamber  music  only 

/+o  Instrument 

5.  Detailed  information  regarding  instruction  on  this  instrument; 
Teacher  School  Dates 


6.  Detailed  information  regarding  experience  in  orchestral  playing, 
school,  amateur  or  professional,  with  names  of  Organizations, 
conductors,  and  dates j 


7.  Indicate  here  any  courses  or  instruction  in  harmony,  theory, and 
the  elements  of  music; 


Please  fill  in  the  reverse  side  »■ 


8.  Have  you  had  any  instruction  in  Chamber  Music ; . . . » » » . . « 
Teacher  Dates 


9.  State  briefly  your  Chamber  Music  experience: 


10.  Name  several  representative  works  for  your  instrument  which  you 
are  prepared  to  play; 


11.  Name  one  pieee  of  your  own  choice,  indicating  your  stage  of 

advancement,  which  you  wish  to  play  if  you  attend  an  audition: 


12.  Uould  it  be  possible  for  you  to  attend  an  audition  in  New  York 
or  Boston  at  a time  to  be  arranged  by  correspondence? 

13.  If  you  are  a member  of  the  American  Federation  of  Musicians,  give 
the  city  and  number  of  the  local  union  to  which  you  belong; 


NOTE  - If  you  cannot  attend  an  audition,  please  ask  two  of 

your  teachers  or  two  musicians  of  reputation  to  write 
directly  to  this  office  regarding  your  competence  as 
an  orchestral  player. 


This  form  should  be  mailed  as  early  as  possible  to  - 

Thomas  D.  Perry,  Jr. 

Berkshire  Music  Center  of  the  Boston  Symphony  Orchestra,  Inc. 
Symphony  Hall  - Boston  15 i Massachusetts 

(from  June  1 to  August  15  ~ Tanglewood,  Lenox,  Massachusetts) 


Please  -fill  in  the  reverse  side  — 


B E R . C S K I R E MUSIC  C E N T E 1 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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CHAMBER  MUSIC 


Name  2 

(Last)  (First)  (Middle) 

Instrument  t 

Have  you  had  instruction  in  Chamber  Music  ? YES  NO 

Teacher,,^ Dates  

!f  il 

Have  you  played  in  concerts  of  Chamber  Music  ? 

List  some  representative  works  performed: 


List  some  chamber  music  works  you  have  studied  or  played 
privately  with  friends:  


Name  six  works  you  would  wish  to  study  and  v/hich  you  will  be 
prepared  to  rehearse  at  Tanglewood: 


FOR  VIOLINISTS  and  PIANISTS  ONLY  - 


Do  you  wish  to  study  violin  and  piano  sonatas?  YES NO 


Please  return  this  form  as  soon  as  possible  to 
Berkshire  Music  Center  Registrar 
Symphony  Hall  - Boston  15,  Mass. 

(after  June  1 - Tanglev/ood,  Lenox,  Mass.) 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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AUDITION  REPO  R _T_ 

Date  Auditioned  in  (City)...,.... 

Name'‘'d'‘6*''b'**cr‘“6'*>»*.*o‘ To* Teachien 
Addness  o,. ........... o.....  ocNool- 

Q,.r.  .0..  Age  ...Instrument 


Prepared  Composition  played  

Work  used  for  Sight  Reading 

Gradings:  100  85  Excellent  69  - 55  Fair 

84  - 70  Good  54  - 40  Poor 


. O . « .0 


^ . . . 9 • ® 


M . o . - e ' « « • - ..o 


9 . ■ . -9*  ^ .ft  ^ tf  9 


Tone_^^^^^^_ Style  and  Interpretation 

Technique  Sight  Reading  


Recommended  Acceptable 

Not  Recommended Not  Acceptable 

Remarks  


1 

2 


3 


Faculty  Signatures 


4 


Faculty  Signatures 
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B E R IC  S K T R E MUSIC  C E N F 
CHARLES  MUNCH,  D I R E C T O i' 
TANGLEWOOD-LENOX,  MASSACHUSETTS 

Special  application  for  admission  to  the  class  in 
Choral  Conducting  and  for  Chorus  Leaders 


Members  of  this  class  should  have  a general  knowledge  of  the  main 
qualities  of  musical  styles  since  I/4.5O,  and  a special  knov/ledge  of 
the  literature  of  choral  music.  They  must  have  had  experience  in 
choral  singing  and  conducting,  and  it  is  highly  desirable  that 
they  be  able  to  play  the  piano. 


DATE  . 


1 . Name 

(Last)  (First)  (Middle) 

2 o .Address  ,, 

(Street  and  Number)  (City)  (State) 

3o  Do  you  wish  to  enroll  as  an  active,  conductor Uolce  

a chorus  leader  Voice  

“ “ '•  '*  •’  ” an  auditor  Voice 

Ao  Age  Present  occupation  

Specific  duties:  

5'.  In  what  choruses  have  you  sung" 

60  Study  of  conducting,  orchestral  or  choral,  giving  places,  dates" 


7o  ViTnat  conducting  have  you  done?  Give  names  of  groups , places , dates 


Sc  Give  a representative  chronological  list  of  choral  works  which 
you  have  sung: 


~ - Please  fill  in  the  reverse  side  =•  • 


9.  Give  a repreoentative  chronological  list  of  choral  works  v;hich 
you  have  condubted;  (programs  may  be  submitted) 


lOo  Have  you  had  any  experience  in  accompanying  choral  rehearsals? 
Give  a representative  list  of  vjorks  you  have  played o 


11 « Can  you  play  on  the  piano  a four'  part  choral  score  of  a 
contrapuntal  motet  or  madrigal?  

Can  you  transpose  a piano  accompaniment  at  sight?  

12.  Will  it  be  possible  for  you  to  be  present  for  an  audition  in' 
New  York  at  a time  to  be  arranged  by  correspondence?  

13 o Wiy  do  you  want  to  take  this  course' 


This  form  should  be  mailed  as  early  as  possible  to 


Thomas  Dc  Perry,  Jro 

Berkshire  Music  Center  of  the  Boston  Symphony  Orchestra,  Inc, 

Symphony  Hall- — -Boston  15,  Massachusetts 


( from  June  1 to  August  15  - Tanglewood , Lenox,  M^ss,) 


BERICSKIRE  MUSIC  CENTER 
CHARLES  MUNCH,  D I R E C T O R ^ 

TANGLEWOOD-LENOX,  MASSACHUSE  ITS  •'  ■ V 

will'll'  lllll||||l!|lll|IIMI|HI|||IIMIIIIIIIIIIIIIIIIIIIIIilllllllllllllllllMMIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIMIIIIIJIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII!llilllllllMllllllllllllltlll!!llllllli;illllll.lllllllllllllllllllllllllimi 

application  for  admission  to  the  class , in  Composition 

In  addition  to  the  information  supplied  on  the  General 
App'Mcation  for  admission  to  the  Berkshire  Music  Center, 
applicants  for  this  course  musfe  give  the  follovdng  information. 

Date ; 


1 o Name  ° 

(Last)  (First)  (Middle ) 

2o  Address" 

(Street  and  Number)  (City)  (State) 

3o  Have  you  studied; 

Harmony  Teacher School  Date 

Orchestration, •' 

Counterpoint  ; *'  ” ' ■ " 

Composition  , ” ” 

4o  List  some  of  your  composition; 


• • ^ f p f • • 4 4 4 • 4 4 « 4 4 • 4 « 

5.  List  titles , publishers  and  dates  of  any  published  works; 


6»  List  the  more  important  performances,  if  any,  of  your 

compositions  giving  titles,  dates,  names  of  the  organizations 
or  artists,  performing  time,,  radio  performances , etc; 


“ “ Please  fill  in  the  reverse  side 


7o  ]j'Jhat  instrument  have  you  studied: Dates  

Teacher  ..School  

So  Have  you  studied  singing:  Dates;  ... 

Voice;  ... 

Teacher School  

9o  Have  you  been  the,  recipient  of  any  award  or  fellowship: , 
(Give  the  titles  and  dates  of  any  such  awards) 

Title  Date  


NOTE  Applicants  must  submit  with  this  application  letters 
of  recommendation  from  two  former  teachers  or  from 
tv.fo  musicians  of  reputation, 


ON  REQUEST,  applicants  must  be  prepared  to  submit 
one  orchestral  and  one  chamber  music 
work,  one  composition  for  the  piano, 
and,  if  possible,  one  song. 


If  you  are  a member  of  the  American  Federation  of  Musicians, 
give  the  city  and  number  of  the  local  union  to  v/hich  you 
belong 


This  form,  together  with  letters  of  recommendation,  should 
be  mailed  early  as  possible  to 


Thomas.  D.  Perry,  Jr,  ^ . 

Berkshire  Music  Center  of  the  Boston  Symphony  Orchestra,  Inc, 

Symphony  Hall,  Boston  15,  Mass. 


(from  June  1 to  August  15,-’  Tanglev^ood,  Lenox,  Mass. 


( ■ Please  fill  in  the  reverse  side  -•  ) 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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Special  application  for  admission  to  the  Opera  Department 


All  applicants  for  active-.,  participation  in  the  Opera  Department 
must  fill  in  question  1 — 9 inclusive,  SINGERS  applying  for 
Opera  Dramatics  must  also  fill  in  10““12.  Others  fill  in  only 
questions  1,2, 3, 4, 5, 6,  and  9, 


1 , Name 


(Last) 


Date : 
(First ) 


(Middle 


2.  Address^ 


(Street  and  Number)  (City)  (State) 

3o  Applicant  for  Opera  Dramatics  - Active  Voice  

V ” ” ” - Associate  Voice  

” ’•  Stage  Directing  - Active  Associate 

Operatic  Coaching  (pianist)  Song  Repertoire  ,, 

Scenic  Arts  Costuming  

Song  Repertoire  ONLY  Auditor  

4c  Date  of  Birth  

5.  Present  Occupation  

6,  Information  regarding  training  in  field  checked  above: 


7,  List  performances  in  which  you  have  appeared,  have  directed,  or 
v/ith  v/hich  you  have  otherwise  been  connected,  giving  places, 
dates,  and  details  regarding  your  participation: 


8,  Uill  it  be  possible  for  you  to  be  present  for  an  interview  or 

audition  in  Boston,  New  York,  Chicago,  Cleveland,  (list  preference) 


- - Please  fill  in  the  reverse  side  - 


9o  State  briefly  your  purposes  in  taking  this  coufcse: 


10.  NOTE ; The  following  questions  to  be  filled  in  only  by 
Singers  applying  for  Opera  Dramatics: 

(a)  Height  (b)Weight  (c)  Voice 

List  of  operatic  roles  studied:  


11.  List  three  or  more  arias  or  parts  of  operatic  scenes  which  you 
v;ill  be  prepared  to  perform  at  an  audition,  and  the  language  in 
’/hich  they  will  be  sung: 


12.  Letters  from  two  former  teachers  should  be  submitted  directly 
by  them  to  this  office. 


This  application  should  be  mailed  as  soon  as  possible  to 
Thomas  D.  Perry,  Jr. 

Berkshire  Music  Center  of  the  Boston  Symphony  Orchestra,  Inc. 

Symphony  Hall,  Boston,li,  Mass. 


( from  June  1 to  August  15  - Tanglei^ocd,  Lenox,  Mass.) 


“ Please  fill  in  the  reverse  side  “ - 
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BERKSHIRE  MUSIC  CENTER 

CHARLES  MUNCH,  Director 

Maintained  by  the 
Boston  Symphony  Orchestra 
in  connection  with  its 
Berkshire  Festival  Concetts. 

To  All  Recipients  of  Scholarships: 

Scholarships  at  the  Berkshire  Music  Center  are 
drawn  from  the  Tanglewood  Revolving  Scholarship  Fund, 
which  is  based  upon  gifts  from  RCA-Victor  in  connection 
with  the  sales  of  its  "Berkshire”  model  radio-victrolas , 
introduced  at  Tanglewood  in  the  summer  of  1947»  In  order 
to  continue  this  Fund  and  to  ensure  that  student  aid  will 
be  available  to  talented  young  musicians  in  future  years, 
all  recipients  are  asked  to  agree  to  contribute  an  amount 
equal  to  their  grant,  without  interest,  to  the  Scholar- 
ship Fund  after  an  unspecified  period  when  they  are  in  a 
position  to  do  so.  All  recipients  are  asked  to  accept 
this  principle  and  must  sign  and  return  to  this  office  one 
copy  of  the  enclosed  form,  keeping  the  second  copy  for 
their  own  records.  This  form  does  not  constitute  a legal 
note  or  claim  upon  the  student ^s  estate,  but  is  intended 
as  a serious  statement  of  the  student’s  willingness  and 
expectation  to  make  such  a contribution  to  help  continue 
the  Tanglewood  Revolving  Scholarship  Fund. 


Address 

September  through  May 
Symphony  Hall,  Boston  15,  Mass. 
Jur5e  through  August 
Tanglewood,  Lenox,  Mass. 


Thomas  D.  Perry,  Jr. 
Executive  Secretary 


i* 


-As 


BERKSHIRE  MUSIC  CENTER 

CHARLES  MUNCH,  Director 


ISO 


Maintained  by  the 
Boston  Symphony  Orchestra 
in  connection  with  its 
Berkshire  Festival  Concerts. 


Address 

September  through  May 
Symphony  Hall,  Boston  15,  Mass. 
June  through  August 
Tanglewood,  Lenox,  Mass. 


Tuition  Scholarships 


You  have  been  accepted  for  an  activity  which  makes  you  eligible 
for  a tuition  grant  from  the  Tanglewood  Revolving  Scholarship 
Fund,  if  you  need  it.  It  is  the  purpose  of  this  Fund  to  enable 
students  accepted  for  the  advanced  pre-prof essional  sections  of 
the  Berkshire  Music  Center  to  attend  if  they  are  not  now  able  to 
pay  tuition  ($150),  Students  who  are  now  able  to  pay  are  expected 
to  do  so  at  the  time  of  registration  at  Tanglewood.  Students  not 
now  able  to  pay  are  eligible  for  grants  to  cover  tuition,  under 
the  conditions  set  forth  on  page  13  of  the  catalog. 

In  either  case,  please  fill  in  and  return  this  form,  giving  the 
particulars  of  your  need.  This  statement  will  be  taken  as  much 
as  possible  at  its  face  value  and,  if  you  apply  for  a grant,  you 
are  asked  to  consider  the  matter  with  some  care,  bearing  in  mind 
that  those  accepting  grants  from  the  Fund  accept  a future  obligation 
to  it. 

1«  Name: Date:  


Address:. Department:  

2.  a.  I do  not  wish  to  apply  for  a tuition  grant  a 

b.  I do  wish  to  apply  for  a tuition  grant  □ 

Those  checking  2a  need  not  answer  the  remaining  questions, 
and  may  return  the  form  as  is.  Those  checking  2b  should 
complete  the  form. 

3«  Have  you  held  scholarships  in  any  other  schools?  

What  schools:  

What  years : 

Name  and  amount  of  scholarships: 

4-  If  you  are  still  a student,  give  the  name  and  address  of  the 
person  responsible  for  your  education. 

Name : 

Address:  


5.  If  you  are  a professional  musician, 
what  is  your  present  position:  


PLEASE  FILL  IN  THE  REVERSE  SIDE 


6o  Please  give  the  names  and  addresses  of  two  persons  not  related 
to  you  who  are  acquainted  with  you  and  your  circumstances  and  , 
to  whom  we  may  refer: 

Name : Name : 

Address: Address:  

7«  Give  two  names  and  addresses  of  teachers  in  the  field  of  music 
with  whom  you  have  studied,  or  of  directors  of  musical  institu- 
tions which  you  have  attended: 

Name : Name : 

Address:  - Address:  

S.  Are  you  eligible  for  financial  assistance  from  the  Veterans 
Administration  under  the  G. I. Bill  of  Rights? 

Public  Law  346  Q ? 16  Q > 550  [3 

If  so,  please  give  reason  for  this  application  for 
scholarship  aid:  


9»  Please  estimate  the  amount  of  the  grant  you  feel  will  be 

necessary  to  enable  you  to  attend  the  Music  Center:  $ 

(Not  more  than  $150  for  tuition) 

10.  Remarks  concerning  this  application  that  may  be  helpful  for 
the  Scholarship  Committee  in  making  the  awards:  


NOTE:  This  form  applies  only  to  tuition.  No  grants  for 

living  expenses  are  available  from  the  Tanglewood 
Revolving  Scholarship  Fund. 


This  form, completely  filled  in,  should  be  mailed  by  return 
mail  to: 

Thomas  D«  Perry,  Jr® 

Berkshire  Music  Center 
Boston  Symphony  Orchestra, Inc . 

Symphony  Hall 

Boston  15,  Massachusetts 


PLEASE  FILL  IN  THE  REVERSE  SIDE 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 

TANGLEWOOD-LENOX,  MASSACHUSETTS 
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SCHOLARSHIP  ACKNOWLEDGMENT 


I hereby  acknowledge  a credit  of  $ toward  tuition  from 
the  Tanglewood  Revolving  Scholarship  Fund  of  the  Berkshire 
Music  Center.  When  circumstances  permit  I shall  undertaV'e 
to  contribute  a like  amount  to  this  Fund,  and  believe  I ehall 
be  able  to  make  a first  payment  by  January  of  (year) 

and  the  balance  by  19 

It  is  understpod  that  this  statement  does  not  constitute  a 
claim  on  my  estate  or  my  family,  but  is  a serious  statement  of 
my  intention  to  help  continue  the  Revolving  Scholarship  Fund. 


Date : 


Signature : 


THIS  COPY  IS  FOR  YOUR  OV/N  RECORDS 
,.....TE.m..EERE. 


BEnKSHIRE. . . MUS.IC  . . CENTER 

SCHOLARSHIP  ACKNOVi/LEDGMENT 

I hereby  acknowledge  a credit  of  $ toward  tuition  from 

the  T-nglexvood  Revolving  Scholarship  Fund  of  the  Berkshire 
Music  dentcr.  1/fnen  c: rc\instancos  per-iit  I shaj.l  undertake 
to  contribute  a like  amount  to  this  r u.nd  and  believe  I shall 
be  able  to  make  first  payment  by  January  of  (year) 

and  the  balance'  by  19 

It  is  understood  that  this  statement  does  not  constitute  a 
claim  on  ny  estate  or  my  family,  but  is  a serious  statement  of 
my  intention  to  help  continue  the  Revolving  Schclarc-hip  Fund.. 


Signature : 

Date: 

THIS  COPY  MUST  BE  SIGNED  AND  RETURNED  TO  THE  BERKSHIRE  MUSIC 
CENTER  OFFICE  BEFORE  THE  SCHOLARSHIP  AID  CAN  BE  FINALLY  GRANTED. 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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E.  POWER  BIGGS,  ORGANIST 
Saturday,  July  24»  1954  at  3j00  p.m.  SHED 


GEORGE  FREDERICK  HANDEL  Concerto  No.  2 in  B-flat 

A tempo  ordinario  e staccato 
Allegro  recitative 
Allegro  moderato 


FRANCOIS  COUPERIN 
WILLIAM  BYRD 
HENRY  PURCELL 


The  Trophy 

Pavane  "The  Earle  of  Salisbury" 
A Trumpet  Voluntary 


CESAR  FRANCK 


Prelude,  Fugue  and  Variation 


ANTONIO  VIVALDI  Concerto  in  A minor 

Allegro  moderato 

Adagio 

Vivace 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school,  you  have 
been  invited  to  this  performance  as  well  as  to  the  nimnerous  other  orchestral, 
choral,  and  operatic  performances  of  the  Tanglewood  students.  We  hope  that  you 
will  inform  your  friends  of  these  opportunities  and  v/ill  encourage  them  to  enroll 
as  members. 

TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music  Center,  will  be  held 
on  Friday  evening,  August  13.  The  program  will  include  the  first  appearance  in 
the  Shed  of  the  BOSTON  POPS  ORCHESTRA,  conducted  by  Arthur  Fiedler,  and  the 
BOSTON  SYMPHONY  ORCHESTRA,  directed  by  the  young  American  conductor,  Thomas 
Schippers . with  Brenda  Lewis,  soprano,  as  soloist  in  the  final  scene  from  Strauss » 
"Salome."  Tickets  at  the  Tanglewood  Box  Office  after  Monday,  July  26th. 


BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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E.  POWER  BIGGS,  ORGAiMIST 
Saturday,  August  7,  1954  at  3500  p.m.  SHED 


ANTONIO  SOLER 


Double  Concerto  No*  3 in  G 


Allegro  vivace 
Minuet  vdth  Variations 


JOHANN  SEBASTIAN  BACH  Fantasia  and  Fugue  in  G minor 


LOUIS  CLAUDE  DAQUIN  Three  Noels  vdth  Variations 

Noel  Suisse 

Noel  en  Musette 

Noel  Grand  Jeu  et  Duo 


ANTHONYDONATO  Two  Pastels 

Quietly  and  rather  slowly 
Fast  and  brilliant 


JEHAN  ALAIN 


Litanies 


As  a Friend  of  the  Berkshire  Music  Center  and  contributor  to  the  school,  you  have 
been  invited  to  this  performance  as  well  as  to  the  numerous  other  orchestral, 
choral,  and  operatic  performances  of  the  Tanglewood  students.  We  hope  that  you 
will  inform  your  friends  of  these  opportunities  and  will  encourage  them  to  enroll 
as  members* 

TANGLEWOOD  ON  PARADE,  a gala  concert  to  benefit  the  Music  Center,  will  be  held 
on  Friday  evening,  August  13*  The  program  will  include  the  first  appearance  in 
the  Shed  of  the  BOSTON  POPS  ORCHESTRA,  conducted  by  Arthur  Fiedler,  and  the 
BOSTON  SYI'iPHONY  ORCHESTRA,  directed  by  the  young  American  conductor,  Thomas 
Schippers,  with  Brenda  Le^\ds.  soprano,  as  soloist  in  the  final  scene  from  Strauss* 
”Salome***  Tickets  are  now  on  sale  at  the  Tanglewood  Box  Office* 
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. Holders  of  Boxes  and  Reserved  Seats  are  invited  to  a Special 

'w  yr 

Performance  of  opera  in  the  Formal  Gardens  at  4 o’clock 

FRIDAY,  AUG.  13,  1954,  Events  from  6 to  11  P.M. 


(RAIN  OR  SHINE) 
Tanglewood  - Lenox,  Mass. 


5 5 


‘‘Tanglewood  on  Parade 

Through  the  generosity  of  all  participants,  the  entire  proceeds 
will  henefit  the  Berkshire  Music  Center 

'k  ir 

PROGRAM 

FANFARE  AND  WELCOME  hy  RALPH  BERKOWITZ,  Dean  . . . 5:45 

THE  BERKSHIRE  MUSIC  CENTER  IN  OPERATION  . . . . 6:00 

Simultaneous  sessions  of  each  department 

In  the  Shed  In  the  Theatre-Concert  Hall 

THE  ORCHESTRA  OPERA 

In  the  Chamber  Music  Hall 
CHAMBER  MUSIC  AND  COMPOSITION  DEPT. 

LA\FN  PARTY — Picnic  Supper  ........  7:00 

AU  are  invited  to  bring  a picnic  supper  and  to  make  use  of  the  bullet  and  refreshment  carts. 
(CONCERT  BY  THE  CHORUS  on  the  porch  of  the  Main  House,  at  7 o’clock) 


GALA  CONCERT— In  the  Shed 


8:15 


BOSTON  SYMPHONY  ORCHESTRA 

Conducted  by  THOMAS  SCHIPPERS 
❖ 

Symphony  in  C Major  Bizet 

I — Allegro  vivo  II — Adagio  HI — Allegro  vivace 

Salom6  {Final  Scene)  Strauss 

The  part  of  Salome  to  be  sung  by 

BRENDA  LEWIS,  Soprano 

Popular  Star  of  Broadway,  formerly  of  the  Metropolitan  and  N.  Y.  City  Operas 

INTERMISSION  (20  miiiutes) 

THE  BOSTON  POPS  ORCHESTRA 

ARTHUR  FIEDLER,  Conductor 
In  a typical  Pops  Program — For  the  first  time  in  the  Shed! 

March,  “The  Stars  and  Stripes  Forever”  Sousa 

Suite  from  “Gait4  Parisienne”  Offenbach 

Bolero  Ravel 

TViana  (By  request)  Arr.  by  Hayman 

“Look  Sharp  — Be  Sharp”  (By  request)  Merrick-Bennett 


Drawing  for  the 

DOOR  PRIZES 

immediately  after  the  concert 

BY  MAC  MORGAN 
FoUowed  by 

WALTZING  ON  THE  LAWN  (By  the  Main  House) 
and  JAM  SESSION  with  JOE  BUSHKIN 


Box  Seats — $5 


Front  Sections  (AU  Seats  Reserved) — $4  and  $3 
Unreserved  Sections — $2.50 


BONUS!  — A demonstration  will  be  given  by  the  Tangleivood  Study  Group 

in  the  Barn  from  2 to  4.  Open  to  all! 


Community  Committee 

Mrs.  Serge  Koussevitzky,  Chairman 

Mrs.  John  H.  Rice  I , 

„ i Vice-Chatrmen 

Mrs.  Bruce  Sanborn  I 

Miss  Margo  Miller,  Secretary 

,,  ( Mrs.  Henry  B.  Cabot 

o not  ary  ) Mrs.  Lewis  Perry 

/ em  ters  | The  Hon.  Silvio  O.  Conte 


Miss  Anna  R.  Alexandre 

Mr.  Harry  Barschdorf 

Mrs.  Donald  Beaver 

Mr.  Alan  J.  Blau 

Mrs.  Alexander  Bloch 

Mrs.  John  L.  B.  Brooks 

Mrs.  George  Connelly 

Mrs.  Bruce  Crane 

Mrs.  William  Crane 

Miss  Mar.iolyn  de  Beus 

Miss  N'irginia  de  Blasiis 

Mr.  D.  Ross  Edman 

Mrs.  E.  Talmage  Edman 

Mrs.  Scovh.le  Firuski 

Mr.  Paul  K.  Fodder 

Mrs.  Zino  Francescatti 

Miss  Gladys  Greene 

Mrs.  C.  Lambert  Heyniger 

Mrs.  James  W.  Hull 

Mrs.  David  Huxley 

Mrs.  David  B.  Karrick 

Mrs.  Shaun  Kelly 

Mrs.  Donald  F.  McPherson 

Mrs.  Peter  Malensky-Malevitcu 


Mrs.  Cecil  Mapes 

Mrs.  David  McAlpin 

Mrs.  Alice  McNiff 

Mrs.  Harry  Melcher 

Mrs.  Lawrence  K.  Miller 

Mr.  and  Mrs.  Charles  A.  Mitchell 

Mrs.  Percy  Musgrave,  Jr. 

Mrs.  Joseph  de  Pasquale 
Mrs.  Arthur  W.  Percival 
Mrs.  Thomas  D.  Perry,  Jr. 

Mrs.  Augustus  L.  Putnam 

Mrs.  Jay  C.  Rosenfeld 

Mrs.  John  L.  Senior 

Mr.  At. BERT  C.  Si.y 

Miss  Gertrude  Robinson  Smith 

LIrs.  Girard  L.  Spencer 

Mrs.  Albert  Sterner 

ATrs.  Martin  L.  Straus.  II 

Mrs.  John  W.  Talbot 

LIr.  Robert  K.  Wheeler 

Mrs.  \'7illem  Willeke 

IMr.  Hugh  Allen  Wilson 

M;is.  Faton  Wcoi.verton 


DOOR  PRIZES 

(not  in  order  of  value) 


1.  RCA  \'ictor  lligb-Videlity  C.omole. 

2.  Cicneral  Electric  Refrigerator. 

3.  Season  tickets  for  two  for  the  1955  season 

in  the  Shed  at  Tanglew'ood. 

4.  ''An  E.vening  in  the  Berkshires.” 

'Pickets  for  two  at  the  Berkshire  Play- 
house, Stockbridge,  Massachusetts,  for 
any  performance  in  the  rest  of  the  1954 
season. 

Dinner  for  two  at  Avaloch,  Lenox, 
Massachusetts. 

A Cah’pso  skirt  from  Cah’pso  of  Bermuda, 
Lenox,  Massachusetts. 

5.  Barbecue  Grill  and  Chef's  Apron. 

6.  Berlioz — Romeo  and  fnlict,  recorded  by 

RCA  Victor  with  members  of  the  Har- 
vard Glee  Club  and  the  Radcliffe  Choral 
Society,  the  Boston  Symphony  Orchestra 
under  Charles  Munch. 

Berlioz — The  Damnation  of  Faust,  record- 
ed by  RCA  Victor  with  members  of  the 
Harvard  Glee  Club  and  the  Radcliffe 
Choral  Society,  and  the  Boston  Sym- 
phony Orchestra  under  Charles  Munch. 


7.  Tour  Gastronomiifiie  of  Berkshire  County 

and  New'  York  State. 

Two  dinners  at  the  following: 

The  C ane  Inn,  Dalton,  Massachusetts. 
Chef  Karl’s,  Lenox,  r-Iassachusctts 
Les  Pyre;"  e :s,  Canaan,  New  York. 
Vv'illiams  Inn,  Williamstow'n,  Massa- 
chusetts. 

8.  RC.A  \'ictor  45  r.p.m.  Record  Player  f orn 

Sammy  Vincent,  Pitts.leld,  hlassachu- 
setts,  w'ith  nine  records:  The  Listeners' 
Digest. 

9.  "Ati  Evening  in  the  Berkshires.”  Tickets 

for  two  at  Jacob’s  Pillow,  Lee,  Massa- 
chusetts, for  any  performance  during 
the  rest  of  the  1954  season. 

Dinner  for  tw'o  at  the  IMorgan  House, 
Lee,  Massachusetts. 

A Calypso  skirt  from  Calypso  of  Bermuda, 
Lenox,  Mass. 

10.  Tour  Gastronomi.'jue  of  Berkshire  Count}’. 
Two  dinners  at  the  following: 

Llm  Court,  Lenox,  Massachusetts. 
Lgremont  'I’avern,  South  Fgremont, 
Alassachusetts. 

1896  House,  Wiiliamstown,  Alassachu- 
setts. 


BOSTON  SYMPHONY  ORCHESTRA 

LAST  TWO  CONCERTS  OF  THE  FESTIVAL  IN  THE  SHED:— 


SATURDAY  EVENING,  AUGUST  14,  AT  8:30 
BItAHMS  Tragic  Overture 
KAVKL  "Le  Tomheau  de  Couperin” 

PISTON  Symphony  No.  4 
SAINT-SAKNS  Symphony  No.  3 

Conductor:  Charles  munch 


SUNDAY  AFTERNOON,  AUGUST  15,  AT  2:30 
BERLIOZ 
"REQUIEM” 

with  Festival  Chorus  and  David  Poleri,  Tenor  solo. 
IN  MEMORY  OF  SERGE  KOUSSEVITXKY 

Conductor:  Charles  munch 


FINAL  PUBLIC  REHEARSAL  — SATURDAY,  AUGUST  14,  AT  10  A,M.— ADMISSION  $1.00 

iMst  two  B.M.C.  concerts — There  will  be  a concert  by  the  Orchestra  of  Dept.  I in  the  Shed  on 
Saturday  at  3,  and  a concert  of  chamber  music  in  the  Theatre  Sunday  morning  at  10.  AH  who  join 
the  Friends  of  the  Berkshire  Music  Center  are  cordially  invited.  (Friends’  office  by  the  Main  Gate). 
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TANGLEWOOD  ON  PARADE 


The  annual  display  of  Berkshire  Music  Center  activities  began  on 
Friday  August  13th  at  two  o’clock  with  a Tanglcwood  Study  Group 
Open  House,  This  demonstration  in  the  Barn  was  given  in  lieu  of 
a regular  performance  by  Department  Five, 

At  4 o’clock  box-holders  and  purchasers  of  reserved  seats  for  the 
evening’s  concert  were  treated  to  a performance  in  the  Formal 
Gardens  of  Goiinod’s  early  opera  ’’The  Physician  in  Spite  of  Himself.” 

At  5:45  on  a small  platform  constructed  on  the  lawn  in  front  of  the 
Shed  Roger  Voisin  conducted  ten  brass  players  in  a Fanfare  by  Study 
Group  instD^uctor  Karl  Kohn,  and  this  was  followed  by  a short  speech 
of  welcome  and  explanation  of  what  was  to  come  by  Dean  Ralph  Berkowitz. 

Six  o’clock  brought  simulJ;aneous  performances  in  the  Chamber  Music  Hall 
(Chamber  Music,  Lieder  and  Student  Compositions)  in  the  Theatre  (Scenes 
from  several  operas)  and  in  the  Shed  (Orchestral  works  by  Bizet,  Mozart, 
Lalo  and  Wagner) • 

While  picnic  suppers  were  being  enjoyed  the  Small  Choir  gave  an  hour’s 
program  at  7 o’clock  on  the  porch  of  the  Main  House.  This  led  directly 
to  the  Boston  Symphony  concert  for  which  Thomas  Schippers  had  been 
invited  to  conduct  the  Bizet  Symphony  in  C and  the  final  scone  of  Strauss’ 
Salome.  Brenda  Lewis,  soprano  was  the  soloist.  The  second  half  of  this 
program  beought  Arthur  Fiedler  for  his  first  Tanglewood  performance  with 
the  Pops  orchestra. 

After  the  awarding  of  door  prizes  to  lucky  ticket-holders,  there  was 
waltzing  on  the  lawn  to  the  strains  of  four-hand  music  supplied  from  MH  4 
by  Ralph  Berkowitz  and  Karl  Kohn,  The  evening,  a record  one  for  attendance 
and  revenue,  was  brought  to  an  end  with  a jam  session  on  the  porch  placed 


in  the  hands  of  Joe  Bushkin 
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BERKSHIRE  MUSIC  CENTER  J"0 

CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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TANGLEWOOD  ON  PARADE 

A Concert  by  the  Orchestra  of  Department  I 
Friday^  August  13>  1954  at  6:00  pom,  - SHED 

B I Z fi  T 

’’L^Arlesienne"  Suite  No®  1 

Prelude:  AH.egro  deciso;  Andante  molto 

Hinuetto:  Allegro  giocoso 

Adagietto 

Carillon:  Allegretto  moderate 
Henry  Janie c - Conductor 

MOZART 

Symphony  in  D major,  **Haffner*’  (K*385) 

Allegro  con  spirito 

Andante 

Menuetto 

Finale:  Presto 

Paul  Vermel  - Conductor 

L A L 0 

"Symphonie  Espagnole,”  for  Violin 
and  Orchestra,  Opus  21 

Allegro  non  troppo 

VJilliam  dePasquale  - Soloist 
Samuel  Krachmalnick  - Conductor 

WAGNER 

Excerpts  from  Act  III,  *>Die 
Meistersinger  von  Nurnberg” 

Introduction  - Dance  of  the  Apprentices  - 
Procession  of  the  Meistersingers 

Samuel  Krachmalnick  - Conductor 

BALDWIN  PIANO 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH.  DIRECTOR  151 

TANGLEWOOD-LENOX,  MASSACHUSETTS 
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TANGI.EWOOD  ON  PARADE 

Concert  by  Mombers  of  the  Chorus  of  Department  II 
Friday,  August  13,  1954  at  7:00  p.m.  - R^.in  House  Porch 

BRITTEN  Three  Choruses  from  “Elizabeth 

and  Essex" 

Jan  Toon  CeJong  - Conductor 

GESUALDO  Moro  lasso  al  mio  duolo 

Peter  Re  - Conductor 

V/  / 

DVORAK  Songs  of  Nature: 

Melodies  Steal  into  my  Heart 
Vesper  Bells  Ring 
This  Day 

John  MacKay,  Jr«  - Conductor 


H A S S L E R Madrigal:  Ich  Scheid  von  Dir 

Morton  Gold  - Conductor 


KARL  KOHN  Winter  Song 

Coleridge-Taylor  Perkinson  - Conductor 

DELLO  JOIO  Sweet  Sunny 

Somebody *s  Coming 

Saul  Lilienstein  - Conductor 


VAUGHAN  WILLIAMS  Three  Shakespeare  Songs: 

Full  Fathom  Five 

The  Cloud-capp*d  Towers 

Over  Hill,  Over  Dale 

OFFENBACH  Beggar ^s  Canon 

Lorna  Cooke  DeVaron  - Conductor 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLE  WOOD-LENOX,  MASSACHUSETTS 
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TANGLEWOOD  OW  PARADE 

The  Opera  Department 
Frederic  Cohen  - Head 


Assisted  by- 

Emanuel  Balaban 
John  Blankenchip 
Thomas  de  Gaetani 
Elsa  Kahl 
Morton  Siegel 


Leo  Van  Wit sen 
Frederic  Waldman 
Felix  Wolfes 
Laura  Zirner 
Ludwj.g  Zirner 


Friday,  August  13,  1954  at  4:00  p.m,  - In  the  Formal  Garden 


THE  PHYSICIAN  IN  SPITE  OF  HIMSELF 
(Le  Medecin  raalgre  lui) 

A Comic  Opera  after  Moliere  by  Charles  Gounod  (1858) 
Libretto  by  Jules  Barbier  and  Michel  Carre 
Adaptation  and  English  Translation  by  Morton  Siegel 


CAST 

(In  Order  of  Appearance) 


Geronte  . o o . .....  o o ».  o o MALCOLM  BERNSTEIN 

Lucinda,  daughter  of  Geronte  ..........  ANN  TIERNEY 

Leandre,  in  love  with  Lucinde  ..........  BERNARD  BARR 

Sganarelle,  a wood  cutter  . ....  THOMAS  STEWART 

Martine,  wife  of  Sganarelle  .........  EMELINA  DE  VITA 

Vaiere,  servant  of  Geronte  ...........  JOHN  HORNER 

Jacqueline,  nurse  ..........  REGINA  SARFATY 

Lucas,  husband  of  Jacqueline  .........  ALVIN  EDMONSON 

SAMUEL  KRACHMALNICK  - Piano 
Produced  and  staged  by  MORTON  SIEGEL 
Setting  and  Lighting  by  JOHN  BLANIiENCHIP 
Costumes  and  Make-up  by  LEO  VAN  WITSEN 

THOMAS  DE  GAETANI,  Technical  Director  and  Stage  Manager 
THOMAS  GARRETT,  Master  Electrician 
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BERKS  HIKE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLE  V.'OOD-LEK  OX,  MASSACHUSETTS 

TA.KGLEW00D  ON  FAR.4DE 
Concert  by  Members  of  Department  IV 
Friday,  August  13,  3.954  at  6;C0  p.m»  Theatre-Concert  Hall 


TOSCA 


Scene  from  ACT  I 


U BOHME 


Flcria  Tosca 
Mario  Cavaradossi 
Ange] cbti 


Emma  Goldman 
Marvin  Worden 
Lorenkio  Malfatti 


Eve  Queler  - piano 


Scene  from  ACT  III 

Mimi 

Marcel  3-0 
Rodolufo 
Musette, 

Emanuel  Balaban  - piano 


Phyllis  Murphy 
Lorenzo  Ms^3U^atti 
Alvin  Edmoncon 
Ann  Tierney 


PUCCII\fI 


PUCCINI 


THERE  AND  BACK  (HIN  UND  ZURUCK) 


HINDEMITH 


Sketch  vdth  Music 
Text  by  MARCELLUS  SCKIFFER 
English  Translation  by  I4ARI0N  FARQUHAR 
(First  performance,  Baden-Baden,  1927} 


Cast  - students  of  the  Associate  Division  of  Department  IV 


Robert 

Helene,  his  wife 
Aunt  Emma 
The  Doctor 
The  Orderly 
The  Maid 
Sage 


Harold  Johnson 
Gloria  Carl 
Helen  Zimbler 
Raphael  Edgar 
Herbert  Gibson 
Margaret  Laver 
Marvin  Worden 


Leonard  Sarason  - piano 


Staged  by  MORTON  SIEGEL 
Setting  and  Lighting  by  JOHN  BLAI'IKENCHIP 
Costumes  and  Make-up  by  LEO  VAN  WITSEN 
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BERKSHIRE  MUSIC  CENTER 
CHARLES  MUNCH,  DIRECTOR 
TANGLEWOOD-LENOX,  MASSACHUSETTS 
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TANGLEWOOD  ON  PARADE 


Concert  of  Chamber  Music  by  Departments  I and  IV 
and  Compositions  by  Department  III 

Friday,  August  13,  1954  at  6 p.m* — Chamber  Music  Kail 

BRAHMS  Der  Schmied,  Opus  19,  No.  4 

Meine  Liebe  ist  Griin,  Opus  63,  No.  5 

KODALI  Three  Szekely  Ballads  and  Songs  from  Transylvania 

Cockricoo The  Heartless  Wife The  Weeping-Willow 

Catherine  Akos,  soprano — ?an  Crone,  piano 
JOHN  KENNEDY  Sonata  for  Piano  in  One  Movement 

John  Kennedy,  piano 

COPLAND  Sonata  for  Violin  and  Piano 

Andante  semplicej  Allegro 

Stanley  Dombrowski,  violin Tan  Crone,  piano 

POUIJINC  Quatre  Poemes  de  Guillaume 

L^Angiulle;  Carte  Postale j Avant  le  Cinema;  1904 
LEONARD  BERNSTEIN  Lamentation  (Finale  ’’Jeremiah”  Symphony) 

Beatrice  Krebs,  contralto Tan  Crone,  piano 

RICHARD  MAXFIELD  * Six  Little  Pieces  for  Pianoforte,  Four  Hands 

Moderato;  Vivo;  Adagio  tranquillo;  Andante;  Allegro  moderato;  Allegro  con  spirito 

Richard  Maxfield,  piano Tossi  Ichiyanagi,  piano 

BRAHMS  Quintet  for  Piano  and  Strings  in  F minor.  Opus  34 

Allegro  non  troppo 

Tiberius  Klausner,  violin  Endel  Kalam,  viola 

Stanley  Dombrowski,  violin  Evalyn  Steinbock,  violoncello 

Gilbert  Kalish,  piano 
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SCHEDULE  OF  EVENTS  * 1954  SEASON 


First  Week 

July  4 

Sunday 

OPENING  EXERCISES  - Theatre  at  300  pm  TWELFTH  SESSION 
Student  Party  at  Wheatleigh  at  8 pm 

July  7 

Wednesday 

FESTIVAL  CONCERT  - Chamber  Music  - Theatre  at  8:30  pm 
Arrau  — Bel  Arte  Trio 

July  8 

Thursday 

CONCERT  by  Department  I Orchestra  - Shed  at  8:30  pm 

July  9 

Friday 

FESTIVAL  CONCERT  - Chamber  Orchestra  — Thoatre  at  8:30  pm 
Mto  Munch  - Bach  Program  - Lukas  Foss -piano 

July  10 

Saturday 

BOSTON  SYTfPHONY  ORCHESTRA  REHEARSAL  #1  - Shed  at  10  am 
FESTIVAL  CONCERT  - Mr,  Munch  - Shed  at  8:30  pm 

July  11 

Sunday 

CHAMBER  MUSIC  by  Department  I - Chamber  Music  Hall  at  10  am 

FESTIVAL  CONCERT  - Mr.  Monteux  - Shed  at  2j30  pm 

COMPOSERS’  FORUM  #1  by  Department  III 

- Chamber  Music  Hall  at  8:30  pm 

Second  Week 


July  14 

Wednesday 

FESTIVAL  CONCERT  - Chamber  Music  - Theatre  at  8:30  pm 
Albeneri  Trio 

July  15 

Thursday 

CONCERT  #2  by  Department  I Orchestra  - Shed  at  8:30  pm 

July  16 

Friday 

FESTIVAL  CONCERT  - Chamber  Orchestra  - Theatre  at  8:30  pm 
Mr.  Munch  - Mr,  Ross  - Bach  Program 
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July  17 


July  18 


Third  Week 
July  19 


July  20 


July  21 


July  22 
July  23 


July  24 


July  25 


- 2 - 

Saturday 

BOSTON  SYMPHONY  ORCHESTRA  REHEARSAL  j^2  - Shed  at  10  am 
FESTIVAL  CONCERT  - Mr.  Monteux  - Shed  at  8:30  pm 
Sunday 

CHAMBER  MUSIC  by  Department  I - Chamber  Music  Hall  at  10  am 

FESTIVAL  CONCERT  - Mr.  Munch  - Shed  at  2:30  pm 

C0I4P0SERS»  FORUM  #2  by  Department  III  - 

- Chamber  Music  Hall  at  8:30  pm 


Monday 

INFORMAL  CHAMBER  MUSIC  by  Department  I - Chamber  Music  Hall 

at  4?30  pm 

Tuesday 

CONCERT  by  Small  Choir  of  Department  II  r^id  by  the 

Members  of  Department  IV -Opera Theatre  at  8s30pm 

Wednesday 

FESTIVAL  CONCERT  - Chamber  Music  - Theatre  at  8:30  pm 
Zimbler  Sinfonietta 

Thursday 

CONCERT  #3  by  Department  I Orchestra  - Shed  at  8:30  pm 
Friday 

FESTIVAL  CONCERT  - Chamber  Orchestra  - Theatre  at  8:30  pm 
Mr.  Munch  and  Mr.  Ross  - Handel Hajrdn  Program 

Saturday 

BOSTON  SYI4PH0NY  ORCHESTRA  REHEARSAL  #3  - Shed  at  10  am 
ORGAN  RECITAL  by  Mr.  E.  Power  Biggs  — Shed  at  3 pm 
FESTIVAL  CONCERT  - Mr.  Morel  - Shed  at  8:30  pm 
Sunday 

CHAMBER  MUSIC  by  Department  I - Chamber  Music  Hall  at  10  am 

FESTIVAL  CONCERT  - Mr.  Munch  —Shed  at  2:30  pm 

COMPOSERS’  FORUM  by  Department  III  - 

Chamber  Music  Hall  at  8:30  pm 
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Fpurth  Week 
July  26 

July  27 


July  28 


July  29 
July  30 


July  31 


August  1 


Fifth  Week 
August  2 


August  3 


August  U 


Monday 

IWFORI^L  CHAMBER  MUSIC  by  Department  I — Chamber  Music  Hall 

at  4i30  pm 

Tuesday 

Three  One -Act  OPERAS  - Theatre  at  8:30  pm 

L»AMFIPARNASO  - - THERE  AND  BACK  - - THE  PRINCESS  AND  THE  PEA 
Wednesday 

FESTIVAL  CONCERT  - Chamber  Music  - Theatre  at  8:30  pm 
Grille r String  Quartet 

Thursday 

CONCERT  #k  by  Department  I Orchestra  - Shed  at  8:30  pm 
Friday 

FESTIVAL  CONCERT  - Chamber  Orchestra  - Theatre  at  8:30  pm 
Mr,  Munch  - - Roussel — Ibert — Mozart  Program 

Saturday 

BOSTON  SYMPHONY  ORCHESTRA  REHEARSAL  #4  - Shed  at  10  am 
FESTIVAL  CONCERT  - Mr.  Munch  - at  Shed  at  8:30  pm 
Sunday 

CHAMBER  MUSIC  by  Department  I - Chamber  Music  Hall  at  10  am 
FESTIVAL  CONCERT  - lir.  Burgin  - Shed  at  2:30  pm 

Monday 

COMPOSERS*  FORUM  by  Department  III  — Chamber  Music  Hall  4:30pm 

OPERA  - “THE  TENDER  UND”-  Theatre  at  8:30  pm 

Tuesday 

INFORMAL  CHAI4BER  MUSIC  by  Department  I - Chamber  Music  Hall 

at  4:30  pm 

OPERA  - “THE  TENDER  IAND“  - Theatre  at  8:30  pm 
Wednesday 

FESTIVAL  CONCERT  - Chamber  Muslo  - - - Theatre  at  8:30  pm 
K[roll  String  Quartet 
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August  5 
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Thursday 

CONCERT  #5  by  Department  I Orchestra  - Shed  at  8:30  pm 

August  6 

Friday 

FESTIVAL  CONCERT  - Chamber  Orchestra  - Theatre  at  8:30  pm 
Mr,  Lukas  Foss  - - Stravinsky  - Mozart  Program 

August  7 

Saturday 

BOSTON  SYMPHONY  ORCHESTRA  REHEARSAL  #5  - Shed  at  10  am 
ORGAN  RECITAL  - Mr,  E.  Power  Biggs  - Shed  at  3 pm 
FESTIVAL  CONCERT  - Mr.  Munch  - Shed  at  8:30  PM 

August  8 

Sunday 

CHAMBER  MUSIC  by  Department  I - Chamber  Music  Hall  at  10  am 

FESTIVAL  CONCERT  - Mr,  Munch  — Shed  at  2:30  pm 

COMPOSERS^  FORUI'/i  by  Department  III  - Chamber  Music  Hall  8:30  pm 

Sixth  Week 


August  9 

INFORMAL  CHAMBER  I4USIC  by  Department  I - Chamber  l^usic  Hall 

at  4:30  pm 

STUDENT  COUNCIL  SCHOLARSHIP  PARTY  at  Wheatleigh  - 8:30  pm 

August  10 

Tuesday 

CONCERT  OF  CHORUS  AND  OPERA  by  Departments  II  and  IV  - 

Theatre  at  8:30  pm 

August  11 

Wednesday 

FESTIVAL  CONCERT  - Chamber  Music  - Theatre  at  8:30  pm 
France sc at ti  and  Balsam  Program 

August  12 

Thursday 

OPERA  SCENES  by  Department  IV  - Theatre  at  4:30  pm 

FESTIVAL  CONCERT  - Chamber  Orchestra  - Theatre  at  6:30  pm 
Mr.  Morel  - Rossini — ^Mozart — Ravel — Strauss  Program 

August  13 

Friday 

TANGLEWOOD  ON  PARADE  - All  Departments  of  the  School 
Concert  by  the  Boston  Symphony  Orchestra  - Mr,  Schippers, 
and  by  the  Boston  Pops  Orchestra  - Mr,  Fiedler 
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August  14  Saturday 

BOSTON  SYMPHONY  ORCHESTRA  REIffiARSAL  #6  - Shed  at  10  am 
CONCERT  #6  by  Department  I Orchestra  - Shed  at  3 pm 
FESTIVAL  CONCERT  - Mr,  Munch  - Shed  at  8:30  pm 
August  15  Sunday 

CHAMBER  MUSIC  by  Department  I - Theatre  at  10  am 
FESTIVAL  CONCERT  - Mr.  Munch  - Shed  at  2:30  pm 


The  six  Saturday  morning  rehearsals  of  the  Boston  Symphony  Orchestra 
were  open  to  the  public  at  a nominal  charge,  the  receipts  to  benefit 
the  Pension  Fund  of  the  Boston  Symphony  musicians. 
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SUMMARY  OF  PERFORMANCES  AND  EVENTS 


Professional 

Concerts 

Berkshire  Festival  (Fri.-Sat.-Sun<, ) ,o..«.c<...®«18 

Berkshire  Festival  (Wed. — Chamber  Music).  6 

BSO  Public  Rehearsals  ....o....*  a.  6 

Tan^lewood  on  Parade  1 

Organ  Recitals — Eo  Power  Biggs 2 

Student 

Concerts 


Department  I Orchestra  6 

Chamber  Music  ...  6 

Informal  Chamber  Music.  4 

Department  II  Small  Choir 2 

Department  III  Composers’  Fonrnis 5 

Department  IV  Copland — ”The  Tender  Land** 3 

Three  One -Act  Operas 2 

Opera  Scenes — ^Active  & Associate  Members.  3 
Department  V Tanglewood  Study  Group  Demonstrations  . . 1 

Tanglewood  on  Parade.  5 


Exercises  and  Parties 

Opening  Exercises  1 

Forums.  2 

Student  Parties  at  Wheatleigh  2 

Presentation  of  Awards.  .........  1 
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